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MpoAoyog

Me kavoroinon mopouctaloupe €va akopa TelXog Tou meplodikol Culture - Journal of Culture in
Tourism, Art and Education, adlepwpévo autr tn dopd otnv Awadiktuakn Huepida To taéibt tou
Nevukadbiou Xepv otov [MoAttioud ... mou cuvdlopyovwBnke amd to MNavemiotiuio MNatpwv Kal
e161kotepa To TuAua Aloiknong TouplopoU Kal To Mouoeio ZxoAkn¢ Zwng kat Ekmaidsvuong otig 13
Maptiou 2021. H nuepida ntav umo tnv awyida tng NpeoPeiag tng EAMadag oto Tokuo, TG Emttponng
«EAAASa 2021» kal tou EAAnVikoU Opyavicpol Touplopou.

H Huepiba dtopyavwbnke oto mAaiclo tou Mvnpoviou uvepyaciag twv SUo popéwv Kat Baciotnke
OTLG KOLVEG pOOoTIABELEG yLa TNV Slapopdwaon ekMaLSeVTIKWY SpAcewv mou adopolv tov MoALTLOTIKO
KoL TOV AOyOTEXVLKO Touplopo. MPOKELTAL yla XALPETIOUOUE Kal ELCNYAOELS TTAvVw otn {wr) KAl To £pyo
tou Agukadlou Xepv.

Fa TN ZUVTOKTLKA EMLTPOT
Mapia ApyupomnouAou
Evayyelia Kavtaptln
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Kwvotavtivog Kakiolong

MNpéoBug tng EAAGSOG otnv lanwvia

Q¢ MpéoBugtng EANASOG otnV lamwvia pou £600n n eukatpio moAAEG Popeg va Staotaupwdw
HE Ta £pya Kal NUEPEC Tou Asukddlou Xepv 1} Kollouut MNnakoupo, 6nwg eivatl edw yvwoTtog e
TO ULOBEeTNUEVO TOU Ovopa. Kal povov o ceBacpog e Tov omoiov epBAAAouv ot lanwveg tnv
TIPOCWTILKOTNTA KAl TO €pyo Tou AeukASlou Xepv, TOU omoiou €yva HAPTUG, Ba ATV apKETA
yla va SikaltoAoyrioouv TtV TWUAR TIoU aoBavoual yla tThv mPOcKANGCn TOU UoU €yLVE va
HETAOXW OTNV €kdNAwaon autnh, Kal Ke TV eukatlpia autr, 6a nBsAa va ekdpdow pall pe Ta
ouYXaPNTAPLA LOU yLa TNV apTLOTNTA TNG EKOAAWONC, KL TNV EVYVWHOOUVN LOU.

Mavta n {wn KoL To £€py0 VO TPWTOTIOPOU OIMOTEAOUV TIPOKANGCN YLOL TOUG ETILYOVOUG KAl O
Neukadlog Xepv dev amotelel e€aipeon. Ze pLo €mMOX OMOU N TIOALTIKA KOL OLKOVOWULKA
Kuptlapxn SUTLKA XPLOTLAVLKA eTlotnpoouvn avadipoloe pe mAeiotn oon umepodio Toug
AaAAouG OALTLIOHOUG, o Agukadlog Xepv pooeyyilel Ta BEpATa Tou pe Tamewvodpoolvn Kal
oePfacuo. Eite mpokettal yla adpoapeplkavous eite KpeohoUg eite IATMwvEC, AelTtoupyel ocav
OVTIKELUEVIKOG MAPTUPAG TOU TOALTIOMOU TOUC Kol TipoomaBel va KATAVONOEL TNV
OVTIKELUEVLKN afla Tou KABe MOALTIOMOU TNV wpa Ttou euPplBeic emtotuoveg emdidovto o€
aoKAoELg amaiwong Twv pn SUTIKWV XPLOTLOVIKWY TIOALTIOMWY. AG MNnv &exvaue €dw tnv
arnootpodr Tou XEyKeA, OTL ekTIOVOE ToV KopdoUkilo oAU neplocdtepo TipLy Tov StaBaoeL.
Eutuxwg n emoxn oauth TMEPACE KAl CUYXPOVOL ETLOTAUOVEC TILAVOUV TO VAUO €KEL TIOU O
Neukadlog Xepv to Adnoe Kal mpoxwpoLV o€ KAAATEPN KATAvONon TwV AdWwV.

Me auTeg TiG Alyeg okéPelg Ba ABeAa kal TAAL va cuyxopw Toug SLOPYOVWTES Lo TNV ApTLa
TipoETOLOoia, KOl TOUG MapeUPaivovies yla Tig elonynoelg toug. Edikdtepa Ba nbeAa va
guxaplotiow tov Mputavn tou Mavemotnuiov Matpwv, kabnynt Xprioto Mmoupa, Tov
Mpoedpo tou Tunuatog Awoiknong Touplopou, kaBnynty AAkBLadn Mavayomouldo, tnv
AteuBUvTpla Tou Mouoegiou ZxoAwkng Zwng kat Ekmaidevong ka EvayyeAia Kavtaptln kat
Wdlaitepa tnv ka Mapia ApyupomnouUAou, EAIN tou Tunuatog Atoiknong TouplopoU Kal va ToUG
guxnbw autn n nuepida va amoteAéoel TNV amapyn yla avaloyss pAoelg oto mAaiolo Tou
TLOALTLOTIKOU KOl AOYOTEXVLKOU TOUPLOUOU.

KAeivovtag, emtp€Pte HOU VO EUXOPLOTAOW VLA ia 0KOUN Gopd yla TNV TLUH TTOU HOU EYLVE
KOLL YLOL TNV UTIOMOVH OO,
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Xprotog Mmnoupag
Kadnyntrg, Mputavnc tou Mavemniotnuiov Matpwv

H anédoon pag tdiotntag pe Baon t Spdon, TiG omoudEG, TO EMAYYEALA EVOG ATOUOU
armoteAel pla amnmod TG KOWWVLIKEG CUMPBAOELS TTOU pmopel va utodSnAwvouv Lepdpxnon f Kat
KOowwvikn Bgon. Ztnv mepimtwon tou Agukadlou Xepv 1 Koizumi Yakumo, evéxetal €vag
BaBuog duokoAiag wg mpog TNV anodoon pLag Wotntag. Mepinyntig, ouyypadeag, mownTng,
daokalog, Lwypddog-xapdktng, Metadpaoctng, Aaoypddog, dnpooloypddog, ToAltng Tou
KOOHOU, KATAOKEUAOTAG MLOG TIOALTLOMLKAG Yédupag avapeoa o€ lanwvia kat EAAada, i o
AvOpwWTOG IOV €LOHYAYE TOV TTOALTLIOMO Kot TN Aoyotexvia tng lamwviag otn Auon;

AmoteAel pLa povadiki mpoowrikotnta otn Stebv Aoyotexvia mou Eekivnoe to TadidL Tng
{wng tou amo tn Agukada kal to teAeiwoe oto Tokuo. H apxr Kot To TEAog HEoa amod Kowa
TIAYOVLOTLIKA oTolxela, and tnv kowr anoyn mepl aviplopou, toug lamwvikolg BpUAoug, Tig
lotopieg davriaopdtwy, aAAd KoL TO LECOSLOOTAUATA TTIOU KUPLAPXOUV Ta dnpocloypadLkd
TOU KELPEVA ylo TOUG TOTILKOUG POVOUC KOl TOUG KOWWWVLKA adUvapoug Tou ZIlVoLvaTL, ol
uetadpaocels NaAAwv ocuyypadéwv, n kouAtoupa ¢ NEag OpAedvng Kal n omotUMwon
LOTOPLWV o€ okitoa. Eival yeyovog OtL ta Keipeva Tou ocuvtédeoav otnv mpoBoAn tng NeEag
OpAedvng w¢ TOMOU He Eexwplotry KOUATOUpa, SladopeTiky amd auth TG UTOAOLUTNG
ALEPLKAG.

Ze MLoL TTAAN QVAPECO OTO TIOALO KOL TO KALVOUPYLo, O XepV €TUAEYEL TNV Kataypadr TG
napadoong, OAwV EKEWVWV TWV TPAKTIKWY TIOU TEPVOUV aTO YEVIA OE YeEVIA KOl TIOU
Kwvbuvelouv va xaBouv oto Spouo tnG eEEALENC KaL TOU VEWTEPLOUOU. Akpofatel mavw amnod
™V dBucco mou XwpPilel AAAOTE TO QUEPLKAVIKO OVELPO ATO TOUG KATOLKOUG TWV AUTIKWVY
IvéLwv Kot GAAOTE TNV LAMWVLKA TP Adoon amo To KavoUpyLo TIoU TV apveltal.
Tautdxpova €vag avBpwrog mou tn SLadopeTIKOTNTA TOU TNV OVTIUETWITLOE KOTAHOTO, XWPLG
YUaALd opdoewd. To o PnAd amd 1o Kavoviko ypadeio amotéAeos Tn AUon yla va ypadel
kat va Stafalel. MNa tnv wotopia auto to ypadeio Bpioketal oto Lafcadio Hearn Memorial
Museum oto Matooue.

O Aeukadlog Xepv talldevel, ypadel, epunvelel pe svawobnoia kat dopatikdotnta. Ta
KELLEVA TOU KATAAQMBAVOUV ONUAVIIKO MEPOG TNG TOEWOLWTIKAG ypauupateiag i Ing
Aoyotexviog twv tagldlwy. Ta TafldlwTtika Kelpevad tou pmopel va eivat o §popog tng duyngn
-‘onwe éypade kat o idlog otov adeAd o Tou- 0 Spouog avapeoa oTig SUo PuyxEG ou Evolwbe
WG €(XE QUTNAG TIOU AVIUTPOCWTEVE TO TIVEUMA TNG avtapoiag, TG avumopovnoiag, tng
TANENG yla kABe peBobikd Kat ekeivng TNG uTEPNDAVELAG KAL TNG ETLUOVAG...

MNapaBétw edw TN MNamwvelkn wotopia tou Ovelpo@ayou, TIou HEoa amo TNV aflomoinon tng
npodoplkng napadoong avadelkvUeL To maxvidt twv SUo Puywv tou Kot SLEATKEL:

H teAevutaia popa mou eida tov MmakoU ATav tnVv o1 TOU L0 UEYAAOU KXUOWVA, UL VUXTO
UE Olaitepa amonviktiky (éatn. MOALG eiya Eunvnoel o€ ueyain aywvio: Ntav n wpo ToU
Bobiou. O MnakoU umnke amo 1o napadupo Kal UE PwWTNoE: «EXETE TimoTa va @Aw;»
«BEBaua!» anavrtnoa ue evyvwuoouvn. «Akou, KaA€ pou Mmakou, tn dujynon tou oveipou
uou!

Bptokououv opto¢ ueoa o’ Eva ueyado SwUATIO UE AOTIPOUG Tolyouc, omou avaBav Auyvol.
AAAa oto yuuvo damnebo autou tou dwuatiouv movdeva Sev EmepTe n okla pou. Kt ekel, mavw
o’ éva olbepévio kpeBart, eiba Tov eauto Lou EamAwévo, vekpo. MNwc eixa meBavel kat mola
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otyun; Aev uropovoa va Suundw. EéL we emta yuvaikes Ntav KaAoUEVES TAAL 0To KpeBATL -
yuvaikeg tou Sev ti¢ yvwplla. Aev fTtav oUTE VEEG OUTE YPLEG KOL TAL POUXQ TOUC HTAV UAUPA.
EAgyat LUE TO VOU LOU WG NTAV ETTLPOPTIOUEVES va Ue EevuxTrioouv. Htav KaGIoUEVEG, akivnNTEG
kot olwnnAég: kavevag 9opuBog dev akouyodtav kot Sev EEpw WG, EViwoa OTL TV apyd.
Tnv (bta otyun, katadaBa OtL Eva akATAVOUAOTO TPAYUA HTAV SLAXUUEVO OTNV ATUOCQALPA
Tou Swuartiou, éva Bapoc rou mtiele tn V€Anan pou, pua auopen kot aopatn SUvaun mou olyd
olya ueydAwve. OL YUVAIKEG TTOU UOU TTAPACTTEKOVTAV APXLOAV VO PIXVOUV KAEQPTEG UATLEC N
uia otnv aAAn kat katadaBa OtL NTav tpouokpatnUEVEG. Mia and autéc onkwidnke adopubBa
kot Bynke amo 1o dwudatio. Akodovdnoe aAAn, votepa aAAn. Ki €tot, uia pio, eAappéc oav
OKLEG, EQuyav OAeg. Kot amoueva uovoc padi e To MTWUA LOU.
OL pAdyec Twv Auyvwy efakodovdouoay va pwtifouv kadapd, aAdd o TPOUOG TUKVWOE OTOV
agpa. O yuvaikeg eixav @UyeL auéows UOALS To avtidnpinkay. Nouloa OtL eiya akouo Kapo
va éepUyw kat OTL pumopovuoa xwpic kivbuvo va ueivw akoua éva Aemto. Mia agpUaotkn
TIEPLEPYELA UE KpATOUOE €Kel: NdeAa va dSw TO MTWUOX UOU, Vo TO EEETAOW QTTO KOVTA...
MAnoiaoa, to napatipnoa. Ki éueva KATAMANKTOC YLOTI IOU PAVNKE OTL EIXE UAKPUVEL -lUE
EVO UTTEPPUOTLKO UAKPOC...
Yotepa, oav va pou @avnke otL Eva BAEpapo Lou TpeUoUALaoE. 1o0w¢ OUwWS N PAOya VOc
AUxvou mou tpeudnaiée pouv €dwoe tnv YevdaioBnon autnc tnc kivnong. Eokua yla va
TapATNPROW MEPLOCOTEPN WP KAL UE UEYAAUTEPN TTPOCOXN, YLaTi oBOUOUV OTL T UATLA HOU
TeAka Ga avotyav.
“Nau, eipat eyw!” okeptopouv okuBovrac.
“Kt dpwc¢ auto eivat moAv napdaéevo...”
H poppn €6eiyve va ULKpaliveL TTEPLOOOTEPO...
“Oxt b¢ev eluat eyw!” éAeya mdAL... “Ki opwc dev umopei va eivat kavevag aAdog!...” Kat o poBocg
UOU UEYHAWVE, YIvOTAV QVEITWTOC... 0 OB0¢ UNMwWG Sw Ta UATLO LOU VA AVOiyouV.
Kat ANOIZAN! Avoiav tpouoaxtikd. -Kat To mpdyua TIVAXTNKE oto TO KPEBATL TPOG EUEVA,
KPEUAOTNKE TTAVW HoU, oupAlalovtag, ytunwvtac ta dovria, tpaBokontwvtag Ue. Q! ue t
TPEAO oBo madeva. AAAd T pdtio ToU PayUaTos, T BoykNTA TOU, N EMAPI) TOU... EVolwda
va oB6nvw. OAn n Unapén pou éuotale va SLAAUETAL UETT OE ULa PPEVITIOA TPOUOU WOTTOU -
bev E€pw mwe- Bpednke ato xépL pou éva toekoupl. Kat xtumouoa, E€okila, kouudtiada,
tEAekOUO UTO TO OV TTOU wPUOTAV WC TN OTLYUN TTOU OWPLAOTNKE OTa MOSLa UoU, UL
artotpornatn auopen ualo mouv ayxvile — adAio epeinto tov eautou pou!»
“MnakoU Koupde! MnakoU Koupde! MnakoU Koupae! KataBpoySioe w Mrmrakou,
kataBpoydioe to ovepo!”
“Oxt”, anavtnoe o Mrtakou. “ Aev kataBpoxyPilw ta kaAd Ovelpa, KL auTO gival KAAO OVELPO,
&va ovelpo amo ta nio kadoonuada...To TOEKOUPL, val To ToekoUpL Tou OpBou Nouou, Ue To
omnolio eéovtwinke to tépac Tou Eyw. To kaAUTepo amo oAa ta ovelpa! DiAe pou, motevw otNn
bétbaokalio tou Boubda!”
Kat o Mrnakou Byrike anod to mapadupo. Tov napakoAov¥noa Ue ta UATIA KAL TOV E16a Vo
QTTOUOKPUVETAL TTAVW o0 XIALASOEC OTEYEC PWTIOUEVEC QTTO TO PEYYApPL, TNOWVTAS oo
QETWUA OE AETWUQ, UE UEYAAEC aTO0PUBEC EKTIVAEELS, OUOLOG UE UEYAAN yaTA...

(Lafcadio Hearn (1998). O Ovetpogdyog. Mtdp. ANON Z16€pn. ABrva: Aypa)

ZTnv mapandvw Moamnwvelkn lotopia, o npwag tou AeUKASLOU XEPV TPWEL TOL KOKA OVELPAL.
‘Evag Apwag amnod tnv napddoon tng lanwviag...
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Bon Koizumi
Great grandson of Lafcadio Hearn
Director Lafcadio Hearn Memorial Museum
Professor Emeritus, University of Shimane

Hello Everyone. Today, we would like to extend our heartfelt congratulations on Lafcadio
Hearn's 171st Birthday Festival. We would like to express our sincere gratitude to the Mayor
of Haralambos Kalos, the organizers, and all concerned.

By the way, today's guest, Mr. Takis Efstathiou has been with me for 25 years since he
visited Matsue in 1996. He has found the "Open mind" that underlies Hearn's work and
thoughts, and has proposed and realized various ideas that make use of it in modern society.
As a result, Lafcadio Hearn, a writer born in Lefkada, goes beyond the boundaries of readers'
appreciation, researchers' research, and fans' commendation, and in a new dimension of
"cultural resources of the world" living in modern times. | would like to thank Mr. Takis for his
innovative ideas, his love for Hearn and Greece, and his passionate actions, including the
contemporary art exhibition "The Open Mind of Lafcadio Hearn."

Even today, in the difficult-to-move Covid-19 straits, the spirit of symbiosis that resonates
with Hearn's SDGs around the world is being re-evaluated and continues to be disseminated
through online events. Among them, the Hearn-themed webinar was held at the University
of Pretoria in South Africa in last November and at the University of Patras in March this year,
with significant results.

Lafcadio gave a lecture in Kumamoto in 1894, saying "The fittest to survive are those best
able to live with nature, and to be content with a little. Such is the law of the universe." He
preached the importance of simple life and coexistence with nature. Also, in a lecture at the
University of Tokyo in his later years, "Those old Greeks, though happy as children and as
kindly, were very great philosophers, to whom we go for instruction even at this day. What
the world now most feels in need of is the return. Of that old Greek spirit of happiness and of
kindness.” He said that now is the time to return to the way of life and thought of the ancient
Greeks.

From the land of Lefkada, where the body and soul of Lafcadio were born, we hope that
Hearn's thoughts will continue to be transmitted to modern society.

When the corona epidemic has converged and we are in a situation where we can move
with peace of mind, we would like to visit Lefkada again and see the beautiful lonian Sea and
wonderful people in Lefkada.

We pray for the development of Lefkada City and the good health of everyone who gathers
today.

Thank you very much.
With all my heart from Matsue
Bon & Shoko Koizumi
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XapaAapumnog KaAdg
Anuapyoc Neukabdog

Otav 1o pakpwvo 1984 fekivnoe n emionun mpoogyylon amo T AnUoTikéG ApxEG Twv duo
TOAewV, TNG Agukadag kat tou Zwvtloukou (TOkuo), yeveTelpag Tou omoudaiou Aeukadiou
Xepv kal tng OANG oto MavemoTALo TNG omolag UtnPETNoE WG kKaBnyntng, Altyol Stopatikol
unopeoav va ¢avrtaotolv tnv eEEAEN mou Ba gixe n dnuoupyla auTAG TNG TMOALTLOTIKAG
vébupag.

210 mAaiolo auto evtaxbnke to 1989 n unoypadn cupdwvou adeddonoinong avaueoa otn
Neukada kat to Zwvtloukou. H emételog autng tng GLAlag yloptdotnKke mavnyuplkd to 2019
UE pLa oeLpd eKONAWOEWVY OTLG SUO TIOAELG KAl OAOKANPWONKE HE TNV eMionun emniokePn pou
oto 2wvtloukou To ZenmtépBplo tou 2019.

Inuepa, oxedov 40 xpovia LETA TN yvwpLpio tng Agukadag Kot Tou Zvt{oukou, BploKOpaoTE
UTMPOOTA OTO OLKOUUEVLKO EYAAELO TTOU evémveuoe To Avolxtd MuaAo tou Asukdadlou Xepv.
Aoylo,, pehetntég,  dopeig, WOpupaTa, TAVETLOTAULA, HOUCElQ O OAO TOV KOOHO
OQVATITUCOOUV Lo IpwTodavr Spacn otn UEAETN OAWV TwV TTUXWV TG {WNG Kal ToU €pyou
Tou EAAnvoyevvnuévou pe IpAavdikn avatpodrn, petavaotn tou Néou Kdopou Katl Adtpn Tng
LATIWVIKAG KOUATOUpag Agukadlou Xepv.

To naykoopiov dpnung £pyo tou aykaAlalel Eupwrnn Aueptkn Kot lanmwvia xapn ota otolxeia
TMoAUyAwooiag, SiNMEPWTIKOTNTAG Kot SLATTOALTLOMLKOTNTALG.

To ta&idL Tou oToVv TMOALTIOMO 0 XePV TO KAVEL TTAPAAANAQ LE TLG TTOAAEG LwEG Tou LEL.

H Aeukada eival tuxepn emeldn Bpiloketat otnv apxni tou tafldlov. H kapdid tou Xepv
XTUTIOUOE TIAVTA yLa TO YEVEDBALO TOTO amo TNV aopAAELX TOU OMOIOU ATIOCTIACTNKE YLa Vol
nepumAavnBel otov kéopo oav aAlog Oduooéag.

Ma va TIUAOCEL TNV apXA aUToU Tou TtaykoopLou Tagldlol to Mveupatiko Kévipo tou Anpou
Neukadag (6puoe kal Asttoupyel to lotopkd Kévtpo Asukddlou Xepv, To povadikd otnv
Eupwrn ekBeotlakd xwpo adlepwHUEVO ATIOKAELOTIKA OTOV XEPV.

H dnuwoupyia tou lotoptkol Kévtpou Agukddlou Xepv odelleTal amokAELOTIKA KAl LOVO o€
€vav avBpwro : tov Takn Evotabiou. O Takng Evotabiou katdAafe mpwtog otL to Tagidt Tou
Xepv €npemne va npoPAnBel cwoTd 0To MOYKOOULO KOO amod tnv adetnpia tou , tTn Asukada.
MNa to Aoyo auto npbe otn Asukada MOAAEG GOPEC EKTTPOCWTWVTAC TNV oLlkoyEvela Koilouut,
oe avalntnon npocdopou e6adouc. Metd amd kamola Xpovia UHWOEWV Kal SLEpyaoLWV
katddepe to 2014 va kAvel TN AeUKAda TO MPWTO EVPWTAIKO onueio avadopdg otov Xepv
eykawialovtag to lotopikd Kévipo Agukddlou Xepv

Ao T1OTE Kal KABe xpovo yla Ta yevéBAla Tou Xepv Slopyavwvetal Stpepo lamwvikou
MoALtilopoU pe tov titho «Huépeg Aeukadlou Xepv» oTiC 26 kat 27 louviou.

H maykooula avtiAngn tou Acukddlou Xepv £T0L OMWG AvamTUXOnKe TOAU TPV oo To
dalvopueVo TNG MayKoouLlomoinong, Tov KaBLotd eEalpeTikA eviladEpouca AOYOTEXVIKN Kol
TIOALTLOTIKI) TIPOCWTILKOTNTA. ML TTPOCWTILKOTNTA TTOU 0 KOGUOG apXilel Eava va avakaAUTITEL
Héoa amd moAAamAd mpiopata: tou TOALTIOpOU, TnG Aoyotexviag, tng Aaoypadiag, tou
TOUPLOMOU.

KAeivovtag Ba nBeha va SwafeBawwow ywa to otabepd MPooavaTOAlOUO Tou ARuou
Aeukadag mpog TNV KatevBuvon TG avAdEeLENG Tou £pyou TOU XepV Kal OAwV eKEVWV TwV
oTolxelwv OV CUVOETOUV TNV MOALTLOTLKA TOU KANPOVOULA.
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NavayomnouAog AAKLBLASNG
Ka®nyntrc, Mpoebpoc tou Tunuatog Atoiknonc Touptouou lNaventotnuiov Matpwv

To ta€idL Tou Aeukadlou Xepv Kal N LEAETN TOU, AMOTEAEL KAl TNV apxh Tou Stkou pag taéldlov
w¢ TuApa otnv avadelkn vEwv OPewv TOU TOUPLOTIKOU GALVOUEVOU KOl HEAETNG TNG
TOELSLWTIKAC YPAUUATELDG.

H onuepvi nuepida amoteAel To Eekivnua yla po oslpd Spacswyv mou Ba mopoucLooTouy
OTn OUVEXelA. e TOUTN TNV lodepn MPAYHOTIKOTNTA, N aviSLOTEANC ouvepyacia Tou
ovantuxtnke yla ) dnuloupyia autwv Twv Spacewv eival éva evBappuvtiko pnvupa. O
Neukadlog Xepv pog £Pepe KOVTA PE HAYLKOUG KOOUOUC AAAQ KOl ONUAVTIKOUC avBpwrouc.

ITOX0C MOg elval n Snuioupyila €vOC KEVIPOU UEAETWV TOU vo. adpopPd TOV TIOALTLOTIKO
TOUPLOWO, TOV AOYOTEXVLKO TOUPLOUO OAAQ KL TNV TAELSLWTIKY YPAUUATELD.

O Aeukadlog Xepv pe tng Lwng tou taeidlov kal tnv gpyoypadia tou avédelle éva amod ta
«mpoOowma» Tou TouplopoU, To TaElSL XwPLG MPOOPLOUO, XWPLG TPAYUATIKO TEAOG, TO Tatidt
TWV QVOLKTWV OTEPUOVWYV 0pLlOVIWV.

Y€ KABe oTAON, N CUVAVTNON HE Ta BLWHATA KoL TIG TapadO0ELS TwV KATOLKWV, o€ KABe otdon
N yvwpluia pe 1o mawyvidt tng agvang moAwvdpounong avAapeca otoug HUBoUG Kol TLG
TIPOAYHOTLKOTNTEG TWV TOTWV.

No euX0pLOTIOW TOUC CUMMETEXOVTEG OTNV ONUEPLVH NUEPLSA, UE TIC EEQALPETIKEG ELONYNOELG
TouC pag Bupilouv, pag yvwpilouv, poG avakoAUTITOUV TIC TIOAAOGTAEG LOLOTNTEC, TIG
oA A£G {wEG Tou AgukAdLoU Xepv €VOG TtEPLNYNTH, EVOC Aaoypddou, EVOC ToLNTH, EVOG
ouyypadEa, HLOC TMPOCWIILKOTNTAC TToU €0MLEe TtV Alon Kal tTnv lanmwvia péoca amo tov
TIOALTLOUO KoL TV Aoyoteyvia.

Na guxaplotiow 0Aoug mou unoothpléav tnv €ékdoan tou BLBAlou Kat T cuAoyr UALKOU yLo
v Pnolakn ékBeon kavovtag dlaitepn avadopd otov ko Takn Evotabiou, Tov ko Kakiouon
-MpéoPn tng EAAGdac oto Tokuo-, TNV Ko KapnAdkn amo tnv Akadnuia ABnvwv.

Na euxoaplotiow Tov Afpopxo tng AEUKASOC HE TOV OTOL0 OTIG EMOUEVEG HEPEC Ba
OAOKANpWOOUUE Kol To Mvnuovio ocuvepyaciag pe to MNveupatikd Kévtpo tou Anpou
Neukadoc.

Na euxaplotiiow 6Aoug toug dpopeic UTIO TNV alyida Twv omolwv yivetal n onuepvn nuepida,
v Mpeofeia g EAAGSag oto Tokuo, tnv Emttpony «EAAGSa 2021» kat tov EAANVIKO
Opyaviopo Touplopou.

Na guxaplotiow to Mouosio 2xoAlkng Zwnc Kat Exkmaidevong, tnv ka Kavtaptlr, Tov Ko
210¢0po Kat Tov kKo DoupyKATOLOTN, VLA TNV CUVEXN, CUVETH KOl TTOPOYWYLKI] CUVEPYELA N
omola otnpiletal og €va Mvnuovio Juvepyaciog mou £€XOUHE aVATUEEL e OTOXO KoL Opapa
va CUUBAANOUE SNULOUPYLIKA OTO OWHA TNE EKMALSEVUONG KAl TOU TIOALTLOTIKOU TOUPLOUOU.

JAUEPO ONKWVOUUE TIG AYKUPEG yla To Tpwto Tafidt tou Aeukddlou Xepv otnv
MavemniotnUlakn Kowotnta Tng XWpPag.

Inuepa to TuAua pog ekdidel tov mpwto vavAo yia va cuvtaldéPpoupe pali pe tov Xepv otov
TouploTtikd MoAwtiopo, otnv TalldlwTtikn MNpappateio

JAuepa ovodUOUUE TNV TPOCEYYLON HaC OTtlL o [MOATIOTIKOG Touplopog amoteAsl
ovVamOoTaoTOo Kal HE Wblaitepn BaplTNTA CUCTATIKO TWV TOUPLOTIKWY ZTToUSwV.

Yag KaAoUpe Aowrtov va ouvtalldEPou e OTIC TIOALTLOTIKEG BAAaooeg Tou Asukadlou Xepv yla
va avakoAUPoULE VEOUG TPOOPLOOUC, VEOUCG KOOLOUG KOl VEOUC TIOALTIOHOUC.
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EvayyeAia Kavtaptli
AtevBuvrtpla Mouaeiou ZxoAikr¢ Zwr¢ kat Ekmaibdevonc

Elval peydAn poag xapa kat Tt wg Mouoegio 2xoAkn¢ Zwng kat Ekmaidsvuong n nuepida autn
yla to £pyo tou Asukddlou Xepv, £pYo TO OTolo ival akopa ayvwoto otnv EAAGSa.

Elval onpavtikn yla epdag wg Mouoeio kaBwg onpatodotel tnv Evapén HLag oslpds Spaccwv
Kol eEkdNAwoewv yla tov Aeukadlo Xepv. 2tnv ouaia, pe tnv Huepida Eekvape Tig SpAoeLS TIG
apLEPWHEVEC OTO €PYO TOU O€ LA TIPOOTIABELN VA YVWPLoOUV TO €pY0 TOU KUPLWGE OXOAELa KOt
0 EKTIALOEUTLKOG KOOUOG.

Tn BewpoUlUE ONUAVTIKN YlOTL CUMPETEXOUV Kot Xatpetilouv tnv Huepida onpavrtikol
EPEUVNTEG KOL LEAETNTEC TOU €pyou Tou Xepv amod tnv EAAASa kal To e€WTEPLKO.

InUOVTLKA ylati, yia tn Slopydvwaon Tng XPELACTNKAV CUVEPYELEC TLG OTIOLEG EUELG TILOTEVOUE
Kol Bewpol e amoluta avaykaieg Kabwg Héoa amo tn cuvepyaoia UmopoU e va TIETUXOUUE
TIOAU TIEPLOCOTEPA TIPAYHOTO OO OTL WC LOVADEC.

210 onueio auto Ba nBela va euxaplotiow to Mavemotipio Natpwv Kot to TuAua Atoiknong
TouplopoU yla TNV TN TG ouvepyaoiag kat Wolaitepa tov Mputavn tou MNavemniotnuiov K.
MmnoUpa, Tmou yvwpilw moco kaboploTiki NTav n cUUPBOAN Tou 0 OAA KAl TTOU EKTIHUNOCE TNV
adlokepdn mpoomdbela OAwv pag kat pag otnpiée otnv £€kdoon tou PBiBAlou pe TitAo
«\eukadlo¢ Xepv, ta Toumt kat ta ¢avracpata». Na Ttoviooupe OtL mavw oto PBipAio
oxedlaotnke anod tnv opdda tou Mouoeiou £va eKMALSEUTIKO TIPOYPALUA, EYKEKPLUEVO ATIO TO
Yrnoupyeio Matdeiag, yla To omoio Ba yivel avolytry mpookAnon o 6ca oxoAeia B€Aouv va To
napakoAouBrjcouv. Ta oxoAeia mou Ba AapBdavouv pépog Ba yivovtal PEAN TNG KOWOTNTAC TWV
oxoAelwv mou Ba epyalovral maipvovtag EUNVEUCN Ao TO €pY0 TOU XEPV KAl OTOUC OTIOLOUG
Ba npoodEpetal kat to BLPALo.

Tov k. Mavayomoulo, Mpdedpo tou TunRuatog Aloiknong Touplopou tou MNavemniotnuiou
Matpwv mou €xoupe cuvepyaotel apoya Kal oe AAAeC SpAoelg. Tnv K. ApyupormoUAou Tou
ouxva fevuytnoape mopea anod tov ¢ofo unnwg Eexaooupe katl. Tov k. EuotaBiou mou pag
dwtioe Spououg kat BEPaia 6Aoug Toug KaBnyntég amd to Mavermotiuwo MNatpwv Tou
OUUMETEXOLV, Olaitepa Tov K. Nika kat tnv ka MouAdkn mou otrptéav kal tnv Pnolakn €ékBeon
TIOU OPYOVWVETAL TTOPAAANAQL.

Toug e€alpeTIKOUG OANTEG, TNV Ka [kepgkou, TNV kKa KapnAdkn, tnv Dr. Mary Gallagher,

Tov Ko Steve Kemme, TNV Ka ZepviwTn, TNV Ko Xapd Zaitn, tTnv ka ZwAou , Tov Ko BaoiAn
FaAavo kat tnv ka Kopida-Bpettou.

Na euxaplotiow Wolaitepa emiong tov EAANViko Opyaviopo TouplopoU, tnv Emtponr) «EAAGSa
2021» kot tnVv NpeoPeia tng EANadSag oto TOKuo U TNV aLyida Twv omolwv TeAel n onuepLvi
Huepida
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Takng EvotaBiov
2UAAEkTNG TNG LoTopiac kat Tou Epyou tou Aeukadiou Xepv

The open mind of Lafcadio Hearn

Elvat peyadAn tun yla péva va ouvepyalopatl pe to Mavemotipo Natpwy Kat eL8KOTEPA PE
10 TuApa Aoiknong Touplopol oAAG Kal pe To Mouoeio ZXOAKNG ZWNAG yla TN LEAETN TOU
taldlov tou Agukddlou Xepv OTOV TIOALTIOMO. ZAG €UXAPLOTW Yyla TN TPOOKANGCN Kol TN
ouvepyaoia. EUXOMaL VO EXOULLE VO UTTOPECOUE VA BAAOUHE Eva ALBapAKL YL TLG LEAAOVTIKEG
YEVLEG.

H yvwpuia pe v lanmwvia kat tov MOATIONO TG UETPA TAVW oo Tévie Sekaetieg. OL
BiBAlonwAEC yeitoveg otnv ykakepl mou Satnpolvoa otnv 57" Street, No 140 West oto
Mavxdtav, anotéAecav Toug HUOTEG LOU oTa Tpaypata tng lanwviag. Opwg moté 6e pou
avédepav 6tL 0 Yakomo Koizumi ftav o Asukadlog Xepv. Xpovia apyotepa, o Asukaditng
{wypadog Oc0bwpog ITapog -0 pia eniokedn pag otn Asukada- pou £6el€e TV mMpoToun
ToUu AguKASLOU XEPV, TTOU ATOV KOVTA OTO OTITL TOU, Kal pou UiAnoe yla autov. Anod 6oa pou
avédepe KaL o (610G, KaTA TNV EMLOTPOdI) TOU 0TNV AeUKAS O 0TO TEAEUTALO ULOO TNG SEKAETIOC
Tou '70 €pabe kal autog yla tov Asukadlo Xepv. lNa tnv otopia avadépw OtTL 0 ZTANOC elxe
BpaBeuBel amod Toug lamwveg kal OVELPO TOU ATAV VO TOU KAVW pia EKBeon oto TOKLO Kal va
erokedTel kat o (6log Tnv lanmwvia. H €kBeon €ywve 1o 1996 Kot mriye moAU kKaAd. O ZTdpog
OpwG dev katadepe va €pOeL. Eva xpovo petd néBave.

210 HECOSLACTNUA TNEG CUVEPYAOLOG HOU HE TO XTApOo, o€ pa ekdAAwon tng Japan Society,
elda oe pla mpobnkn £€€w amod to ktriplo Tou Oesdtpou PBiBAla tou Asukadlou Xepv. Tnv
enopévn apxloa va avalntw BiBAia tou. Ta mpwta Svo BiBAla tou, Ta Bprka otnv cuAAoyn
ToU MixdAn Aekakn mou ayopaca. H avayvwor] Toug anotéEAece EKTTANEN yLa LEVA, LECO OTLG
oeAibeg TOUG avaKAAUTITO TOV EQUTO Hou. Me eEEMANEE 0 TTOLNTIKOG TOU TPOTIOG KOLL TO OVOLYTO
HUOAO. Afilel ebw va onpelwBel otL Sev eival Tuyaio mou autd ta BLpAia Bpédnkav avaueoa
o€ AAAQ onUOVTIKA 0T cUAAOYN Tou AgKAKN, oag Bupilw OTL 0 AekAkNnG -PpiAog Kal Tou ITAUoU
oAAQ kat tou ‘Elpa Mdaouvt- Atav autog nmou edepe tnv EVa NAaApep-ZikeAlavou otnv EAAGSa.

Otav to 1996 nmpayuatonoliOnke n €kBeon Tou Oe68wpou ITAUoU oTo TOKLO, EMLOKEDTNKA
T0 Mouoeio Tou Agukddlou Xepv oto MatooUe kal ekel yvwploa tov Bon Koizumi, tov
Sloéyyovo tou Agukadlou.

Av Kal To Ta€idL pou pe To Aeukadio eixe Eekvroel xpovia miow, ekel katdAofa OtL okomog
Hou amo edw Kkal mépa Ba nTav n Sidaxuon tou £pyou tou Acukddlou Xepv. Tuvavinoa
avOpwroug arnd OAo Tov KOOUO Tou peAETOUoAV TOV AEUKASLO KAl CUVEPYAOSTNKA Lall TOUG.
AopyavwBnkav ekB€oelg kal ekdNAwoeLS yla to Asukadilo dteBvwe. To 2008 yivetal n mpwtn
Hou cuvepyaoia pe tov Bon kat tn Shoko Koizumi pe adopun tn Stopydvwon tng ékBeong The
Open Mind of Lafcadio Hearn, mou mpaypatonolifnke and 1o Aueplkaviko KoAAéylo tov
OktwpPpLo tou 2009. Htav o eoptacpog Twv 110 xpdvwv EAAnvo-lanwvikig cuvepyaoiag. Itn
ouvéxela n €kBeon tafldevel otn Asukada kal petd oto Matooue. AkoAoUuBnoe to Mouoeio
yla to Aeukadilo Xepv oto MNvevpatikd Kévipo Asukadag. MapdAAnAa oTtoX0G HoU ATV Katl
elvat otav Bpiokw omavia kat tadatd BLBAia kat yevikd UALKS yla Tov Aeukadilo Xepv, va To
ayopdlw kot va To Swpilw O6mou voullw OTL Umopouv va avantuxBolv HEAETEG yLa TO £pyo
Tou Agukadiou.
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OMo 1o pexpL Twpa TagidL pou pe tov Aeukddio pnopeite va to deite otnv LotooeAiba mou €xeL
Snuoupynoetl to Tunua Atoiknong TouplopoU Tou Maveniotnuiov Natpwy, KAl yLo AUTO TOUG
guXapPLOTW TOAU. EATti{w va €xoupe To XpOvo Kot T dUvapn va eumAouticoupe Tn oeAida Kal
T0 TaidL.

KAeivovtag vouillw otL n ouvepyaoia pou pe tov Mputavn tou Mavemotnuiov MNatpwv Ko
Xpnoto Mmoupa, tov Mpdedpo Ttou Tunpatog Awoiknong TouplopoU ko AAKLBLASN
MavayomouAo, Toug cUVEPYATEG Tou Kal dlaitepa tn Mapia Apyupomoulou, adrvel eATtideg
yla To LEAAOV Kal yia tnv SLdxuon Tou avolxtou mveupatog tou Aeukddiou Xepv. H avamtuén
TETolwV Sdpdcewv oto mAaiclo tou MoAttiotikol Touplopou pe odnyel otnv anddaon va
Swplow To apxeio pou oto TUAUA HE TNV EUXN VO ATIOTEAECEL TINYN Ylo LEAETNTEC TOU €pYOU
Tou Agukddilou Xepv.

oG EUXOPLOTW Ko TTAAL Kot SnAwvw oOtL Ba elpal otn ldbeon ocag yla tn CUVEXLON TNG
TipoomadeLag.
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No Ulysses He: the Migrancy of tafcadio Hearn

Mary Gallagher
University College Dublin
mary.gallagher@ucd.ie

The inspiration for this contribution to the March 13" 2021 online conference organised by
the University of Patras on Lafcadio Hearn’s Journey into Culture harks back to late 2015. In
the Autumn of 2015, the remarkable Lafcadio Hearn travelling exhibition was brought to
Dublin. This exhibition was held in the Southern heart of the city, beside Stephen’s Green, a
compact park surrounded by an elegant Georgian square. On this square stood the Catholic
University of Ireland, conceived in 1851 and founded in 1854, just as little Patrick Lafcadio
Hearn was coming to Ireland. The University, which became about 150 years later under its
new name, University College Dublin, Ireland’s largest and self-styled global university, was
assembled essentially by the famous English convert to Catholicism, Cardinal John Henry
Newman. At the time of its foundation and almost up to the 1960s when it relocated to the
suburbs of Dublin, it was the Catholic answer to the overwhelmingly Protestant Trinity College
Dublin, founded by Queen Elizabeth 1*' of England and historically a bastion of colonial
hegemony.

The Hearn exhibition was held in a rather quirky, independent museum, appropriate
titled ‘The Little Museum’, a venue located in the heart of Stephen’s Green’s more commercial
side, right beside the large ‘Stephen’s Green Shopping Centre’. The theme of the exhibition
was ‘Coming Home’. This theme seemed to suggest that Ireland was Lafcadio Hearn’s ‘home’
in some absolute sense. Home is, after all, quite simply the place from which one can be exiled.
Unless, that is, as Pope Urban Il famously declared of the Christian, ‘exile is [one’s] country,
and [one’s] country exile’.!

! De Gestis Regum Anglorum (1095).
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Like the Lafcadio Hearn conference held virtually from Patras in 2021, the colloquium
held to mark the launch of the ‘Coming Home’ exhibition in Dublin benefited from the
imprimatur of Lafcadio Hearn’s great-grandson Bon Koizumi and of his great-granddaughter-
in-law Shoko Koizumi. The pair are today the main curators of Lafcadio Hearn’s memory and
also the literal curators of the moving Hearn Residence and Museum in Matsue, Japan. The
extraordinarily rich and aesthetically striking catalogue of this Lafcadio Hearn Memorial
Museum is most aptly entitled ‘Lafcadio Hearn: Tracing the Journey of an Open Mind'.

Unlike the 2015 Dublin exhibition conference, the March 2021 conference in Greece
had to be held virtually of course. The online format of the 2021 Patras event meant that
participants from outside Greece were deprived of the opportunity or released from the
obligation of setting foot in the land — or at least on the archipelago — of Hearn’s first home.
Indeed, in abolishing distance and in connecting Hearn readers across so many different time-
zones, the colloquium could hardly have reflected more strikingly the idea of cultural mobility
reflected in the theme chosen for the conference: ‘Hearn’s Journey into Culture’. But what of
the theme of the earlier 2015 exhibition conference? How true was its central concept of
homecoming to the spirit of Hearn’s imagination? More specifically, to what extent can Ireland
plausibly be seen as Lafcadio Hearn’s home(-land)?

Certainly, Patrick Lafcadio Hearn grew up in Ireland from the age of about two. Yet,
although Ireland may have been his home address up to the age of about seventeen, he
stopped living continuously in Ireland at the age of thirteen and though it may have remained
home to him for longer, it was a somewhat troubled home. After his family’s arrival there,
Dublin was a place that the child’s army-surgeon father only visited intermittently on furlough
or at intervals between imperial postings. And it rather quickly became the place that first his
mother and then his father fled or even deserted for alternative marriages. Both parents
abandoned him there definitively for other preferred homes (in Greece and India respectively)
and, most crucially, for other spouses, families and, ultimately, for other children. Afterwards,
however, as he came of age, Hearn himself moved ever further away from Ireland, first to
England, and then away from Europe: initially to the East Coast of the United States, then
quickly inland to Ohio, whence he moved to Louisiana, the Caribbean and ultimately Japan. It
is very difficult to see in this context how he could have continued to call Ireland home. His
letters certainly show no obvious feeling of nostalgia for the island or any desire to return
there. There is, indeed, no evidence that he regards himself as an exile from Europe in the
USA, orindeed as an exile from the scene of his upbringing (Ireland), much less from the place
of his formal schooling (England).

What was Ireland to Hearn then? To begin with, the island was part of the British-
Norman archipelago and was as such the colonial home of his father’s hyphenated people:
those Anglo-Irish settlers who had hailed originally from England. Ireland was also, however,
his mother’s place of catastrophic exile. It was the place where little Patrick Hearn the boy
grew from toddlerhood into adolescence. Unlike his Southern birthplace, however, this British
Isle was a cold grey land on the outer edge of Europe, far west and north of the sun-soaked
Mediterranean basin. Neither Hearn’s colourful Greek middle-name, Lafcadio, nor his sallow
skin colour, nor his mother’s Mediterranean nature or culture, belonged in Ireland. Instead,
they all marked him as foreign.
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Secondly, Ireland was the place of Hearn’s childhood stories, mainly ghost stories: tales
of death and loss, stories of the dispossessed and of the restless departed. It was where he
heard the stories, the oral tales transmitted in Hiberno-English by the non-hyphenated Irish
‘help’: he absorbed this lore from the women and the men who worked in the homes and
gardens of his extended Irish family in Dublin, but also in Tramore and in Cong — and indeed
across the Irish sea-water too (in Bangor, a North Wales coastal town). It was also where Hearn
was essentially home-schooled by private tutors, where he learned to read and write, in
English, of course, his father-tongue. At about six or seven years of age he lost, definitively, all
physical connection with his motherland, mother tongue, and mother lore. Perhaps, however,
he didn’t altogether lose the memory of these inscapes, or of their loss.

Thirdly, Ireland was the place where Hearn was effectively orphaned and where his
nuclear family terminally exploded. Father and mother both abandoned him there, after all,
to the care of his widowed, childless, Catholic convert grand-aunt, Sarah Brenane. His father
took off for India with another woman and with her children by a different spouse when
Patrick Lafcadio was only about seven; his traumatized mother had returned home to Greece
some time before this, pregnant with Lafcadio’s brother, christened Charles Cassimatis in
Greece. Lafcadio would never see either his mother or his father again after this double
abandonment. He would see his surviving brother only very fleetingly and indeed for the last
time in Dublin (an elder brother had died in Greece not long before Lafcadio’s own birth). This
younger brother, rechristened James Daniel in Ireland, had been dispatched by his mother
from Greece to facilitate a fresh start in Greece with her new husband, presumably. It did not
take Rosa’s in-laws long to send this utterly unwanted child across the Irish sea. 2 James Daniel
Hearn was fostered from a very young age by family connections in Scotland, whereas his
elder brother was educated only from the age of thirteen at boarding school in England.

Finally, Ireland was the place that cast Hearn and his brother out and ultimately
washed its hands of him. They were both sent back to Britain, whence their father’s family
had migrated centuries previously. Patrick Lafcadio’s Dublin guardian first sent him away to
the Catholic seminary school in Ushaw, but then, when she believed she could no longer afford
to pay his school fees, his formal education was cut short. Eventually, after he had spent some
time aimlessly in London, it appears that he was dispatched with an introduction to a family
connection in Ohio. He and his full sibling, James Daniel, would both coincidentally settle
unbeknownst to each other in Ohio. The latter stayed on in this mid-western state whereas
Patrick Lafcadio’s star drew him further afield. It was only when that star started calling him
to Japan that he entered into a brief, initially guarded but eventually more freely reminiscing
correspondence with his Ohio-based, rancher brother. The correspondence was centred on
Lafcadio’s compassionate memories of their mother and was perhaps for that reason too
painful for him to prolong. By contrast, his letters to and from one of his three half-sisters,
born in India of his father’s second marriage, were more relaxed and extensive, and less
focused on a painful past.

Neither the lonian island of Hearn’s birth, nor Ireland, nor even Europe were ever what
one might term an Ithaca for the migrant writer that Lafcadio Hearn would become. These

’See Henry Tracy Kneeland, ‘An Interview with James Daniel Hearn, Lafcadio Hearn’s brother’, Atlantic
Monthly, January 1923, pp. 20-27.
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places of origin were in no way spaces to which he would dream of returning. Like Greece and
like Europe, Ireland probably did haunt him, however, in the shape of the folklore — fairy-
stories and ghost-stories — that inhabited his imagination, much as did the (hi)stories of
Ancient Greece and Rome, the myth of Odysseus and the story of Pompei for example. At the
end of his life, however, neither ghost-land, neither Ireland nor Greece, neither the fatherland
nor the motherland, was the principal location to which he returned in his dreams. Instead, it
would appear that, at the start of his life in Japan, his imagination was still overwhelmingly
fixated upon the Tropics.? This world, from which he had departed in 1889 is perhaps standing
in, however, for everything that he ever left behind, for everything that he finds himself
yearning or even pining for in Japan. Even if, about twelve years later, as his heart started to
wear out, it was of a university posting to the USA as a Lecturer on Japan that he dreamed,
this posting was still — to some extent at least — associated in his mind with his Juvenilia,
including his work on ‘Southern’ subjects, including the (for him, seminal) archipelagos of the
Caribbean®.

Ulysses’ return to Ithaca magnetises the Odyssey from the outset. The entire
wandering of Homer’s hero is predicated upon, or at least structured around, the idea of
eventual return. It would be an understatement, then, to say that Hearn was no Ulysses and
his journey no Odyssey. He was either too homeless or his sense of home was too disturbed,
too dispersed for him to feel the nostalgic urge to return to the place ‘whence he had ccome’
or ‘to which he belonged’. In that sense, Hearn can perhaps be best regarded as a serially
migrant author. Even in his early fifties, towards the end of his tragically brief life, he was
starting to become restless in Japan and was beginning to think not necessarily of an actual
return to the Tropics but rather of a new departure to a whole different set of tropical islands.
He is still pining for the Tropical bandwidth, certainly, but he is also envisaging new adventures
in the Philippines or indeed in the archipelagos of the Indian Ocean off Africa, rather than
simply pining for the more familiar lost Tropical world of the Caribbean, the Atlantic and the
Americas.”

Lafcadio Hearn is one of a small handful of world-scale expatriate writers who had Irish
childhoods. And of this very small group he is perhaps the one who has the most to say to our
century of mass intercontinental migration and mass creolization. It thus appears inevitable
that Ireland will eventually move in the 21* century to claim him as one of the three greatest
expatriate writers of Irish origin and upbringing (alongside James Joyce and Samuel Beckett).
It follows from Hearn’s serial migrancy that his writings could never and would never be
identified as belonging to one national literary tradition rather than another. He might be

* In a letter written from Matsue to Ellwood Hendrick in 1891: ‘Don’t please imagine there are any tropics here.
Ah! the tropics —they still pull at my heart-strings. Goodness! my real field was there—in the Latin countries, in
the West Indies and Spanish-America; and my dream was to haunt the old crumbling Portuguese and Spanish
cities, and steam up the Amazon and Orinoco, and get romances nobody else could find. And I could have done
it, and made books that would sell for twenty years yet. Perhaps, however, it’s all for the best: I might have been
killed in that Martinique hurricane. And then, I think I may see the tropics on this side of the world yet,—the
Philippines, the Straits Settlements,—perhaps Reunion or Madagascar. (When I get rich!)’, The Life and Letters
of Lafcadio Hearn, vol .2 ed. Elizabeth Bisland, Boston & New York, Houghton Mifflin, 1906, p.63.

*In a letter to Mrs Wetmore (Elizabeth Bisland’s married name) from Tokyo, dated 1903: ‘I have also something
to say about your proposed “Juvenilia.” I think this would be possible: — To include in one volume under the title
of “Juvenilia”—(1) the translations from Théophile Gautier, revised; (2) “Some Chinese Ghosts;” (3)
miscellaneous essays and sketches upon Oriental subjects, formerly contributed to the 7.-D.; (4) miscellaneous
sketches on Southern subjects, two or three, and fantasies,— with a few verses thrown in.’, Ibid., p. 500.

> See above, n. 3.
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more plausibly classified as an Anglo-Irish, British or American writer than as a Greek or
Japanese author because of the fact that he wrote in English, rather than Greek or Japanese.
Yet no one of these classifications is sufficient to capture fully his multinational, multilingual
affinities and affiliations. Only a multiply hyphenated construction could be true to the latter.

Today Hearn lives on through his works much more vibrantly in Japan than in any other
place in the world. Furthermore, Japan incontestably does more than any other country on
earth to keep Hearn’s legacy alive wherever there is a Japanese community and embassy. It is
an interesting fact that his work attracts, by comparison with its enduring reputation in Japan,
only a tiny following in contemporary North America. He is, however, remembered as a local
writer much more in Cincinnati than he is in New Orleans, which almost seems intent on
forgetting him. In New Orleans in 2019, just one book of his — the Creole cookbook® — was on
sale in two of the city’s main bookshops. As for Hearn’s renown in Ireland, thanks in great
measure to a handful of inspired individuals such as Agnes Aylward, who created and now
curates the monumentally meaningful Lafcadio Hearn gardens in Tramore and to Jean Pasley,
whose recent novel Black Dragonfly’ is inspired by his life and life’s work, his writings have
never been as present in the Emerald Isle as in this new millennium. He is also most faithfully
remembered in the French Caribbean where he left his heart in 1889 and to which he
continued to return over and over in his mind when he lived in Japan. Contrasting with the
relative indifference towards Hearn’s work that is (or that was, at least, in 2019) so apparent
in the bookshops of New Orleans, the prominent display of the French translations of his
works a few years previously in the main bookshop in Fort-de-France illustrates Martinique’s
fidelity to his memory.

® Lafcadio Hea rn, La Cuisine créole: A Collection of Culinary Receipts from Leading Chefs and Noted Creole
Housewives, who have made New Orleans famous for its Cuisine, New York: W.H. Coleman, 1885.
’ London: Balestier Press, 2021.
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Hearn can perhaps best be characterized as a transnational and even transcontinental
writer, at home above all in his writing life. While it is true that his life has been infinitely more
closely studied than have his works, his literary legacy is marked by a striking continuity of
purpose. As an author, he was, constitutionally, a passeur, a serial, border-crossing migrant, a
vocational trans-lator, moving between languages and cultural worlds, bringing stories across
from one to the other. In that sense, most of Hearn’s writing registers his life story, while also
refracting it. The early disturbance and displacement and the brutal loss of connection with
his mother’s language, land and lore is certainly registered in his sketches and stories, most
directly perhaps in his focus on the theme of mother-child relations, for example, but also
more indirectly, in his gravitation as an author towards the languages, lands and lores of
others. Hearn’s life journey towards other places began only a very few years after his birth in
the Mediterranean sea on a Greek archipelago in 1850 and ended with his death in the Pacific
on the Nippon archipelago in 1904. He spent his first two years of life by the lonian sea and
his next eleven years by the Irish sea (Dublin, Tramore, Bangor...). He spent most of the
following four years of his life between Dublin and Durham in England and then two years at
a loose end, largely, according to his biographers, in London. His eight inland, not to say
landlocked years in Ohio were an aberration in relation to his life of largely coastal dwelling,
although even in Cincinnati, his writings register the central place occupied in his imagination
by the fluidity and mobility associated with river ports and river-life. The following ten years
he spent absolutely immersed in the coastal space of archipelagos — firstly those washed by
the Caribbean sea and then by the Pacific Ocean. So from the lonian archipelago (1850-1852),
he moved to the British Isles, or at least Ireland (1852-1863) and thence to boarding-school in
England (1863-1867) and from there via London and New York (1867-1869) and Cincinnati
(1869-1877), on to Louisiana and Florida (1877-1887) with a trip to the Caribbean and a stay
in Martinique (1887-1889), before his sojourn in Japan 1890-1904.

The genres in which Hearn excelled were newspaper/magazine sketches and stories.
These were all, essentially, cultural studies and they fall into four main categories: firstly,
original short fiction (principally his Creole ‘Fantastics’ and two novellas); secondly,
cultural/ethnographic sketches and travel writing (eg. Japan: An Attempt at Interpretation
(1904) and Two Years in the French West Indies (1890)); thirdly, folklore collections: traditional
tales, proverbs, recipes etc.; fourthly, literary adaptations and translations (essentially from
the French). The closest he came to producing original literary works were his two novellas:
first Chita: a Memory of Last Island (1889) and then Youma: the Story of a West Indian Slave
(1890). Arguably, a fifth body of work is just as important as any of the foregoing: namely the
story of Hearn’s own life, inner and outer, as it unfolds in real time in his letters. This
(apparently less constructed) composition contains some of his most accomplished and
stimulating writing.

Hearn’s Creole Tropism can be clearly seen in the way he became fascinated in
Cincinnati with the culture of the black ghettoes of the city and particularly with the music
and the language of these quarters. The essence of creoleness derives, after all, from the
context of colonial displacement and re-settlement of Africans and Europeans, against the
backdrop of slavery and of the associated cultural contact, interrelation but also segregation
across racial lines. In that sense, the levee ghettoes of Cincinnati were proto-Creole
environments and the culture of these spaces clearly captivated Hearn. Indeed, he found them
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so compelling that he spent the following decade of his life exploring one of the most vibrant
Creole heartlands of the Americas, namely Louisiana and the Caribbean.?

Decisive as Lafcadio Hearn’s focus on (folk-) cultural interpretation and curatorship is,
several of his biographer-critics locate the essence of his quiddity as a writer less in his
published work than in his all-determining, constitutional migrancy. Thus Jonathan Cott
entitles his study of Hearn Wandering Ghost: The Odyssey of Lafcadio Hearn.? There can be
no doubt, of course, that Hearn was indeed a wandering, migrant writer and that his life-story
was haunted from the start by absences and abdications, and by sometimes harrowing
hauntings. Yet Cott’s subtitle, which includes the term ‘Odyssey’, suggests a journey-narrative
that is over-determined in many respects by a teleology. This is not just because, like most
narratives it moves towards a conclusion or an ending. It is also because this particular
narrative is supposedly focused on the return to Ithaca. Homer’s Odyssey is indeed every bit
as much a story of return as it is a tale of departure and adventure; in other words, the Odyssey
would not be the Odyssey if it hadn’t included a return. And yet, no more than James Joyce’s
European exile — in Trieste, Paris, Zurich — or Samuel Beckett’s more settled Paris exile too,
Lafcadio Hearn’s transcontinental trajectory was in no way oriented towards an eventual
return to the ‘home’ island. Unlike the reference to Ulysses in his subtitle, Cott’s main titular
phrase ‘Wandering Ghost’ and Ciaran Murray’s titular phrase ‘Otherworld Pilgrim’*® in no way
imply ascribe a teleological dimension to Hearn’s mobility'’. The same could indeed be said of
the title of Paul Murray’s study: A Fantastic Journey: the Life and Literature of Lafcadio Hearn.

In 1998, the postcolonial critic Chris Bongie, based in Canada, produced a work that
includes a study of Hearn. Bongie entitled this work Islands and Exiles: The Creole Identities of
Post/Colonial Literatures™. Although Hearn’s life-story and his writings engage intensively
with island spaces, with colonialism and with displacement, it is difficult to see how he can be
regarded as an exile specifically from Ireland or from Greece. He can at most, perhaps, be
regarded as a serial exile; that is, as a nomad. And yet, whereas the idea of Hearn as a Ulysses
isimplausible, the notion that he was a cosmopolitan, equally at home in any number of places
across the whole world, is not quite credible either. There is something altogether too
comfortable about the expansive state of the cosmopolitan as characterized by Timothy
Brennan for it to fit Hearn’s situation: At Home in the World; Cosmopolitanism Now".
Jonathan Cott’s inclusion of the word ‘Ghost’ in the title of his book on Hearn and Ciaran
Murray’s reference to the ‘Otherworld’ in the title of his study, as well as Chris Bongie’s
evocation of his association with the Creole world provide perhaps the most pertinent clues
to Hearn’s positioning. The exponential losses and the radical homelessness that propelled
him out of Europe to begin with, and that then drove his restless, serial displacement onwards
from one location to another in the Americas and then across Japan, also explains his affinity
with the Creole world. The Creole is, after all, the historically transoceanic immigrant whose

8 Mary Gallagher, ‘Lafcadio Hearn’s American Writings and the Creole Continuum’, in American Creoles: the
Francophone Caribbean and the American South, ed. Martin Munro and Celia Britton, Liverpool: Liverpool
University Press, 2012, pp. 19-39.

°New York: Alfred A. Knopf, 1991.

1% Ciaran Murray, Preface to Sayonara, Japanese Folklore Collected by Patrick Lafcadio Hearn, translated by
Padraig Mac Cearadin, Dublin: Coiscéim Press, 2018, pp. v-vii.

" Folkstone: The Japan Library, 1993.

12 Stanford, CA: Stanford U.P., 1998.
B Cambridge, Mass.: Harvard U.P., 1997.
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displacement was either a voluntary adventure (for Europeans), a much more ambiguous sort
of indenture (for Asians), or — most consequentially — a coerced mass-transportation into the
absolute capitalist-racist alienation of chattel plantation slavery (for Africans). The ambiguity
surrounding the question as to which of these origins applies most to a given Creole is
compounded by the overlapping and superimposition that ensued in the post-colonial,
creolized world. It is hard, however, to see how Hearn could have identified as a displaced
Creole settler in Cincinnati, New Orleans, the Caribbean or even in Japan, where he became a
naturalized citizen. He might have been drawn to people(s) of multiple or mixed origins, just
as he might have taken a special interest in the existential and cultural fallout of displacement,
but his interest in writing about Creoles and in objectifying them seems to bespeak empathy
or affinity rather than any sense of direct identification, affiliation or association. Hearn’s own
displaced and mixed origins — which were not transoceanic or transcontinental, but rather
quite clearly Endo-European if transnational — are what separate him from the Creoles.

When did Lafcadio Hearn’s own displacement and resettlement story begin? He would,
perhaps, have grown up in Greece, speaking Greek, had his army surgeon father not been
transferred by the British military to the Caribbean when Hearn was an infant. Having already
lost his first son to illness, and not wishing to jeopardize his second son’s health by taking his
family to the West Indies, Charles Bush Hearn decided, perhaps bowing to family pressure,
that they would not be abandoned in Greece either but would rather be brought to his home
in Ireland. The author would later claim in a piece entitled ‘The City of the South’ published in
New Orleans on November 29" in 1877 that he had first heard Creole spoken in England by
the ‘children of an English family from Trinidad who were visiting relatives in the mother
country’™*. Although there were, then, these early biographical brushes with cultural diversity
and mixture and even with the Caribbean in his early childhood and colonial youth, Hearn
moved infinitely closer to the Creole world when he settled in Cincinnati, Ohio and became a
writer. He produced over 400 pieces of journalism over the seven to eight years that he spent
in this city. Most of these appeared in the Cincinnati Enquirer and then in the rival newspaper
that Hearn was obliged to move to after the former outlet felt obliged to dispense with his
services owing to his felony (the illegal marriage that he had contracted with Mattie Foley in
defiance of Ohio’s anti-miscegenation law). It was also for the Cincinnati Commercial that he
continued to work initially after he moved to New Orleans, sending them back the kind of copy
for which he had managed to extract a commission. As the individual titles of Hearn’s
journalistic articles/stories show, he was particularly interested in the people who lived on the
social margins of Ohio’s young and prosperous river-port city: ‘Pariah People’, ‘Black
Varieties’, ‘Banjo Jim’s Story’, ‘Children of the Levee’. The subjects of his writing included, in
particular, displaced Africans, but also the displaced Irish, who populated the city’s laboring,
colourful ghettoes.

Even a cursory glance at Hearn’s oeuvre shows that he was, above all, a storyteller.
Furthermore, of all narratives it is the folktale that is central in his work. This explains the deep
connection with the oral tradition that permeates all of his writings. It also makes sense of his
narrators’ frequent references to local sources, mediums or informants. A further tendency in
his work is his obsession with ghost stories, tales of the supernatural, tales of loss, especially
childhood losses. In that sense, Hearn’s telling of the stories of the port district of Cincinnati,

s, Frederick Starr (ed.), Inventing New Orleans; Writings by Lafcadio Hearn, Jackson: University Press of
Mississippi, 2001, p.16.
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of the streets and courtyards of New Orleans, of the waterlands of Louisiana and Florida, of
the Caribbean islands and of the Japanese archipelago could perhaps be regarded as
ghostwriting. In other words, the author is often represented as transmitting not just stories
about ghosts, but the stories told to him by others, others whose voices he somehow ‘ghosts’
by replacing their narration, their voices, their perspective etc. with his own.

In the words of the renowned author of ‘The Storyteller’, the latter ‘takes what he [sic]
tells from experience, his [sic] own or that reported by others’.>* In Hearn’s case, most of his
stories are drawn from the experience of others. His Cinncinnati journalism includes, for
example, two of his wife - Mattie Foley’s -stories: ‘Some Strange Experience: The
Reminiscence of a Ghost-Seer - Being the Result of a Chat on the Kitchen- Stairs’, first
published in the Cincinnati Commercial, September 26, 1875 and based on his wife’s ghost-
seer experience as a Kentucky slave; and ‘Dolly: an Idyll of the Levee’, also published in the
Cincinnati Commercial, on August 27, 1876.  This story is based on Mattie’s relationship with
her small son. Far from positioning himself as a ghostwriter, however, Hearn has his narrator
place his source, the woman storyteller, in the foreground of the story. This highlighting of the
mediation process is indeed standard practice for Hearn in his transmission of local Caribbean
lore also.™

For Walter Benjamin, there are two types of storyteller because there are two types
of story. First there are the stories of ‘the past, as it best reveals itself to natives of a place’;
second there is the lore ‘of faraway places such as a much-traveled man brings home’.!’ Hearn
was not, of course, a native of the places of which he wrote; he was rather Benjamin’s ‘much-
traveled man’, much-traveled either virtually — through reading or physically and materially —
to ‘faraway places’. He adapted and transmitted second- or third-hand ghost-stories from
China, for example, just as he translated into writing the stories he heard in the Cinncinnati
ghettoes, in the New Orleans ‘Vieux Carré’ and in the countryside, villages and towns of
Martinique and Japan. He didn’t just translate the oral stories into writing, but also into
English. Of all his translations or adaptations, these are perhaps the most read today. And they
are perhaps most widely read in Japan and in the Francophone Caribbean, not in the original
(English) published version, but rather in the Japanese or French translation. In that sense, the
truth about Hearn is that, as a writer was not so much at home in the whole world as wide
open to the stories of every body and of every place and that he was, in that sense, a world
writer, a mediator of the diverse cultural worlds embedded within stories, particularly stories
of loss.

> walter Benjamin, llluminations, trans. Harry Zohn, London: Fontana/Collins , 1982, ‘The Storyteller:
Reflections on the Works of Nikolai Leskov’, pp. 83-110, p. 85.

1o Mary Gallagher, ‘The Creole folktale in the Writing of Lafcadio Hearn’, in The Conte: Oral and Written
Dynamics, ed. Janice Carruthers ad Maeve McCusker, Oxford, Peter Lang, 2010, pp. 133-152.

Y see above, n.14.
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ABSTRACT

During Lafcadio Hearn’s eight years in Cincinnati, he delved deeply into the culture and everyday lives of the
African-Americans living in the city in the decade after the Civil War. He frequented the bars and dance halls
patronized by them and wrote vivid newspaper stories free of racism about their singing, dancing, and
impoverished lives. Many of the blacks were former slaves who had been liberated by the Union’s victory or had
escaped before the war and had been ushered to freedom by the Underground Railroad. Bordering the slave
state of Kentucky, Cincinnati had been an important station in that network. Hearn collected the lyrics of dozens
of songs he heard in African-American entertainment venues and from black dockworkers along the riverfront
levee. These stories about African-Americans contained some of Hearn’s best writing during this early stage in
his career. His Cincinnati period marked the beginning of his lifelong interest in exploring different ethnic
cultures, foreshadowing some of his writing in New Orleans, Martinique and Japan.

Key words: Cincinnati, African-Americans, Underground Railroad, Cincinnati Enquirer, Cincinnati
Commercial.

Before arriving in Cincinnati between late 1869 to early 1870, 19-year-old Greek-Irish
immigrant Lafcadio Hearn had limited exposure to non-white culture. He had spent most of
his life in Dublin and the previous year in London. In both cities, the black population was
miniscule. Cincinnati, an important station in the Underground Railroad before the Civil War
and one of the country’s largest inland cities, had the sixth largest African-American
population among the nation’s cities.

Hearn’s intense curiosity and his sympathy for society’s outcasts caused him to interact
with and write about African-Americans. Some of Hearn’s best stories when he wrote for two
of the city’s daily newspapers, the Cincinnati Enquirer and the Cincinnati Commercial,
concerned the lives and culture of the area’s black residents. He worked for the Enquirer from
1872 to 1875, when he was fired for marrying a black woman, and for the Commercial from
1875 to 1877, when he moved to New Orleans.

Hearn wrote many memorable personality portraits of the black denizens of
Bucktown, an area east of downtown, east of Broadway between Sixth and Seventh streets
and the nearby Sausage and Rat Rows along what was then Front Street at the riverfront levee.
Although he sometimes lapsed into racial stereotyping, Hearn’s portrayal of blacks generally
transcended the racist attitudes of that era. He neither romanticized nor denigrated them. He
generally depicted his African-American subjects as individuals with virtues and flaws, trying
to survive in difficult living conditions by legitimate and sometimes illegitimate means.

There was Dolly, an illiterate but proud woman who resorted to prostitution to raise
bail for her jailed boyfriend and doted on a little boy who had been adopted by a neighbor;
Henry “Ol Man” Pickett, a strong-willed but kindly tavern-keeper and former slave who often
fed and sheltered people who might otherwise have starved or died from exposure to the
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harsh winter weather; Auntie Porter, who, throughout her long life, cared for and raised
babies abandoned by their mothers; and Jot, a voodoo man who lived in a dark basement
apartment where his clients came to buy spells for snaring lovers or avenging enemies and to
pay for charms guarding them against danger and for talismans warding off evil spirits.

Hearn also introduced his readers to Francis A. Boyd, a former Cincinnati African-
American teacher who had written a play set in the ancient city of Babylon. Boyd gave Hearn
the manuscript of his play so that he could review it in the Cincinnati Commercial. Hearn’s
review was as much an admiring portrait of Boyd’s difficult and remarkable life as a perceptive
critique of his play.

Born in 1842, Boyd grew up as a free black in Lexington, Ky., where there were no
schools for black children. His mother taught him, and he read on his own, learning Greek,
Latin, French and other languages. During the Civil War, he served in the Union army under
Gen. Benjamin F. Butler. After the war, he opened a school for black children in Westchester,
Ky., before moving to Mount Sterling, Ky. A white mob attacked his school in Mount Sterling,
and Boyd barely escaped with his life. He later returned to teach there and was viciously
assaulted by a white man. Boyd taught in other places in Ohio and in the South before sickness
caused him to give up teaching. He wrote a book, “Columbiana: or, The North Star,” (Steam
Job and Book Printing House of G. Hand, Chicago, 1870). After two years of working on the
railroad, he settled in Cincinnati. Unfortunately, Boyd’s play that he showed Hearn was never
performed. He died at the age of 32 shortly after Hearn’s story about him was published.

Having been abandoned by his parents as a boy, having been blinded in one eye and
disfigured by an accident as a teenager, and having arrived in America as a foreigner with no
friends or family, Hearn understood to some extent the anger, fear and sorrow African-
Americans experienced as a result of racial oppression.

Hearn perceived that some of their joy and tenderness as well as their anger, fear and
sorrow found powerful expression in their music. As a newspaper reporter working the night
police beat, he became familiar with the areas where the riverfront’s black roustabouts and
their wives and mistresses lived and worked. Roustabout was a term used to refer to
stevedores, longshoremen and other dock workers. Cincinnati’s riverfront levee and
Bucktown contained many bars and dance halls where white people seldom ventured. To the
accompaniment of banjos, fiddles and tambourines, the patrons of these often-dingy venues
sang songs they learned working on the river or during their years as slaves. They rhythmically
slapped their thighs (known as “patting juba”) and pounded their feet on the wooden or
earthen floors as they swayed, shimmied, whirled and jigged until the early morning hours.

Hearn, one of the few whites who was welcome in those places, appreciated the
artistry of this music and wrote down the lyrics of many of the roustabouts’ songs. With pen
and notebook in hand, he would approach certain roustabouts and ask them to sing several
river songs so that he could write down the words. Occasionally, he would induce their
cooperation by giving them cigars or drinks. Hearn’s friend, Henry Krehbiel, then the music
critic for the Cincinnati Gazette daily newspaper, sometimes accompanied Hearn to Bucktown
and the levee and would notate the music for some of the songs they heard. Hearn fervently
believed this music was as worthy of preservation as the classical and popular music being
heard at the fancier venues uptown.
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Writing down these songs’ lyrics in black dialect and publishing them in some of his
newspaper stories, Hearn served the valuable role of folklorist. One of the most popular songs
among the roustabouts was called “Limber Jim” or “Shiloh.” It had so many lyrics that it took
20 minutes to sing the whole song. The only person in Cincinnati who knew all the lyrics was
a black laborer who lived in Bucktown and whose mastery of the song earned him the
nickname Limber Jim. At Hearn’s request, Limber Jim sang all the verses for him one night.
Hearn jotted down the verses and included some of the less risqué ones in an Oct. 1, 1876,
Cincinnati Commercial newspaper story.

Hearn discovered that many of the black singers who performed in the dance halls and
bars along the Ohio River levee and in Bucktown could sing Irish songs in a convincing Irish
brogue. In that same story, Hearn described how one Cincinnati police officer of Irish descent
listened appreciatively as a black man named Jim Delaney sang an Irish ditty known as “The
Hat Me Father Wore.” Although Delaney “had little or no Irish blood in his veins,” Hearn
writes, he would “certainly make a reputation for Irish specialties in a minstrel troupe; his
mimicry of the Irish character is absolutely perfect, and he possesses a voice of great flexibility,
depth and volume.”

In a story published in the Cincinnati Commercial on March 17, 1876, Hearn delineates
the raw power and beauty of the roustabouts’ songs and dances. Bucktown’s most popular
dance-house occupied two stories of Kirk’s building on the southeast corner of Culvert and
Sixth streets. In concrete, precise prose, Hearn presents the raucous, high-spirited
atmosphere of the ballroom:

“With its unplastered and windowless limestone walls; sanded floor; ruined ceiling;
half plank, half cracked plaster; a dingy black counter in one corner, and rude benches ranged
along the walls, this dancing-room presented rather an outlandish aspect when we visited it.
At the corner of the room opposite ‘the bar,” a long bench was placed, with its face to the wall;
and upon the back this bench, with their feet inwardly reclining upon the seat, sat the
musicians...

“The dancers were in sooth a motley crew; the neat dresses of the girls strongly
contrasting with the rags of the poorer roustabouts, some of whom were clad only in shirt,
pants and shocking hats. Several wickedly handsome women were smoking stogies...The best
performer on the floor was a stumpy little roustabout named Jem Scott, who is a marvelous
jig-dancer, and can waltz with a tumbler full of water on his head without spilling a drop...The
musicians struck up that weird, wild, lively air, known perhaps to many of our readers as the
‘Devil’'s Dream’... The dancers danced a double quadrille, at first, silently and rapidly; but
warming with the wild spirit of the music, leaped and shouted, swinging each other off the
floor, and keeping time with a precision which shook the building in time to the music. The
women, we noticed, almost invariably embraced the men about the neck in swinging, the men
clasping them about the waist. Sometimes the men advancing leaped and crossed legs with a
double shuffle, and with almost sightless rapidity. Then the music changed to an old Virginia
reel, and the dancing changing likewise, presented the most grotesque spectacle imaginable.
The dancing became wild; men patted juba and shouted, the negro women danced with the
most fantastic grace, their bodies describing almost incredible curves forward and backward;
limbs intertwined rapidly in a wrestle with each other and the music; the room presented a
tide of swaying bodies and tossing arms, and flying hair.”
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In these stories, Hearn provides a penetrating depiction of blacks confronting the
challenges of surviving in American society soon after the Civil War and of trying to acclimate
from rural life to urban life. Some of Hearn’s newspaper colleagues, friends and readers were
puzzled by his fascination with African-Americans and considered it a sign of moral weakness.
But others admired his desire to study with empathy and insight people of a different race and
background.

Cincinnati was just as bitterly divided on the issue of race after the Civil War as it had
been before the war. The city had a strong contingent of abolitionists and played a key role in
guiding thousands of slaves to freedom through the Underground Railroad. Lane Seminary in
Cincinnati neighborhood of Walnut Hills became a center of abolitionist thought after it
hosted in 1834 a series of debates about slavery that drew national attention. One of those
who listened closely to those debates was young Harriet Beecher, the daughter of the
seminary’s president, Lyman Beecher. Her contact with freed and fugitive slaves in Cincinnati
inspired her later (under her married name of Harriet Beecher Stowe) to write Uncle Tom’s
Cabin, the blockbuster 1852 novel credited with exposing the evils of slavery to the broader
American public.

But there also were powerful pro-slavery and anti-black forces in Cincinnati and
throughout Ohio. Ohio narrowly avoided entering the Union as a slave state. By only one vote,
the Ohio House of Representatives approved in 1802 a proposed article banning slavery for
Ohio’s constitution. After the Civil War, many white Cincinnatians opposed granting black
people their full civil rights. They didn’t want them to be permitted to vote and they didn’t
want them in their schools, churches or taverns. Hearn knew he risked upsetting some of his
readers by writing these stories about African-Americans, but he felt a moral and journalistic
obligation to do it.

In an unpublished essay written in 1907 about Hearn, his friend Joseph S. Tunison tried
to explain Hearn’s attraction to blacks who lived in Cincinnati’s riverfront area:

“The men and women of the Levee were strong and Hearn worshipped strength; they
were as laughter-loving as Aphrodite, and Hearn loved laughter though he indulged so little in
it himself; they were nature-folk, too, or at least they continually suggested in word and
manner and mood and life of those African ancestors from whom they were removed by an
interval of only two or three generations, and Hearn was looking for something as different as
possible from the ways of English, French, and Americans which gave no stimulus to his
imagination. He wrote many attractive essays on the traits of his dark friends. People read
them and were entranced by them without understanding them or the author.”

One Saturday morning just before sunrise in 1876, two police officers heard cries for
help and pulled a drunken black man from the Ohio River at the foot of Broadway. They
brought him, dripping wet but emerging from his alcoholic stupor, to the Hammond Street
police station. When the man identified himself as Albert Jones, the police sergeant said,
“Albert Jones! That man can imitate the whistle of any boat on the Ohio or Mississippi River.”

Delighted to be recognized for his singular talent, Jones cupped his hands around his
mouth and proceeded to imitate the whistles of seven steamboats, which he named, and
countless towboats. Hearn witnessed this on one of his nightly police rounds. It inspired him
to write a story of great charm and lyrical beauty about Cincinnati riverfront life. The story
appeared in the Cincinnati Commercial on June 27, 1876.

;ﬁ . Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 - Vol.1 (2021) Issue 3 — AeképPplog 2021
L

31



Culture - Journal of Culture in Tourism, Art and Education
—_— e~

He writes: “All along the Rows there indeed dwell many who know by heart the whistle
of every boat on the Ohio; dusky women, whose ears have been trained by rough but strong
affection, as well as old stevedores who have lived by the shore from infancy, and wonderingly
watched in their slave childhood the great white vessels panting on the river’s breast. But
Albert Jones offers the typical exhibition of this peculiar faculty. The steamboats seem to his
rudely poetic fancy vast sentient beings, as the bells of Notre Dame to the imagination of
Quasimodo, and their voices come to his ear as mighty living cries, when they call to each
other across the purple gloom of the summer night -- shouting cheery welcomes in sweetly-
deep thunder-tones, or shrieking long, wild warning...Possibly to him the Song of Steam is the
sweetest of all musical sounds, only as a great tone-record of roustabout memories -- each
boat whistle, deep or shrill or mellow, recalling some past pleasure or pain in the history of a
life spent along the broad highway of brown water flowing to the Crescent City of the South.
Each prolonged tone awakes to fresh life some little half-forgotten chapter in the simple
history of this Child of the Levee -- some noisy but harmless night revel, some broil, some old
love story, some dark story of steamboat disaster, a vessel in flames, a swim for life. Probably
the first sound which startled his ears in babyhood was the voice of a steamboat passing by
his birth place; and possibly the same voice may serve for his requiem some night when
patrolmen do not happen to hear a sudden splash in the dark river. We left him slumbering in
his wet and muddy rags, dreaming, perchance, fantastic dreams of a strange craft that never
whistles, and is without name -- a vessel gliding noiselessly by unfamiliar banks to a weird port
where objects cast no shadows, and even dreams are dead.”

Anxious to live in a warmer climate, Hearn left Cincinnati for New Orleans in October
1877. He moved from there to Martinique in 1887 and in 1890 went to Japan, where he gained
his greatest literary fame.

But his Cincinnati writings about African-Americans, the product of a young man who
was learning his craft, stand out for their high literary quality and for their humanity. He
opened his mind and heart to a people many in society shunned and scorned. He recognized
their value and beauty. They repaid him by inspiring some of his best writing of that era and
by teaching him about facing a harsh world with courage and perseverance.
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Ayyilovtac akpoOiywg ta eBvoypadika evéiadépovta
tou Aeukadiov Xepv

Ap Awartepivn NoAvpépou-KapnAdakn
T. AleuBUivTpla, emoT. TuvepydTtig KEvtpou Epelivng tng EAANVIKAG Aaoypadiag
™¢ Akadnuiag ABnvwy

«OL Samavnpol aywveg Spopou yia tnv entBiwon
TPETIEL KATTOTE va otaatrioouv. H puon givat o
TTLO OWOTOG 0LKOVOUOAOYOG. Eivat aAaviaotn. Ot
kataAAnAdtepol yla va emBiwoouv givat 0oot
urtopouv va cuvurtapéouv uadi tng Kot gival
oAtyapkeic. AUTOC Eivail 0 VOUOG TOU GUUTTAVTOGY.

OpAia: «To péAov tng Artw AvatoAn gy 1894.

Aev eixa acxoAnBel katd to mapeABov e To €pyo tou Asukadlou Xepv. Tov yvwplla
wg éva EAAnva, o omoilog BpéBnke otn poakpvh lamwvia kat dtakpiBnke pe to €pyo Tou.
Euxaplotw, Aoutov, tnv Mapia Apyupomoudou, n onoila opyavwoe To CUVESPLO KoL HoU
{Ntnoe va nw duo Adyla yU oUTOV TOV TTPWTOTOPO UEAETNTH TWV MOALTIONWY, cuyypadea
EAANvo-1pAavso kat TeAka amo emidoyn lanwva. H olvtoun evacxoAnaon Le To £€pyo Tou, yla
TLG AVAYKEG TNG MIKPAG AUTAG avakoivwong, mpoddpoung os kAOe mepintwon, pou ddnoe tn
Sia va Eavayupiow o’ auto, av ta katadépw. Mia mpwtn yevon amo To MOAUTTAEUPO £pyO
Tou KoTaBetw €dw, UTO popdrv opAiag Kal OxL eUmeplOTATWHEVOU apBpou. EAilw va
aflwbw va acxoAnbw &ava pe meploodTEPN AVEDH XPOVOU KOl VO OXOALACW 00 GNOVTLIKA
TOV €ixav amooyxoAnoeL.

Me yontevoe n gvalcOnoia tou, TO AVOLXTO TOU MUAAS KOl OL AMOWYELG TOU yLa TOV
avBpwro kat tn ¢uon. Meplypddovtag pLa Lamwvikn petafoypadia, o€ pLa anod TG MOAAES
amnelkovioelg puokwyv Tomiwy, wypadilel pe Aé€eLg pe ta atoBavtikd patia tng Yuxng Tou:
«MrAe dpaon tou Badouc, mou yadnke oto UYoc, Jalaooa kal oupavog cuvoEovTal UECW
NG QWTELWVNC ouixAng. Avolélatiko mpwivo. Movo oupavog kot Badacoa, éva ateAeiwto
yaAadio ... Mmpootd ol KUUQTIOUOL QITOKTOUV Eval aonil @we¢ Kal OTELPOELSH viuaTa oo
appo. AAAa Aiyo o pakpla Sev urtapyeL opatr kivnon, kot Timote dAAo EKTOG TtO TO YpWHUA:
auUbpo eoTO UMAE TOU VEPOU, mou eéamAwWVETAL Katl AUWVEL oTo UIAE Tou aépa. Opilovtag
Sev umtapyel: uovo n anootacn aveBaivel oto SlaoTnua, - ATEAELWTN KOIAOTNTA UITPOOTA OOU
kot aida navw oou - to xpwuoa mou Badaivel ue to vYoc. OUwWC UakpLld oto yaAallo Tou
oUpPaVOU KPEUETAL Eva axVO, auudpO opaua Twv MUPYwV ToUu maAatiou, e YNAEC OTEYEC
KUPTEG OQV PEYYAPLA, - KATTOLA OKLA TNG AUITPOTNTAG Tapaéevn Kat maALd, mou Qwtiletatl oo
HLa nAtopaveta anadn, onws n uviun».

Elvatr aflo mpoooxng to oucolaotikd evlladEépov evog TOALTN TOU KOOHOU yLla TLG
adeleic kat deloldaipoveg ouviBeleg kat mapaddoels Twv Aawv, kat dlaitepa TnG xwpog mou
enélee yla matpida tou, TnG lanwviag. Evog Eupwmnaiou pe aflodoyn nadeia, o onoiog, HeTd
ano pla moAukUpavtn Stadpoun otnv APepLkr, mpoomnadnoe va yvwpioel o Babog kot va
adopowwoel tn pthocodia tng Anw AvatoAng kat TeAkd eméleée va adoolwbel og autAv Kat
VaL TNV UTIEPOLOTILOTEL PEXPL TOV BAVATO TOU.
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Ta Boypadikd tou otolxeia, mpogpxOueva Kupiwg amo tnv Bloypadia tou, and tnv
omola avtAouv aflomiota otolxeia 6ool aoxoAnOnkav pe tn {wn Kal To €pyo TOu, TOU
dnpooieuoe o 1906 n ayamnuévn tou dikn Elizabeth Bisland™®, eival yvwotd kat éxouv
anacXoAnoeLl Kat AAAoUG OUANTEG TOu Ttapodvtog cuvedpiou. Kamoleg emavalnPelg iowg
dalvovtal MePLTTEG, OPWG CUVEEOVTAL AUETA HE TA EVOLADEPOVTA TOU KAl TO €PYO TOU.

FevvnOnke otn Agukada, ano EAAnvida puntépa kat IpAavdo natepa. MeydAwoe otnv
IpAavdia, omou €Aafe eupwmnaikn matdeia. Eva peydio dtdotnua tng {wng Tou To €lnoe otnVv
AuEpLKN, OTOU TOVTPEUTNKE Eyxpwun. EméAete va teAewwoel ) {wh Tou otnv lanwvia,
adrivovtag eKel amoyovoug Kal onuUavtikd €pyo. Evoexouévwg o mapafevog cuvbuaopog
yeyovotwv Kot uAETIkwy KoatofoAwv va €dwoe otov Agukadlo Xépv auth TNV
npoowrikotNTa. Mo maAatd pAavdikn mopddoon avadpEpPETal oTNV TOLYYAVIKN KATAywyn
Tou Tatépa tou. Aéyetal paAlota OtL o Agukadlog ixe éva onuadl otnv MaAdun Tou, mou
Bewpeital adlaPevuoto NG TOLYyAVIKNG KaTaywyng tou. To BEPRato elvat 0TL 0 AeukadLog Xepv
ATOV 0 KAPTIOG TOU €pwTa Tou IpAavdou, xelpolpyou Latpou, Charles Bush Hearn (1818-1866),
0 omoiog umnpetovoe otn Asgukada, kat g Tmavépopdng Kubnpiag Polag Aviwviou
Kaowudn (1823-1882), amod uyeVIKY KpNTIKH owkoyévela.™ O ydpog Toug £yve otn Asukdda,
otov vao tou Ayiou lwdavvou Tou Ogoldyou, omou Bamtiotnke kat o MNatpiklog-Agukadlog.
AtileLva avadepBel 0TL TO LPAaVSLKS TOU Ovopa Matpikiog Ba to apvnBel Katd TV evnAikiwon
TOU, EEALTIOG TWV TPOUHATIKWVY TIOULSLKGWV TOU XpOvwv otnv Iphavsia.?

H ¢iAn kai Broypadog tou Elizabeth Bisland avadépetal pe peydAn evatocbnoia otnv
KaTaywyrn tou amno tnv Asukdda. Eldikotepa ypddel: «O Lafcadio Hearn yevvnOnke otig 27
louviou Tou €toug 1850 oto pEXPL onuepa (1906) apALOKATOLKNMEVO KOl KOTAPUTO ME
OUITEALD KOl EAOQLLWVEG, TIPOOKOAANUEVA OTLG QTOTOMEG MAEUPEG Twv Pouvwy, pe B€a To
yoAadio tou loviou, vnol tng Aeukdadag. AuTO TO HEPOG TWV MOAALWY TPAYWSLWY Kol TOU
POUAVTLOMOU, ... OTO HLOO-TPOTIKO YOAALL0 TNG EAANVIKAG BAAaCCaG Kal TOU oupavou, OTIou
wg Tadi Sdakpivel yla mpwtn ¢opd Ta acadr MEPLYPAUMATA TNG CUVELSNTAG {WNG TOU,
daivetal va €xeL oklaypadnBel miow amod OAEG TG UETAYEVECTEPEG QVAUVAOCELG KOL TLG
TiPOBETELG TOU, KO TTaPA TO OKOTASL 1) TLG ABALEG OKNVEG TTOU TOU eMePUAQCTE N MEPUTAAVNON
TOU, N KapdLA TOU ATAV TTAVTA YEUATN Ao OVELPA Ko AaXTAPES ylo UPNAG TtepLYpAppaTA,
OTOU KUPLOPXEL TO MTTAE, «TTIOU €lval To Xpwia tng Lo€ag Tou Belou, Tou NBLKOU Y.

E€ dA\ou o i6log MoOAAA xpovia peTd, oto «Ovelpo plog Oepvng Huépagy, ypaodel:
«Exw otn pvApn €va TOmo Kol €vav Haylko Xpovo, Omou o NALoG Kol To ¢deyyapL Atav
HeyoAUTEPOL Kal PpwTtelvotEPOL amod Twpa. Eite Atav autng tng {wng N kamowag {wng oto
napeABov, dev umopw va To tw, 0AAA EEpw OTL 0 OUPAVOG ATAV TTOAU TILO UTTAE KOL TILO KOVTA
OTOV KOOWO - 0XebOV Omwg daivetal va PBplokeTal MAVW amod TOUG LOTOUG EVOG ATUOTIAOLOU,
TIoU alwpeital oto onuepvo kahokaipt.... H BdAaocoa Atav {wvtavr kat cuvAOLZe va [IAAEL -
KOl O AVEMOG e EKAVE VO dwVAlw L Xapd, otav pe ayyLlEe. Mia i Suo popeg katd tn Stdpkela
AAWV ETWV, 0€ BETKEG LEPEG TTOU LoV OO AVAECO OTLG KOPUGDEG, OVELPEUOLOUV YLOL UL OTLYN

13 Elizabeth Bisland, The life and letters of Lafcadio Hearn, |, Mifflin and Company, Boston, New York, 1906.
Nnwpyog Opépng, “O Koilouut MNakovpo (Moatpik-Aeukddlog Xepv), €vag KOOMOTMOALTNG cuyypadéag otnv
lanwvia”, oto: Aeukadiog Xepv-Eva StamoAitiouiko taéidt otn {wn kot 0To mveuua tou (miot. emiy. MNapaokeun
Koyda-Bpettou), ekd. Mpnyodpn, ABrnva 2015, 6. 107-123. Kat Mapackeur) KoPpda-Bpettou, Asukadiog Xepv, O
AuTIKOG «AyyeAog» TNG AvatoAng, Mépog A’ Me Tnv TAUTOTNTA TOU «TIOALTIOUEVOU Ayplou» — Clio Turbata_files.
T N. Aeovtoivne, “H PéTa Avtwviou Kaowdtn ota KUOnpa tou 19° awbva (1823-1883)”, oto: AeukdSioc Xepv-
Eva SitamoAitiouiko taéibt otn {wr kat oto mveuua tou (emiot. emd. Napaokeun KoPda-Bpetrou), ekd. Fpnyopn,
ABnva 2015, 0. 27-43. Entiong, M. K. Metpoxeilou, H untépa tou Xepv, Qwvn twv Kudnpwv, Maptiog 1987.

2% B\. Mapaokeur Ko5d-Bpettol, Aeukdsioc Xepv: H Aaoypadio tne otopyAc-ZAeUOVTIAC TO ApXETUTIO TN
pavag, Fagotto books, ABrjva 2010.
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otL 0 {6log dvepog puoovoe - aAAA ATav HOVo pLa avapvnon. Emiong, o’ auto to pépog ta
oclvweda NATAV UTEPOXA KOL HE XpwHaATa Yyl T omoia Oev umdpxouv KabBoAou
OVOUOTA... QUUAMOL ETTLONG OTL OL PEPEG NTAV TTOAU PEYOAUTEPEG ATIO AUTEG TG MEPEG - KOl
KABE MEPO yloL HEVA UTINPXAV VEEG AMOAAUOELG Kal vEéa Bavpata. O TOMog KoL 0 XPOvog
OTIPWXVOVTOV OMAAd OO KAMOLOV TIOU OKEDTOVTIOV HOVO TPOTOUG YLOL VA HE KAVEL
EUTUXLOMEVO .... Otav teAelwve n pépa Kat EMedte n LeyaAn mavon Tou Gwtog mpLv amnod Tnv
avatoAn tou deyyaplov, Ba pou €leye LoTopleg TTOU e €kavay va TTAAAOMOL OAOKANPOG o
euxapiotnon. Aev €xw akoUOEL TOTE AAAEG LOTOPLEG TOOO OpopdeC. Kal otav n amoAauon
ywotav oAU peyaAn, Tpayoudoloe Eva mapagevo PKpO Tpayoudt ou mavia EPepve ToV
UTvo. ... AN\G bev eméotpea MOTE. Kat Ta Xpovia tépaoay. Kal pLo LEpa REEpa OTL elxa XAOEL
™ yonteia kot eixa yehoia yepdoew.?!

Mapd tig peyaAeg SuokoAieg amod pia tapaypévn matdikn Lwn, Tnv emtodaln vyeia kot
TNV MEPLOPLOUEVN Opaon, KatopBwaoe va emPlwoet kal paAlota va emtbobel pe emtuxia oto
ouYYPadLKO TOU €pyo Kal TEALKA va SlakplBel. Aikaiwg Exel xapaktnpLoBel wg eva patvouevo
avOpwrvng YPuxkng Suvaung, wBoUEVO Ao Eva LUOTNPLWOEG ECWTEPLKO dwC, TTou PWTLLE
Ta okotadla Tou Kal tov odnyoloe otn cuvtopun, aAAd Wlaitepa dnuloupyikn {wn Tou.

H mpwtn tou dnpocloypadikn cuvepyacia pe tnv ednuepida Enquirer, n yvwplpia
TOU ME TNV Myada payeipiooa Alethea Foley, amd tnv omola avtAel TG CUVOPTIAOTIKEG
adnynoeLg Tou Kat o BpaxUBLOg YALOG TouG, oL TUPELG TOU yLa TNV KATAAngn tng oxeong Tou
ue tnv Alethea, n Blawn amopdkpuvon tou anod tnv epnuepidba Enquirer amoteAolv owg To
Tto SUOKOAO KOUMATL TG LwnG Tou, Kabwe épBace ota mpdBupa TnG autokToviag. ZUviopa
EavaBpnke tn SUvapn va cuvexioeL TV €pguva BePdTwy TIOU Tov eVOLEDEPAV YLA TOV KOOHO
TwV Aaikwv Tdéewv, mou tpododotoucav To AoyoTeEXVIKO Tou £pyo. NMapdAAnAa petedpale
Kuplwg FaAAoug ouyypadeic. Mia Sekaetia Ba {rioel otnv e§wtik Néa OpAedvn «...Tov
napddeioo tou Notou»'®, Gwg tn xopaktnpileL o 610, kat 6mou n Puxr Tou Ba avakoAvPeL
TNV OpopPPLA TOU TOTIOU KAl TOV TOTILKO TIOALTIOMO TWV HEYOAWY QVTIOECEWY QVAUESA OTNV
kavovikn {wn Kot tnv mapaBatikotnta. Me efatpetikd SteloSuTIKO mveupa Ba Slacwoel yla
Vv avBpwrmoloyikr épguva evdladEpov UAIKO yla Ta TOTILKA BpnoKEUTIKA Kol gupUTEPQ
TIOALTIOMIKA. CUCTAMATA KOl TO KOWWVIKA GOLVOpEVA, TIou Ta ouvodelouv (teAeToupylieg,
Bouvtou, payeia k.d.), UALKO To omoio ekeivog alomolel 0To AoyoTEXVLKO Ko Snpoctoypadko
TOU €pyo. H eppovn Tou va yvwplioel tn Aaikn codla, Tnv Téxvn, TN Bpnokeia OAWV Twv Aowv
oupBadilel pe avamtuén tnv ibla mepiodo g emotAng tng AvBpwroAoyiag. Anpocievoe to
BLBAlo Twv cuvtaywv payelptkig, tTnv KpgoAwkn Kouliva: Mia SuAdoyn Suvtaywv Mayeiptkng
(La Cuisine Créole: A Collection of Culinary Recipes), to 1885 kaL to Gombo Zhébes”: Mikpo
Ae€ikd kpeoAikwy mapoutwy, Stadeyuevwy amo €L KpeoAkee Stadéktous (“Gombo Zhébes”:
Little Dictionary of Creole Proverbs, Selected from Six Creole Dialects), to 1885.%

% Elizabeth Bisland, The Life and Letters of Lafcadio Hearn, Volume 1, Houghton, Mifflin & CO, Boston and New
York 1906. BA. To OveLpO pLOC KOAAOKALPLVAC NHEPOAC.. Mia ylianwvelkn totopia Hern Lefkadios |
MNaApupa lopupidou, ekdooelg Aypa, 2015.

2 Metd tov Bdvatd tou Ba ek50BoUv otnv Apepikr): @UAAa arté to Huepodoyto vog lunpectovioth: Mpwiua
ypanta tou Asukadiou Xepv (Leaves from the Diary of an Impressionist: Early Writings by Lafcadio Hearn),
1911, @Qavraotika kat AAAa @avraytepa (Fantastics and Other Fancies), 1914, KpeoAikd Zkitoo (Creole
Sketches), 1924.
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Tnv bla nepiodo peydlol avBpwmoAoyol, 6nwe oL James George Frazer (amod 1n
MMaockwpfn), BpnokeloAdyog, avBpwmoAdyog aoxoAelTal e TN CUYKPLTIKY BpnokeloAo-yia kat
apxileL va Snuootevel to epidnuo Xpuoo KAadi (The golden bough), o W. H. R. Rivers (amo
To Kévt tng AyyAiag), buxoAoyog kat avBpwmoAdyog yvwoTtog Kupiwg yla TIG LEAETEG TOU yLa
Toug Toda (1906), Tng votiag lvbiag kat apyotepa otn Mehavnoia kat o Franz Uri Boas (1858
—1942), yepUaVIKNG KaTaywyng ALEPLKOVOC, ywwoTog w "Father of American Anthropology”,
BepeAlwvouv TG avBpwmoAoyLKEG oToUdEG otov SUTIKO KOopo. H gBvoypadikn emtomnia
gepyaocia, otnv omola o avBpwMOAOYyoC KATOLKEL yla LEYAAO XPOViKO Sldotnua UETaEl Twv
avBpwnwv Tou epeuvad, Sle€dyel Epeuva OTN UNTPLKNA TOUG YAWOOO Kol CUVEPYATLETAL HE
VTOTILOUG €PEUVNTEG, WG MEBOSO ouMhoyng debopévwy €lval n Ko TPAKTLIKA YLol TOV
Aeukadlo Xepv, mapd To YEYoVOC OTL SV EXEL TIPOYLOTOTIOLOEL ELOLKEG OTIOUEC.

To Tolyyaviko evéexoUéVwe aipa Tou tov odnyel otn pakpn lanmwvia, tnv onoia
yvwpilel péoa amo kamota BLBALA yLa TOV LOTMWVLIKO TIOALTIOMO KAl TOUG LUB0UG TNG XWwPag Tou
AvatéAovtog HAlou, 600 Zouoe otnv N. OpAedvn. Metd amnd dUo xpovia pe dnpootoypadikn
amootolr] otn Maptwika (1887-1889)% Kol Lot GUVAVTNON e TOV AREPLKOVO GUYYpadED KoL
aotpovopo Percival Lowell (1855-1916), o onoiog ota BipAia tou meplypddeL TV LATTWVLIKN
{wn, ™ YAwooa, tn Bpnokeia, ta AON Kal Ta €0ua, TNV okovouia, TNV YPuxoAoyia Kat TLg
OUUTEPLPOPEG TOU LAMWVLKOU AaoU, amod-dacilel va acxoAnBei pe tnv dpthocodikr) okeEPn g
Hakpwig AvatoAng. H eukatpia ApBe péoa amd tv nmpotacn tou William Patten, ekdotn
Tou Harper’s Magazine va ypa el pia oelpd apBpwv yia tnv lanwvia. Ztig 28 Nogpppiou tou
1889, 0 AeukaddLo¢ Xepv —KOL TIPOKELUEVOU VO TIPOETOLUAOTEL OLKOVOULKA-Oa otelAel oTov
ek&OTN HLa MpOTAON Yyl TN cuyypadr evog vEou TalldLwTikou BLBAlov pe Bépa tnv lanwvia:
«...0 oKomo¢ pou givat va SnuLoupyrnow otn OKEYN Twv avayvwotwy, uta {wnpn evtunwaon
¢ {wr¢ otnv lanwvia-oxt amAwc oav napatnpenti¢ aAdd, Omwc KATTOLOG TTOU CUUUETEXEL OTNV
kadnuepv onapén twv ouvnBlouévwy avOpwnwy, KoL ToOU OKEQPTETAL UE TN OLKN TOUC
oKkén...»*".

211¢ 12 AntpiAiou tou 1890, petd amo tagidL evog pnvog amnd to BavkouBep tou Kavada
¢0OadveL otn Yokohama kat payevetal anod to lanwviko torio, To onoio Ba meplypdPeL AmeLpES
dopEg otn ouvexela pe Wlaitepn evatodnoia.

Ze emotoAn tou mpog tnv ¢iAn kat Proypddo tou Elizabeth Bisland Ba ypaet
«Atodavouat abdéélog va neptypaw tnv lanwvia. H euon edw bev eivat BéBata, ontweg otoug
TPOTTLKOUCG, TTOU Eival TOOO UMTEPOXN KAl dypLa KoL TavToduvaua ouop®n, wote viwdw, autnv
akptBwe ™ otyun mou ypaew, tov (8lo Tovo otnv Kapdld HOU UE KEIVOV MOU EViwWoa
pevyovtag ano ™ Maptwvika. Mpokewtal ya ptav ENUEPWUEVN @UON, TTIOU QYATAEL TOV
avipwrmo kat yivetat ouopen yU' autov u’ évav nouxo, ykptloyaAalo tpormo, oav TIC
Manwveleg, kat ta Sévipa potalouvv va yvwpilovv Tt Aéve ot avdpwrol yt’ auta-uotalouv va
ExouVv ULKpEG avOpwmives Yuxég. O,tL ayanw otnv lanwvia givat ot lanwveg-n twyn, amAn
avipwria tn¢ ywpag. Eivat Jeikd. Aev unapyel Timota o’ aUTO TOV KOOWO TTOU Vo TPOTEyyIleL
™V a@eAn, puatkn yonteia touc. Kaveéva BiBAio am’ ooa €xouv ypapel uéxpt onuepa Sev to
avtikatontpilel. Ayoanw toug Jeouc Toug, Ta édiua touc, TNV evduuaoia Toug, Ta Tpayoudia
TOUG ToUu poladouv WE TwV TOUALWV Ta TPEUAUEVA Tpayoudla, ta OmiTia TOUG, TIC
belotbatuoviec toug, ta opaluata touc. Kot mioteUw OTL N TEYvN TOUC €ival TOOO TLO
TipoxwpPnNUEVN amod tn OIKN Uag, 000 UTEPEIXE N apxaia EAANVIKN TEXVN a0 TIC TPWIUES
EUPpWTAIKES KaAALTeEYVIKES avalnTroels... Eiuaote ot BapBa-pot! Aev givat mou anAwg Kavw

> Exel Ba vypaWeL to odoumopko tou: Auo ypovia otic FaAAikég IvSieg kot To publotopnua MNovua, n totopia
utac okAaBoc¢ twv Autikwyv Ivéiwv, ou Ba Snuoacteutouyv to 1890.
** Elizabeth Bisland, 0.1., 0. 274-275.
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QUTEC TIC OKEWYELS. Elpal Tooo oiyoupogs yi’ auta 600 kat yia tov davato. AmAwe da ndeda va
EMAVEVOUPKWIW OE KATTOLO ULKPO LOMWVIKO UWPO, £TOL WOTE VA UMopw va dw Kal va
ato8avw Tov KOOUO TOCO OUOPPA OCO TO KAVEL EVAL LATIWVIKO UUOASH ™.

Koupaopévog amnod tnv mponyoupevn Tapayuevn {wn tou, aAAd Kal yonTEUUEVOG aTtd
TNV opopdLA Tou LamwvikoU toriou, adrvetal otn yalqvn tou, gupabuvel oto vonua tng
Lanwvikng Lwng, tg Opnokeiag, Tng TEXvNG, OTOV Xopaktipa twv avOpwrnwyv. H lanwvia
Blwvel tn petaBatikn meplod0g EKOUYXPOVLOHOU — BLOUNXAVLKOU, KOWVWVLKOU, TIOALTLOLKOU-
TO AVOLYMO TIPOG TOV SUTLKO TOALTIOMO. O XEpv, Ttou BAETEL G° QUTH TNV OPUNTIKA TACNH TNV
enepxopevn Staluon tou mapadootakol KOoUou TG AvatoAng, mpoomabel va Blwoel otnv
kaBnuepv tou {wn autd mou w¢ dopeag tou SUuTKOU TOALTIOMOU avTIAapBAVETOL WG
napadoon Tou LamwVIKOU AaoU Kol TOV KAVEL VO aloBAVETAL CUYKPLTIKA, WG EPXOUEVOG ATt
™ Auvon, «BapBapog». Mpoonabei va Bnoaupiosl kAOe tL OV BAEMEL va XAVETAL OO TO
napeABov tn¢ lanwviag otnv mPoondBeld TG yLa EKCUYXPOVIOUO. EUMELPOG Ao TIG WG TOTE
OXE0ELG TOU pe TIANBUOoMOUG SladopeTikwy GUAWY Kal TIOALTIOUWY, EEOLKELWHEVOG UE TNV
OALYAPKELD, OUMUETOXLKA EVOWUATWVETAL 0TNV OLKA TOUG KABNUEPLVOTNTA KoL Tapd Tn
SladopetikoTnTa TWV lanwvwy anodacilel va «mpodwoel» TNV EVUPWTAIKN TOU TAUTOTNTA.
Itnv moAn Matoole Ba cuvavtnBel pe to mvelpa TG MoAALdg GeoudapXLKAG LOTIWVLKAG
Kowvwviag kat TG mapadoolakég aieg Twv Zapoupdl. Ekel Ba yvwpioel tnv Setsu (Setsuko)
Koizumi (1868-1932), pia véa yuvaika, amo moAld EEMECUEVN OLKOYEVELX Zapoupdl Kot Ba
Vv navtpeutel. To 1896, olkoyeveldpxng mAgov, Ba yivel kat emionpa moAitng tng lanwviag,
oAAGlovtag Kal To -EUpwTaiko-ovouad tou, o Yakumo (Oktw oUvveda), davelouévo amnod tnv
pwtn AEN Tou Mo apxaiov cwIOUEVOU TIOLRUATOG 0TV LAMWVLIKA YAwooa, kat Koizumi (to
MEPOG TIOU YEVVLOUVTAL TA CUVVEDQ) A0 TO EMWVU MO TG yuvaikag Tou.

Exovtag PBlwoeL 0TV TPONYOUUEVN TEPUTAAVNON TOu otnv «Aypla Avon» Tn
«BapPBapotnta», onwg AéeL o idlog, Ba adoolwOel, KOUPAOUEVOG KAl CWHATIKA adUVapog,
otn MEAETN Kal ocuyypadn, avalntwviag Ue KAOE TPOTO, CUUUETEXOVTAG ME MO LOLOTUTIN
ETUTOTILO EPELVA, TIPOPOPLKEG LOPTUPLEG yLa TOV MAAALOTEPO TPOTO LwNG. H oUTuyog Tou amo
TIAALA OLKOYEVELA ZapoUpAL lval pla aoteipeutn minyn yU autov. Etol Ba PBlwoel Tig mo
EUTUXLOMEVEG NUEPEG OTNV LamwVLIKA Ttepiodo tng {wng tou. H ¢uon tou, Babld otoxaoTikn,
Tov 08nyel o€ OKEPELG BAOAVIOTIKEG, TOOO YLa TO LEAAOV TNG OLKOYEVELAG TOU- VAL LOVASLKO
1daviko Biwpa, 6w opoAoyel, AUTOG 0 OTEPNEVOG TNV OLKOYEVELOKH BaATiwpn-, 600 Kal yLa
To HEANOV TOU KOOHOU, Tou Tov PBAEmel va odeVEL MPOC ULV amavOpwrn, OTEPOULEVN
nNOwnNGg, €EEALEN.

To 1894 Ba €kboBel otnv Auepikr to BLBAlo tou pe titho: Martiég otnv dayvwotn
lantwvia (Glimpses of unfamiliar Japan) petd amod tpia xpovia 1o deutepo BLPAio Tou
Out of the East, 1o omoio Ba kukAodoproel emiong otnv APeEPLKR, evw o (6log peTakouilet
gava, yla Adyoug uyeiag, 0To VOTLO TUAHA TOU vnoLlou Xovoou, otnv oAn Kourme. To 1896 Ba
ekbwoel to Tpito BLBALO TOU, L avaTouict TOU LAMWVIKOU TIOALTIOMOU e Titho: Kokopo—
Yrauviyuol Kot QVTNXNOELS ™ng evbéotepng LATTWVIKIG {wng¢
(Kokoro: Hints and Echoes of Japanese Inner Life). Opwg ywa tnv lanwvia Oa WARocEL Kot ota
umoAouna €pya Tou, ou Ba cUVBECEL LETA TNV €yKATAOTACH TOU 0To TOKUO: -Boudtotika
Ztayvoldoyniuata: Zroudéc TOU  Xeplou Kot ™me Yuxng otnv  Anw
AvatoAn (Gleanings in Buddha—Fields: Studies of Hand and Soul in the Far East), 1897. -Eéwtika
kat  Avadpoutkd  (Exotics and  Retrospectives), 1898. - Jmv lanwvia Ttwv

*> Elizabeth Bisland, 6.1., 0. 108. Kat Paul Murray, A Fantastic Journey-The Life and Literature of Lafcadio Hearn,
Routledge Curzon, London and New York 1993.
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Qavtaouatwv (In  Ghostly Japan), -1899. -3kié¢ (Shadowings), 1900. -lamwvika
AvdAekta (Japanese Miscellany), 1901. - Kotto: lMapaéeva kot moAvtiua tn¢ lanwviag
OKETIOAOUEVA UE LOTOUG apdyvne (Kottd: Being Japanese Curios, with Sundry Cobwebs), 1902.
Kal Kaivtav: lotopieg kat omoudéc napaéevwy npayudatwv (Kwaidan: Stories and Studies of
Strange Things), 1904.

H avadidpnon kat pévov tou dykou Tou SnUocLEUpEVOU UALKOU yla Tnv lamwvia eival
6UoKkoAn. Mua pikpn emhoyn eival anAwg éva delypa tng StelodutikdTnTag Tou otn {wn Twv
lanwvwv. O Xépv og OAn tou TN Iwn €lval yvwotd Ot enediwke va cuvavootpeédeTal
avOpwroug, mou yvwpLlav TIG TIAALEG TEXVEG, TIOALEG TIEPLEPYEG LOTOPLEG, TOV TTAPASOCLOKO
TPoOTo {wng. EvéladepOnke va LABEL yLa TNV TEXVN TNG LAVTLIKAG, OXL TNG payeiag, Tnv éudutn
Kal KAAALEPYNMEVN LKAVOTNTO OPLOREVWY avBpwrnwyv tng AvatoAng va mpofAEmouv ta
HéMovta va cuppouv, peletwvtog Stddopeg duotkeg i petaduolkeg evdeifelg. O 18log
Sokipale, onwg paivetal, Tnv aflomiotia Twv NMPOPAEPEWV TWV LAVIOAOYWV (LAVTEWV) Ko
ylol TOV EQUTO TOU, KAl cuxva atcBavotav TNV avaykn va TG atloAoynoeL. ZTnv Lotopia tng
pavtikng (A Story of Divination), kdvel Aoyo yla xelpodypada Tou TEPLELXAV HUOTIKA TNG
ETULOTAMNG TNG LAVTLIKAG KOL YL LAVTIOAOYOUG TIOU TA XPNOLULOTIOLOU0AV YLo TV TEAELOTIONON
NG TéXVNG Tou TtpoPAEmeLv. Avadepetal elbikdtepa o€ Evav Stdonpo mAavodilo pavn: «Ma
va elpat dikalog pall tou, ypadel, mpémnet va avadépw OtL otn Sk pou mepintwon —(pou
elxe meL ™ poipa técoeplg dopeg)— oL PoPAEYPELS TOU elxav TpaypatononBel pe Tétola
akpifela, mou eixa poPnbel. Mmopel va pnv TMLOTEVETE OTN MOVTELX — AOYlKA va TNV
nieplppoveite” OpwG KATL amo ploe KAnpovounpévn, dswodaipova taon, Aavbdvel otoug
TEPLOOOTEPOUG amod pag kot dev xpelalovtal mapd Alyeg MOpAEEVEG EUMELPLEG YLl va TNV
gumvrioouv, mpokaAwvtag tnv 1o apdAoyn eAntida )} $poBo yia TV KaAn 1 Kok poipa, mou
KATIOL0G HavTOAOyoG cag umooxednke». Katl adnyeitatl tnv wotopia Tou pavioAdyou ZoOko
Z€toou, o0 omoiog adlEpwoe TN {wr Tou 0T KLEAETN KO TNV AOKNON, TTOU £€{n0E TIOAAQ XpoOvLa
HOVOG o€ pLa KaAUuBa ota Bouvd xwpls dwTLA TO XMWV Kol Xwplg BeEVIAAla To KaAokaipl
ypadovtag TG okEPELG TOU TTAVW oToV ToiXo Tou dwuatiou Tou —Adyw €AAeWPng xapTlou —
KOl XPNOLLLOTIOLWVTAG LOVO €Val KEPOULOL yia pa§tAdpLy».

000, Lovoe oto Toklo, mpoomabouoe va hofeviioel Tov MAAVOSLO LOVTOAOYO OTO
omitL Tou, 600 MEPLOCOTEPO XPOVO UTtopoUoE. MpadeL xapaktnpLoTikd: «Htav nén yépog, otav
Tov pwTtoeida oto 1Zoupo... MoAAEG Popeg Mpoomddnoa va Tov TEICW va TEPATEL TOUG
XELLWVLATIKOUG MNVEG LE TO TIEPLOCOTEPO KPUO KATW aTtd T OTEYN KOV — KL AUTO, yLaTl €lXE
Ml TO000 €€ALPETIKN yvwon Twv Tapadocswy, mou Ba UMopouce va UoU TPOodhEPEL
QMPOCHETPNTN UTINpESia amo Aoyotexvikn anoyn...0pwg, v PEPEL, €MELON n cuvhRBeLla TG
TIEPUTAAVNONG TOU i€ yivel beUTtepn dUON, €V LEPEL ATIO aydrn yLa ave§aptnoia, T0co dypla
000 €VOG TOLYyAvoU, TIOTE SEV UMOPECA VO TOV KPATAOW KOVIA LOU TEPLOCOTEPO amo SUOo
HEPEG TN dopd». KaBe xpdvo eixe ouvnBelo va mepvdel amo o TOKUO — KOTA Kovova apyd TO
¢Owonwpo. Tote kaumooeg Bdopddeg tplyupvoloe abBopufa peoa otnv MOAN, amo cuvolkia
o€ ouvolkia, peExpL va eéadaviotel kat mAAL Opwg otn Sldpkela auTwV Twv GeUYaAEWY
tafldlwv mote Sev mapéAeute va pe emokedTel Pépvovtag KaAodexta veéa art’ TOuG
avOpwroug Kat Ta pLeEpn tou 1Zou o — dEpvovTag EMioNG KATIOLO TIEPLEPYO, LKPO SWPO, YEVLKAL
BpnokeuTikoL €lboug, amo KATOLO YWwoTo mpookuvnua. TOte pou Swvotav n eukatpia yla
kdrola oAlyowpn oulntnon padl Tou... Kamoleg dpopeg n KouBEvia ixe va KAVEL pe Ttapaeva
TipAypaTa Ttou L6€ 1) dkouoe otn SldpkeLa Tou Tagldlou” kamoleg Gopeg meploTpedoTaV YUPW
arno naAloug BpuAoug 1 dofaoieg AANeg dopEg TAAL ApOPOUCE TN AVTLKN ».
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Kdamote autog o mepipnuog pavioAoyog anoktnoe eva omoudaio BLBAlo pavTikAg
TEXVNG KaL anodactoe va Soklpudoel o ilog tnv aflomiotia tou, avalntwvtag oTolxeia yia tn
SKn Tou poipa. «Muploe otnv KOAUPBA Tou Kal ApXLoe XwpPLs xpovotplpn va eetdlel Tnv afia
tou BLBAiou, cupBouleuduEeVOG TIG OEALSEG TOU OXETIKA We TN Sk Tou poipa. To BLBAilo tou
unedelée OTL 0TN vVOTLA TAEUPA TNG KATOLKLOG TOU, OE EVOL OPLOUEVO ONUELD, OE pLa Yywvia TNG
KaAUBag tou, Tov mepipeve peyaAn tuxn. Eokae oto pEPOG TOU TOU UTOSELXTNKE, Kal
TIPOYLOLTLKA, BPNKE L0l OTAUVO TTOU TIEPLELXE TOCO XPUTAPL, TTOU UTTOPOUCE VA TOV KAVEL TTIOAU
mAovuolo avBpwmo». Eival yvwoto otL ol moapaddoelg ylo KPUUHEVOUG Bnoaupoug eival
AMELPEG Kal ouvnABelg oe OAOUG TOUG AAOUG. ZTNV HaKpvp AVOTOAN TOUG OVAKOAUTITOUV
Slopatikol MAVTEL], OTOV TIO PEAALOTIKO KOOMO TNG Meooyeiou avakaAUTTOvVIal KATWG
tuxala, ouvdéovtal pe Ovelpa, HE GUAAKEG OTOLKELA, SPAKOVTIEG Kol apamndeg Kal
e€adavitovray, yivovtal avBpakeg, otav untdp&ouv adeglot xelpLlopot.

H Suvatdtnta oplopévwy avBpwnwv va mpoPAénouv to pEAAovV katd Babog tov
TiPOBANUATIZEL KO TOV TPOUATEL YLA TLG CUVETIELEG TNG, AAAA TtapdAAnAa e§amteL Tnv pavtaoia
TOU. ZnUelwveL: «To va BAEMape mpaypatikd To pEAAov Ba Atav duotuyia. avtaoteite To
QIOTEAECHA TNG YVWONG LOG, OTL LECO OTOUG EMOUEVOUG SU0 HAVEG, kKamola dofepn cupdopa
TIPETEL VA Lo oUUBEL, pla oupdopd yLa TV omoia SV UMOPOUUE VA KAVOUUE TLTOTE, yla va
TNV QVTILETWTILOOUME ! ».

‘Eva Ao peydlo Bpa mou amacxolel Tov Xepv elval ol avBpwriveg agieg kat mwg
QUTEG amoTunwvovtal otig mapadooels Tng lanwviag. O (6log yvwpilel otL Ta dla BEpata
anacXoAouv 0Aoug Toug Aaolg. OspatoAoyia Tou eVuTtapxeL otn puboloyia OAwv Twv Aawv
KOl OUYKPOTEL T CWHOTA TWV MEYOAWV adNyNUATIKWY TIOINUATWY YVWOTWY, TWV EMWV,
KATAAOLUTA TwV OTOLWV €lval 0TOV VEOTEPO KOOUO OL UIMAAAVIEG N TIOUPAAOYEG UE 1 XWPLG
HOUOLKN, Ttou €EUVOUV Baotkég agieg tng Lwng, omwg n idta n Lwn, n ayamnn, n ot Kot n
OUVETELQ, AAAA KalL TO pioog, N Kakia K.0.K.

210 Sinynua Mratapt o OPKOG i LA UTIOOXECN TIOU KPATHONKE TAPATIEUTEL OTNV
mapaloyn, yvwoth oTov Xwpo TnG BaAkavikng, wg tou vekpou adeApou, omou n duvaun tou
OpPKOU, TNG TNPNONG MLOG UTIOOXECNG UTIEPVIKA aKOUN Kal Ttov Bdvato, MPOKELUEVOU va
ekmAnpwOel. Avadépetal Pefailwg ot apxeg €vog veapou Zapoupdl, O Omolog
TIPOLYLLOTOTIOLEL XOPAKIPL, TIPOKELLEVOU VA TNPAOEL TNV UTIOOXECH TIOU £6woE oTov adeAdo Tou
Kal otn untépa tou. H wotopia Baciletal otnv miotn ot n Yuxn, anelevuBepwuévn amno to
OWMQ, UTIO PO UTIOBETELG, Utopel va ZeL KoL val TIEPUTAQVLETOL OTOUG XWPOUG Ttou €Znoe: «Mplv
anod OPKETEG ekaTovTAdeg xpovia, o Akana amoxalpetd tov Oeto adepdd tou, TOV VEAPO
Hasébé, umooxopevog otL Ba emioTpePel. «Oa eMLOTPEYP W OTLG APXES Tou hOLVOTIWPOU Y, ELTTE.
‘Htav dvolén o’ éva xwplo otnv enapyia Xapipa. O Akana ntav copoupdt lzumo kat ABeAe
va emiokedOel tn yevetelpd tou. O Hasébé eine: -«To lzumo cou, - n xwpa tou cuvvedpou
OKTW, - Elvat TIOAU pakpLvr. Oa gival emopévwg SUokoAo va urtooxeBeic va emoTpePelg edw
omoladAmoTe CUYKEKPLUEVN NUEPA. ANAG, Ba BéAape va yvwpilou e TV akpLpn LEPQ, yLa va
TIPOETOLUAOOUUE ULa yLopTt KoAwoopiopatog. Kot Ba Urmopoloope vo TEPLLEVOUE OTNV
TWUAN yLa tnv eriotpodr cou". MNpriyopa oL pnveg népacav kat npbe 1o Ovonwpo, - n emoxn
TwV XpuoavBspwv. Kal vwpis to mpwi tng €vatng nuépag Tou €vatou pnva, o Hasébé
€TOLUAOTNKE va uTtodexTel Tov adepdo Tou. ETolpace pLa yLoptn, ayopaoce Kpaoi, SLakOoUnoe
TO SWUATLO, KAL YEULOE TA ayyela TNG E00XNG ME XpuodvBepa pe dUo xpwpata. H pntépa tou
elne: - «H emapyia tou Izumo, eivat mavw amnd ekato ri( 3. 927 W.)! katto tagidL and ekel mavw
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ota Bouva eival SUoKOAO KoL KOUPAOTIKO Kal Sev Umopeig va eloal olyoupog otL o Akana Ba
umopel va €pBel ofuepa. Asv Ba Atav KaAUTEPO, TpoToU Wmeite o’ auth tn ¢acapia, va
TIEPLUEVETE TOV EPXOUO TOU; - «OxL, untépal O Akana umooxeOnke va sival edw onpepa: dgv
umnopet va mapaBel tnv unooxeon! Kat av pag €BAeme va etoludloupe Hetd tnv adLen tou, Ba
néepe OtTL eiyape audiBoAieg yia tov Adyo tou kat Ba vipomiaotoupe». MpAypatlt Tov
niepipevav, womou o Hasébé eixe apxioel va ameAniletal. Kat kdmola otiypr, €Kel mou
TéAewwve n evatn nuépa pavnke. O Hasebe tov umtodexOnke Kot Tou gime va mepAcouv oto
tpaméll. O Akana tote Tou eime: - «Kavévag wvtavog avBpwrog dev pumopel va tafldePel pe
Ta OSLla eKaTO ri o€ pLa pépa. AANAA EviwBa ott, av Sgv tnpoloa TNV UTIOCXEDH Hou, Ba pe
Bewpoloate amoto kat Buundnka tnv apxaio mapowuia: Tama yoku ichi nichi ni sen ri wo
yuku = H Quxn evog avBpwrou pnopel va tafdeP el xihia ri o pa pépa». EuTuXWG pou eixav
adnoel To omabi pou - €toL pnmopovoa va €pBw o€ e0éva.... Na TIPOCEXELG TN KNTEPA MG, "
Me autd ta Aoyla onkwBOnke, kat tnv idla otyun eadaviotnke. Ta Enuepwpata o Hasébé
gekivnoe yla tnv emapyia tou Izumo. Otavovtag oto Matooue, Euabe OTL TN VUXTA TNG EVOTNG
nNUEPAG Tou évatou pnRva o Akana Soyémon gixe KAVeL xapakipl oto omitt tou. Etol n Yuxn
TOU Zapoupadt Tagibee KaL EKMARPWOE TNV UTIOCXECH TOU.

To Ofpa tOU TEPLOPLOMOU TOU apPLOUOU TWV HEAWV TNG OLKOYEVELNG ME TNV
Bpedoktovia, apéowg META TNV YEvvnon, KoOwg KoL TNV aviiotolyn YEPOVIOKTOVia,
QVTLLETWTILLOTAV KATTOTE 0TV Imapadootakn pakpvh lamwvia Le ToV VLY O TWV VEOYVWVY Kot
TNV EYKATAAELPN TWV YEPOVTWY OE ATIOLOVWLEVEG TIEPLOXEG. Elval mMOAU yVWOTEG, KOl LEPLKEG
Sdlaonueg, mapadooelg yla tnv gykataiewpn modiwv yia dtddopoug Adyous. Nadid mou
pixvovtal oto motdut Kat cwlovtal e Baupaotod Tpomo, ou eykataAeinovrat oto 600G Kot
HeEyoAwvouv pe ta aypla {wa, matdld mou PBpikoAakidlouv, mou yivovtal TEAwvLA, TOU
OTOL(ELWVOUV TIOTAMLA Kol Alpveg, OAAQ KOl YEPOVIEG TOU EYKATOAE(OVTAL OF
OTOMOKPUCEVEG OPELVEG TIEPLOXEG yla va amaAldéouv ta madld toug amd 1o Pdapog
ouvtrhpnong toug.?®

Mua tétola Lotopia kataypadel o Xépv (o€ mepiAndn): Kamote {ovoe oto xwpLo lzumo
Evag aypotng, 16co Pptwxog mou dofotav va avabpéPel madid. Kat kabe dopd mou n
yuvaiko Tou yevvouoe va Taldi, To EpPLYVE OTO TOTALL KaL TTpooTolouvVTaV OTL €ixe yevvnOel
vekpO. Meplkég PopeG NTaAV yLoG, LEPLKEG GOPEG KOPN, OAAA TtdvTa To Bpedog prxvotav T
vuyta oto otaut. EEL 6ododovnBnkav £tol. Opwg, KabBwg mépaoav Ta XpovLa, 0 aypoTnG EYLVE
mAoUoLoG. Kat emitéAoug n yuvaika tou yévvnoe eva €Bdopo natdi, Eva ayopt. TOTe o Avipag
elne: «Twpa prnopoupe va avadpéPoupe €va maldi kat Ba xpelalOUOoTE Evay yLo YL VA [LOG
BonBbnoel, o6tav Ba eipaocte yépol. Kal autd to ayopt eivat opopdo. Etol Ba tov
pneyoAwoouper. Kat to Bpedog peydAwve. Eva Bpddu tou kaAokatplol Bynke €€w otov Ko
Tou, petadépovtag to maldi tou ota xépta tou. To Hikpd NTav Tevte pnvwv. Kat n voxta ntav
TO00 OpopdN, LE TO UTIEPOXO PEYYAPL TNG, TTOU O XWPLKOG dwvale: «Ax! elval mpaypaTikd pa
umEpoxn, opopdn voxta! To Bpedog, KOLITWVTOG 0TO MPOCWTIO TOU KAl LAWVTOG ME TN dwvn
wpLou avdpa, sine: «MNati, matépal Tnv teAevtaio dopd mou pe meEtaeg, n vuxta ATV
akpLBwg €tol, Kat to dpeyydpl potale to iblo». Kat petd to maidi dev piAnoe md. O xwpLkog
ard TN AUTIN TOU, LETOVLWHEVOG YLa O,TL EKAVE, EYLVE LLOVOXOG.

10 NepLocotepa yLa tnv yepovroktovia BA. Aikatepivn MoAupépou-KapnAdkn, Xpovog, nALkieg, eumetpia
Loopporiag atn SLaxpovikn TAAN TWV YEVEWV oToV TpoXO NG {wng, EBvoypadika, eks. MeAomovvnolako
Naoypadiko 16pupa, t. 15, NavmAlo 2020, c. 17-56.
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OL 6pot ‘Ubasute’ (gykatdAeuwpn nAKIWUEVNG yuvaikag), ToU ovoudletal emiong
‘obasute’ | ‘oyosute’ (eykatdaAewpn evog yovéa), avadEpovtal oTo EOLUO TTOU UTHPXE OTO
HaKpUVO TtapeABOV otnv lanwvia, cUUdwva e To omoio eva acBeviKog [ NAKLWUEVO LENOG
TNG OLKOYEVELOG MeTadepOTav o€ €va Bouvo, N Kamola AAAN QTOUAKPUOUEVN KAl €PN
TiepLloXn Kal eykataAeimovtayv kel va meBavel and apuddtwon Kot meiva, evEpyeLla n omoia
TIAPETEUTIE AVATIOPEUKTA OE LA Lopdr) avayKaoTikng «euBavaciog». Eival xapaktnplotiko
OTL N TPOKTLKN QUTH ATOV TILO CUXVH O€ TEPLOSOUG Enpaciag Kot ALHoU, Kal LEPLKEG POPEG
eAdpBave xwpa HeTA amd evioAn Twv ¢deoudapxwv aflwpatovxwyv. Z0udwva HE TNV
Lanwvikn mapddoon, To adcog Aokigahara otig utwpeleg Tou 6poug MoUTTL, ATAV KATIOTE [
ouvnOLopévn Tétola ePLoxN.

To Ubasute, opwg, aveédptnta amod tnv otopia tou, adnoe to onuadl Tou otnv
Lanwvikn Aaoypadia, wg Baon moAwv pUBwv Kal Motnpatwy. ZUpdwva pe pa Boudlotiki
aAAnyopia, o yLog petadEpeL oTnV MAATN TOU TN KNTEPA TOU LEXPL TO Bouvd oto onoio Ba tnv
eykatoAeiel. Kata tn Sidpkela tou tagldlov, ekelvn amAwvel Ta XEPLA TNG, TILAVEL KO
oKOPTIi{EL OTO TEPACUA TOUG T KAaSLA, WOTE 0 yLoG TNG va elval oe B€on va Bpel to Spopo
emotpodng ywa to oritt Tou. O 6pog Ubasute umodnAwvel pepkég dopég petadoplkd tn
ONUEPLVA QVTLLETWTILON TWV NAKLWHEVWYV TNG lamwviag kat Ta UPNAG TOCOOTA AUTOKTOVLWY
touc.”” TNV mohad lamwvia, dtav oL katpol ftav SUoKoAoL kat uTtpXav dpa TOAAG oTOpaTA
O€ MO OLKOYEVELA, EKAVOV KATL TTOU ovoudletal kuchi herashi &nhadn éepoptwvoual ta
otouata. Evag TpOmog yLlo va yivel auTo NTav va oTeilouy éva () mePLoocOTEPA) oo Ta matdLd
00¢ yla va {oouV HE HLa TTAOUCLOTEPN OLKoyEvela. Evag GAAOG TpOmog yla va LeElwBEeL o
0pLOUOC TWV OTOUATWY TIOU ETPETIE VA TPEDOVTAL ATAV VA AVEBACOUV TN yLayLd A TOV TTAmou
ota Bouva kat va toug apriocouv ekel va meBdvouv ano meiva kat Sipa. Mepikol Aéve OTL elvat
amAwg €va apapuBL, aAAot Aéve OtL ouveBatve autd! MoAAol lamwveg MAVIWG OXOALOOTEG
xopaktnpilouv TO Yyeyovdg aUTO WG €va CUUMTWHA TNG MEYOAUTEPNG KOWWVLKAG
anooUVOECNG, TNG ATTOTIUPNVLKOTIOINONG TNG OLKOYEVELAG KAl TNG ArmoSuvapwong Twv SecHwy
TNG YELTOVLAG KL TOU KOWWVIKOU Ttepiyupou evog ekdotou. H otopla Twv ayvoouuEVWY
alwvoplwy dev givatl pévo pla cuyxpovn Lotopia davtaopdtwy, oA Kot n otopia Twv
VEOTEPWY GOAVTOOUATWY TNG LoToplag, OTNV TMPAYUATIKOTNTA €vOg Baocileiou Twvtavwy
VEKPWV.

H Bpuon tn¢ atwviag vedtntag

H avalntnon tng awwviag vedtntag Kot opopdLlds eivat Eva maykoouLlo {nToUevo
Mnyég mou divouv to €A plo tng vedtntag N KaLtnv dpBaotn abavacia (Appoditn, yopyova,
MeyaAe§avdpog K.A.) elvat yvwoteg otnv puboAoyia OAwv twv Aawv. Mia TéTola Lotopia
napadidel o Aeukadlog Xépv.

MoAA& xpovia mpLy, {ovoav KAmou avapeca ota Bouvd tng lanwviag évag Gtwxog
EUAOKOTIOG K N yuvaika tou. Htav moAU peydhot kot Sev eiyav modid. Kabe pépa o clluyog

27 . . . I ' . . .
H mpaktik ™G eykatdAewPng Twv NAKLWHEVWY €XeL emiong SlepeuvnBel €KTEVWG KoL OTO LOMWVIKO

publotopnua, onwe ‘H pmaldvta tou Napaylapa’ (1956) tou Shichird Fukazawa, n onola anstéAeoe tn Baon
TPLWV KvnuatoypadlKwy TAWLWV. OEua tTng, N ayamnn Kol aywvia tov enwduvou, aAAd avamodeuKTou yLa TIG
LATTWVIKEC TP aSOCELS, XWPLOUOU atdlol Kat yoviou. To Bouvo ‘Oumdooute’, tng emapyiag Zivavo, 0mou £xouv
toroBetnBsl maumoA\otL BpUAol, amoteAsl toutOXpova TOMO LSAVIKO Kol £XKOUOTO yla TNV EVOTEVION TNG
mavoeAnvou.

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aeképupplog 2021

41



Culture - Journal of Culture in Tourism, Art and Education
—_— e~

niyawve oto 8Acog yla va kOBl EUAQ, evw n oLluyog Udalve oto omitl. Mwa pEpa 0 YEPOG
TIAYE TIO HaKPLA 0TO 6A00G arnd 1o cuvnOLopEVO, yla va avalnThoeL Eva CUYKEKPLUEVO E(60¢
EUAou kat Eadvika Bprke pLa pkpn Tinyn, mou dev eixe Eavadel. To vepd Atav mapdfeva
kaBapo kat kpLo, kat Supouoe, ylati n pépa nTav Leotn, kat SouAeue okAnpd. Etol €Byale To
tepaotio Pabvo kameéAo Tou, yovaTiloe Kat ATILE. AUTO TO VeEPO PAvnKe va Tov avalwoyovel
HE Evav eEALPETIKO TPOTO. ATIOKTNOE TO POOWTO EVOG TIOAU veapoU dvdpa! Aev pmopoloe
va TotéPeL ta patia tou. EBale kat ta SU0 xépla oto KeDAAL TOU, TTOU NTAV APKETA GAAAKPO
MOALG MO OTLYUN TIPLY, OTAV TO €(XE OKOUTIOEL HE TN MLKPN MMAE TIETOETA TOU TAVTA
kouPBalovoe pall tou. AANG Twpa ATAV KAAUUPEVO HE TIUKVA povpa aAALd. Kot to mpoocwno
Tou eixe yivel Aelo oav ayoplou. Eméotpede oto omitL kAl n yuvaika tou Sev tov yvwploe. Tng
€€Aynoe TL €ywve Kol TAye KL ekelvn va Bpel tnv mnyR. AAAA ATav AmAnotn Kol ATE TIOAU
TIEPLOOOTEPO ATO 00O XPELATOTAV KOL EYLVE €val LWPO, TIOU SEV UTTOPOUCE TILAL VAL YUPLOEL OTO
omnitt. Tnv avalntnoe o Avipag tng kot PpAke to HwpO va KAaiel. To mApe omitt
Houppoupilovtag, Kal Le TopAEeveg LEAQYXOALKEG OKEWELG.

Agv Ba aoxoAnBbw pe to moAuculntnpévo Bépa twy Kaidan, TG LAMWVLIKEG LOTOPLEG yLa
davrtdopata, oxt povov Tpopou, aAAA Kol aoteieg, oUTe Pe Ta TOAU evdladEpovia TadLka
£01a®® kat T amdPelc yia Ty péAouoa Kpion, Tov mopdseloo Kat TNV KGAaon>?, oA Kot
TLc SetotSatpoviec™, dnwe ylo tov Fox-God kat we ot dvBpwrtot EeyeAtovvtay Kot £8vav ta

28 staxuohoyw: Otav KAmolog meOAvel, To owpa TAEveTal Kat Eupiletal, VIUVETaL oTa AEUK, 0Ta poUXa EVOC
npookuvnth. Kat éva moptod oAt (sanyabukkero), omwg to moptodoAL evog BoudLoTikol pookuvnTr, KPEUETOAL
YUpW aro to Aalptd Twv VeEKpwv. 2& autd to moptodoAL torobetouvtal Tpia rin. Autd ta vopiopata 6aBovtal pe
TOUG VEKPOUC... Otav ol Puxéc £xouv ¢tacel oto Motapt Twv Tpuwv Apopwy, Bplokouv kel tn MpLd twv TpLwv
ApSuwv, TNV 2OVT{OU-MMAUMa, TOU TOUG TTEPLEVEL: (EL OTIC 0XOEC AUTOU TOU MOTAMOU, HE Tov cUluyo Tne, Aéka
Ntatoou-Mmoa. Kat av n Fpua dsv mAnpwosel, adalpel ta pouxa TwWV VEKPWV KoL Ta KPEUAEL ota SEvtpa.
MapaméUnw oToV YVWoTO apXaloeAANVLKO «XApwvog oBoAdV» Kal 0TO VEOEAANVIKO TIEPATIKL, TO KEPHA HE TO
omolo 0 VekpOG MANPWVEL yLa TNV €l0080 Tou otov Katw Koopo.

%% E{val TOAY, oAU dpopda kakapdvo, Badpata the {wypadikhc KoL TOU UTOTOVIKOU XPWHIATOC, TO XPWHIA TNE
KOAUTEPNC TTEPLOSOU TNG LATIWVLKNG TEXVNG. KAl ElVOL TTOAU HEYAAQ, LAKOUG 5 HETPWVY KAl TAVW Omo Tpia MAATLA,
toroBetnuéva mavw oe petdél. Kat autoi eivat ot OpuAotl toug: MPWTO KOKAUOVO: ITO MAVW HMEPOC TNG
{wypadIkng UTIAPXEL pLal oknvh amo tov Shaba, tov kéopo twv avBpwnwv rou v Ba ovopdcoupe Real - éva
vekpotadeio pe avOiopéva Sévipa kat Opnvwdolg mou yovatilouv PUnpoaotd otoug tddoug. OAa KATW amo To
arnald prAe pwe TNG lAMWVIKAG NUEPAS...

Mo katw BAENW TG puyadeg va Eepelyouv amod Saipoves — pplkTouc SALOVECG LE KOKKLVA aipaTta, Pe modla oav
Alovtapla, pe mpoowma Ulod avBpwriva, plod Booetdn, Tn ducloyvwuia Twv pvwtavpibwyv o pavia. Kamotog
Eunva pa Puxn. Evag aAog Saipovag avaykalet TG PuxEG va petevoapkwBolv og cwpata aAoywv, oKUAwY,
xolpwv. Kot kabw¢ petevoopkwvovtal, pelyouv Hakpld otn oKLd... Mo katw BAEnw ta Bdocava Twv Puxwy va
£xouv Nén katadikaotel. O Peltng Katd tn Stapkela tnG {wn g Tou, N OKOVTAPTEL e YAWOOQ TOU O€ €vav daipova
omALOPEVO UE Bepuatvopeveg Aopideg.

% Staxuoloyw SU0 XAPOKTNPLOTIKES LOTOPLEC:

o) Evag aylptng maplotdvel tov Bg0, o omoiog nirjpe 6nbev avBpwriivn popdn yla va entokedBel évav adeln
TOTO. Tou A£€el XapaKTNPLOTIKA: «Katdyopal and to Taka-machi, 6mou Bpioketal o vaog pou, ToV Omoio
ETOKEMTECOL oUXVA. Kal BéAw va avtapsipw tnv euoéPela Katl TNV Kahoouvn oou. Edptaca vuyxta yla va o€
CWOoW Ao €vav PEYAAO Kivouvo. ALotL amd tn SUvoun mou £xw EEpw OTL AUPLO AUTOG 0 Spopog Ba Kael, kat OAa
To omitia o€ autov Ba kataotpadolV eVTEAWCE, EKTOG Ao To Sk cou. MNa va To cwow Ba Kavw pLa ynteld. AANG
yla va UIopw Vol TO KAVW aUTO, TPEMEL va avoi€elg tnv amodrkn oou ( kura ), 6rmou Ba el6€AOw podvog pou Kat
va LNV eTUTPEYELG O KOVEVAV va UE TTOPAKOAOUBRoEL. ylatl TOTE N ynteld v Ba wdeAnoew». O €umopog, Ue
Bepud Aoyla euyvwpoolvng, avolée TNV amodrkn Tou, Kol MapadéXTnKe Ue oeBacpud to Gpalvopeviko Inari kat
£6Wwoe eVTOAEG, KavEVAG QO TOUC OLKEIOUG N TOUC UTNPETEC TOU Vo PNV TtapakoAouBrosl. Kat autég ot
napayyehieg tTnpnbnkav t6oo KOAA TTOU OAa T KOTAOTHMOTO HECO 0TV amoBnkn, Kat OAa ta TwwaAdn g
OLKOYEVELOC, adalpédnkav xwpig epumodia Katd tn SLApKeLa TNG vUXTAG. TNV EMOUEVN HEPa n amoBdnkn Bpédnke
adela. Kat 8ev umnipée Pwtid. YMAPXEL €MIONG ML KOAQ TEKUNPLWUEVN LoTopia ylo €vav dAho mAouclo
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XPNHOTA TOUG KOLL TLLEG OE TTAPOUCLA{OPEVOUG WG EKTIPOCWTIOUG ToU BeoU, mou deixvouv tnv
audloBnTnon ek LEPOUG TOU XePV 0€ OAEG AUTEC TG dofaoieg. Oa eixe evoladEpoV KATTOLOG
VoL CUYKEVTPWOEL TIG mMAnpodopieg yla tnv kabnuepvi Lwn, Ta KpePATLA, TA TTATAWUATA, TN
SLoKOOUNON TWV OTILTLWY, TLG TETAAOUSEG, TA LUPUAYKLO LE TOL EKTTANKTIKA TOUG OTTiTLa, T
nepiepya kapolpla K.0.k.>!

Me adopun tnv €VOXANTIK TAPOUCIA TWV KOUVOUTILWV OTO TOAQLA LOTTWVLKA
vekpotadeia Oa meplypaP el AETTTOPEPWG VEKPOAATPLKA €01 TwV BoudLoTwy Kat tapdAAnAa
Bplokel TNV eukalpio va oXOALAOEL TG OAAQYEG, TTOU Ba €PEPVE N KATATIOAELNON TWV CUNVWV
KOUVOUTILWV oTa Atpvalovia vepd Twv maAalwy vekpotadeiwv.

ZXOALATOVTOG TNV KATATIOAEUNON TWV KOUVOUTILWV ME TIETPEAALO f Knpolivn, Le Bdon
10 BBAlo Tou Xdouapvt «Kouvoutua» avadepetal ot Sofaocieg Twv lanwvwy ywa tnv
HeTEUPUXWON TWV VEKpWVY PuXwV o€ kouvouTia. Onwg ypadel, moAwv eldwv kouvoUTiLa
UTIPXAV OTN YELTOVIA TOU, TIOU ToV evoxAouoav: «elval éva cofapd poptuplo, - €va
HLKPOOKOTILKO Tipdyua. To TpUTNUA Tou elval apnpo wg NAEKTPLKO eykaupa. Kat to amio
BounTo TOU €XEL LA YONTEUTLKA TIOLOTNTA X0V, TIOU TIOPATIEUTIEL OTNV TIOLOTNTA TOU TIOVOoU,
TIOU TIPOKELTAL vVl €POEL, - UE TOV (610 TPOTO TTOU LA CUYKEKPLUEVN LUPWOLA TIPOTEIVEL pLa
OUYKEKPLUEVN YEUON. OEWPW OTL AUTO TO KOUVOUTIL HOLAEL TIOAU UE TO MAAOMA TTOU 0 Apa
Howard amokaAei Stegomyia fasciata ] Culex fasciatus: kat 0tL ot cuvrBeLEg Tou gival ot idleg

KoTaoTnuotapyn Tou Matsue, o omoioc £ylve eUkoAa To Brpapa evog GAAou unotiBgpevou Beol. Autog tou eine
OTL OTIOLO XPNMUOTLKO 00O adnoeL 0 £va CUYKEKPLUEVO LEPO TO Bpadu, Ba to £éBAeme SIMAACLOGUEVO TO TTPWL,
w¢ avtapolBn tne Sta Blou tou eucéPelac. O KATACTNUATAPXNG METEDEPE APKETA ULIKPA TTOGA OTO LEPO KAl TO
Bprke Sumhdcola péoa oe SWEeKO WPEC. ITN CUVEXELX KOTEDEDE peyolUTEpPQ TOOQ, Ta omoia oAAamAacLdoTnKaV
napopola. StakvdUveuoe akopn Kat ekatovtadec SoAdpla, Ta omoia eniong Suthactdotnkav. TEAKA mrpe Ol
TO XPAMOTA Tou amo tnv tpamnela kat ta Rale éva Bpadu péoa oto Lepo Tou Beol, kal Sev ta ide Eava.

B) Npwv amod nepinou tpLavta xpovia {ovoe oto Matoole £vag Mpwnv MaAalotig mou ovopalotav Tobikawa, o
omoiog Ntav évag aduocwnntog ex0pog twv aAemoUSwy Kat cuvABLIE va TIC KUVNYA KoL VoL TIC OKOTWVEL. MNiotevay
EUPEWC OTLAOYW NG TEpAOTTLAC SUVOUNG TOU Sev Tov £mlavay ta payla. Kamotot mpo£BAemav otL Sev Ba mebavel
anod ¢uotkd Bdavato. Auth n mpoPAedn ekmAnpwOnke: O Tobikawa méBave pe moAU mepiepyo tpomo. Mia pépa
petapdléotnke we Tavykou, N LEpo davtaoua, pe GTePA Kat vOXLO Ko LaKpLd HUTn, Kat aveBnke og éva upnAo
8€vTpo o€ €va LlepO AAooG Kovtd oto Rakusan, 6mou, petd amno Alyo, ol aBwol aypoteg cuvwaoTI{ovTayv yLa Vo ToV
AatpéPouv pe mpoodopes. Npoonabwvtag va maiéel Tov polo Tou, mndwvtag and to éva KAadi oto aAho, €xaoe
TNV LooppOTIia TOU Kol EMECE OMALOVTOG TOV AALUO TOU.

1 Eveiktikd mapaBétw: Itnv wotopia tou Futon tou Tottori meptypddovtac éva pikpd mavsoxeio kdvel AGyo yia
TO LATTWVLKA KpeBatia. «MoTE, eKTOC KL OV KATIOLOG £VOLKOG TUXALVEL va ival appwaotog, Sev Ba deite éva kpeBartt
O£ OTIOLOSNTIOTE LATIWVLKO OTTITL. 2TV MPAYUATIKOTNTA, SV UTIAPXEL KPEPATL, UE TNV TPEXOUCA £vvola TnG AEENG.
To LAmMWVLKO KPePATL SV £XEL OTPWHA HE EAATAPLO, OEVTOVLA, KOUBEPTEC. AmoTeAeital oo mayLd TamAwpaTa
HUOVo, YEpLopEVA e BapBakt, Ta omoia ovopdlovral futon. Evog oplopévog aplBuoc futon tomoBeteital mavw
OTO TOTAML (Ta TOTAKLA) KOl €vag OPLOUEVOC aplOUOG GAAwv xpnolpomoleital yla okémaopa. Ot mAolaolol
UTTOpOUV Va XPNOLUOTIOLOUY TEVTE N £EL mamAwpota Kat va KaAupBouv pe doa B€Aouv, evw oL ptwxol mpeneL va
tkavorolnBouv pe 6vo f tpia. Kat puoikd umapyxouv oAAd €i6n, amd to BapPakepo futon tou umnpétn, mou
Sev eival peyahUtepo amod £va xall SUTIKAC £0TiaC, KoL OXL TTOAU TtaxUTEPO, HEXPL TO BapU KAl UTIEPOXO HETAEL
futon, pAKoug okTw TOSLWWY HE €MTA MAATOG... EKTOC amd auTA UTIAPXEL TO YLOYKL, £Va TEPACTIO TATMAWUO
dTiaypévo pe Gapdld paviklo, OTwE To KLLOVO, 0TO OMoLlo UIopEL va BPEL KATTOLOG LEYAAN AVESH, OTOV O KALPOG
gival efalpetika kpvog. OAa autd ta mpayupata eival SutAwpéva Kot otolPAlovial G €00XEG TIOU €XOUV
SnuiloupynOel otov toixo Kot KAsivovTtal pe poUpa - OHOPPEC CUPOEVEC TTOPTEG, TTOU KAAUTITOVTAL UE aSLadavEG
xapti, cuvBw¢ SlaKoouNUEVO Ue TTOAUXpWUO OXESLO. XTa LamwViKA Eevobdoyeia Sev uTtdpyouv moOpTeg, alld
HUOVO XaPTLA CUPOUEVEG 000OVEG PETAEY TwY SwUATIWVY...
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HE AUTEG TNG Stegomyia. MNa mapddelypa, eival nUeEPAOLO KoL OXL VUXTEPLVO KOl YiveTaL TLO
€VOXANTKO TO amdysupa. Kat avakdAvpa otL mpogpxeTal amno 1o BoudloTikd vekpotadeio,-
€va TIOAU TtaALd vekpotadeio, - 0To Miow HEPOG TOU KNATIOU LOU».

E€nyel ylati o vekpotadeio eival xwpog EMWOoNE KOUVOUTILWY, EVW TIAPAAANAQ Hag
Olvel €01 OYETIKA E TNV UVAMN TWV VEKPWV OTNV lamwvia.

Exw meL, ypAadel, OTL oL BaoaVIOTEG HoU TipogpxovTal amo to BoudloTiko vekpotadeio.
Mrmpootd amno kaBe oxedov 1ddo, oe auto to MaALld vekpotadeio, uTtapxeL Eva Soxelo vepou,
A ML AEKAVN, TTIOU ovopAZeTal mizutamé. ZTnv MAELOVOTNTA TWV MEPLTTWOEWY TO mizutamé
elval amAwg pia eTpnKng kothotnta oto eupL BAaBpo mou otnpilet To pvnueio. AANG pmpootd
oe moluteleig tddoug mAouciwv, xwplc Aekdvn PdaBpou, tomoBeteltal plo peyalutepn
XWPLOTA AEKAVN, ATO HLOVOKOUUATN TETPA, SLOKOOUNUEVN LE EVOL OLKOYEVELAKO Aodio 1 pe
OUMBOAKA yAuTTTA.

Mmnipootd amd évav Tddo OGTwyKO, XWwPLG EVOWUATWUEVN Agkdvn, TO VeEPO
tonobBeteital oe avBodoxela 1 AAAa ayyeia, ylati oL VEKpol TPEMEL OMWOSNTIOTE va €XOUV
vepo. MNpémel eniong va mpoodEpovtal Aouloudla 0TouG VEKPOUG KAl ETOL UMPOOTA O KAOE
tado Ba Ppeite éva Leuyapl avBodoxeia. OAa mepléxouv veEPO. ITo vekpoTadeio UTIAPXEL Eva
TiNyasdL yla Ty mapoxn vepou yla toug tadoud. Kabe dopd mou oL cuyyeveis kat ¢piloL twv
VEKPWV ETILOKETITOVTOL TOUG TAPOUG, XUVOUV YAUKO VEPO OTLG SEEAUEVEG KaL oTa TToTApLL. AANG
kaBwg eva MaALo vekpotadeio autol tou eidoug mepLexel XIALAdeG mizutamé katl dekadeg
XALadeg avBodopa ayyeia, to vepd o€ OAa auTA Sev UMOpel va avavewveTal KaOnuepLva.
lvetal otaotpo kat BoAo. OL Babutepeg SeEAUEVEG OTIAVLO OTEYVWVOUV: Ol BPOXOTITWOELG OTO
Tokyo kpatouv yepdteg Tt SeaevEG EVVEQ UNVEG A0 TOUG SwdeKaL.

Nouov, og auteg TIg de€apeveg kat Ta avBodopa ayyeia yevviouvtal ot €xBpot pou.
ZNKWVOVTAL KATA EKOTOMUUPLA ATtO TO VEPO TWV VEKPWV: Kal, cUUdwva Le To BOUSLOTIKO
S0yUa, HEPLKA ATO QUTA UMOPEL Vo ElvaL PLETEVOAPKWON QUTWV TWV TTOAWV VEKPWV... Ev
TIAON TIEPUTTWOEL, N KakopeTaxeiplon tou Culex fasciatus Ba Sikalohoyouoe tnv unoyia otL
karola kakn avBpwrivn Yuxn eixe cuUUTLEOTEL OE EKELVO TO KAAOUA EVOG CWUATOG...

Mropouv va e§oAoBpeuTtoUV Ta KOUVOUTILO OTIOLACOATIOTE TIEPLOXNG KOAUTITOVTOG LUE
pLa LepPBpadvn knpolivng OAeG TIG OTACLUEG eMLdAVELEG TOU veEpOU. OL tpovuudeg ebaivouy,
oTav aveRailvouv yla va avamveuoouy Kal ta evAAlka BnAukd xdvovtatl, otav mAnclalouy To
vepod yLa va ektofelioouv Ta afyd Toug. Kat StdBaoa, oto BtpAio Tou Ap Xdouapvt®?, 4Tt To
TIPOLYHLOTLKO KOOTOG TNG AmeAEUBEPWONG ATIO TA KOUVOUTILAL JLLOG OLLEPLKAVIKAG TTOANG TTEVAVTA
XALadwv katoikwv, dev umepPaivel ta tplakodota doAdpial... Aduvato! MNa va eAevBepwOei n
TIOAN Ao ta kouvouTia Ba Atav amapaitnto va katedadlotouv Ta apyaio vekpotadeia- kal
auto Ba orRualve tnv Kataotpodr Twv BOUSLOTIKWY VAWV TIOU CUVSEOVTAL PE AUTA, TWV
TOOWV TIOAAWYV YONTEUTIKWVY KATIWV, LE TG AUVES KaL TOL VN el pe eTTUUPLEG eTlypadEG Kall
TLG OYKWOELG YEDUPEG KAl TOUG LEPOUG EAQLWVEG KaL TOUG TIEpiepya XapoyeAaotoug Boudeg!

32 . . . ' . . . . . P

To BiBAio tou Apog Xdouapvt mpoteivel va pixvouv Aiyo metpélato i knpolivn 0To OTACLUO VEPO, OTIOU
ektpédovral. Mia ¢popad tnv eBSopudda, 1 ouyyld yla KAOE SEKATEVTE TETPAYWVIKA TIOSLA eTtdAVELAG VEPOU,
KoL 0vaAoyn TocoTNTA yLa OmoLaSATOTE ULKPOTEPN EMLpaveLn”.

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aeképupplog 2021

44



Culture - Journal of Culture in Tourism, Art and Education
—_— e~

Etol, n €€ovtwon tou Culex fasciatus Ba cuvemaydtav tnv kataotpodr TnG moinong tng

T(POYOVLIKAG AaTpelag, - olyoupa OAU peyAdAo Tipnpa yia va mAnpwoed!...

Avapwtlepal Tt Oa €Aeye kamoLog, av n dnpotiki kKuBEpvnon tou Tokyo - n omoia eivatl
ETUOETIKA ETLOTNOVLKA KAL TTPOOSEUTLKA - Statagel Eadvikd OTL OAEG oL eTLPAVELEG VEPOU OTA
BoudLoTtikd vekpotadeia MPEMEL va KAAUTITOVTOL, OE TAKTA XPOVIKA SLLOTAMATA, HE JLa Tavia
amnod knpolivn! Nwg Ba pumopouoe n Bpnokeia, ou anayopeveL TNV adaipeon onolacdNMoTeE
{wNG - akoun Kat aopatng {wng - va dwoel i tétola vtoAn; Kat petd va okedptolpe 1o
KOOTOG, OTNV €pyoacia kol oto Xpovo, va Baloupe knpolivn, KAOe emtd nuUEPEG, ot
EKOTOMMUPLA mizutamé, kal Ta Sekdadeg ekatoppupla avbodoxeiwv ota vekpotadeia Tou
Tokyo! Aduvarto!

MNa va kataAnéet: ANwote, 6a nBeha, otav £pBeL o kalpodg Hou, va amopakpuvbw oe
kdrolo BoudLoTiko vekpotadeio tou apxaiou eidoug, £ToL WoTe N GAVTAOTLKA TTAPEA OV va
elvat apyaia, va pnv evélapEpetal yla ToOUG VEWTEPLOKOUG Kal TG aAAyEG. AUTO TO TTOALO
vekpotadeio miow amo Tov kAo pou Ba Atav KatdAAnAo pEpog. OAa ekel eivat opopda pe
Ha opopdLd efatpetikn kat ekmAnkTik. KabBe &&vtpo kal métpa €xel Stapopdpwbel amo
Kamolo maAald Oéa, mou Sev UTIAPXEL TiLa o€ Kaveéva {wvtavo eykédaro. I Evav KOOUO
Eexaopévo, TIou Sev yVWPLOE TIOTE ATO f NAEKTPLOMO 1 LayvnTLopO i AadL knpolivng! ... OéAw
va €xw TNV gukatpia va avaysvwnBw oe kamowo avBodoxeio n mizutamé, amd omou Oa
unmopovloa va eKMENPW amaAd, TPayoudwvtag To AEMTO Kal TULKAVTIIKO TpayoudL pou, va
Saykwow MEPLKOUG avOpwIoug ou EEpw.

O nopadooLlakog LAMWVLKOG TIOALTIOUOG UTNPEE TO BOAOLKO OVTLKEIHEVO TWV YPOTTTWV
TOU NG TeAevTaiag meptodou tng Lwng tou. Bubiletal otnv atpdodatpa tng kowwviag, omou
OKOMA N EVVOLa TOU OTOMOU lval KATL AyvwoTo kat acupBiBaoto pe Tiq BepeAlwdelg nOKEG
Kol OpNOKEUTLKEG TNG TIEMOLONOELG TNG: «AEV UTIAPXEL AMWAELQ, ylaTi kavévag Sev Umopel va
xaBel. O, tdnmnote unnpée, auto noouvv, o, TIOAMOTE UTIAPXEL AUTO €loal, o, Tdnmote Ba
umapéeL auto Ba yivels. MNpoowrnikotnta! Atopkotntal ZkiEG oveipou péoa og dvelpo. H Lwn
HOVOV €lval amépavtn, Kal O,tL paivetal mwg untdpxel dev eival mopd to TPEUOUAS TNG - O
AAL0G, To deyyadpt, T actépLa, n yn, o oupavog, n BdAacoa, o voug kal o AvBpwTtog, 0 XwPog
Kall 0 Xpovog. OAa eival okLEG. OL OKLEG EPXOVTAL KOLL TILPEPXOVTAL: AUTO TIOU PTLAXVEL TLG OKLEG
elvaL mavtoTvo». Aoppintel auTto ou mpoomabel va yivel n lamwvia, uloBeTwWVTAG TLG APXES
Tou OSUTIKOU KOOUoU. 2Xto KOtto ypddel: «Aoumdv, Tt Bupdtal o oupavog omolacdnmote
nilotng, aAAd Bupdtal Tnv Wavikn emavainn Kol TapdTacn TwWV EVTUXLOMEVWVY EUTTELPLWV -
TO OVELPO TWV VEKPWV NUEPWV TIOU avaoTHONKaV yLa EUAG Kal €YVe alwvio; Kot av vouilete
OTL AUTO TO LAMWVLIKO LOaVIKO eival TIOAU amAo, oAU adeAEG, av AETE OTL UTIAPXOUV EUTIELPLEC
ard tnv VAWK wn, Tou a&ilel TEPLOCOTEPO VAL ATTELKOVLOTOUV OE LA ELKOVA TOU oupavol amo
OTOoLAdATOTE AVAUVNON TWV NUEPWV TIOU TIEPACAV OE LATIWVIKOUG KATIOUG Kal vaoUug Kol
Ttoaylepeg, eival lowg emeldn dev yvwpilete v lanwvia, 1o analo, yAukd yaAdllo tou
oUPAVOU TNG, TO TPUDEPO XPWHA TWV VEPWYV TNG, TNV ATIOAN AQUTTPOTNTA TWV NALOAOUGTWY
NUEPWV TNG, TNV EEAUPETIKA YONTELD TWV E0WTEPLKWV TNG XWPWV, OTOU TO AlyOTEPO
QavTLKE{pEVO TpooeAKUEL TNV aioBnon TG opopdLagy.

Kat aA\ou: «Avaueca otnv efaddvion tng otayovag kot otnv efadadavion tou
avBpwrou mota n Stadopd; Mwa Stadopd otig AEEeLG... AAAQG, avapwtnBeite TL amoyivetal n
6pocootaoAida. Me tov mavroduvapo AALO Tta ATopd TNG Xwpilovtal, avulwvovtal Kot
okopmilovtal. Mnyaivouv oto cUVVEPO KOl OTO XWHA, OTO TIOTAUL Kot otn OdAacoa Kat arno

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aeképupplog 2021

45



Culture - Journal of Culture in Tourism, Art and Education

TO XWUQA, TO MOTAUL Kot T BdAacoa Ba avaonkwBouv, Hovo Kal LOVOo yLa va TTECOUV KOl val
oKopTiLoTOUV TtAAL. Oa yAlotpricouv mavw os axAu mou pLdilel, Ba yivouv dompog mayog,
XaAAadL kat xwovy, Ba aviikaBpedticouv Eava HOpdEC KoL XpWHATA TOU HaKpOKoouou, Ba
TtdAAouv oTtoug BaBUKOKKLVOUG XTUTIOUG TwV Kapdlwv Tou dev €xouv yevvnOel akopa. MNartl
KaBOepla amd auUTEG MPEMEL val ouvtalplaocel avad ta avapiBunto oposldn atoua, yla vo
dTagel AAeg otayoveg-otayoveg Spootds, BPoxAg KoL XUOU, OTAYOVEG allaTog, LopwTta Kat
Sakpuwvy.

Oa kAelow auTr TNV TOAU EPLOPLOUEVN CUUPBOAN-YyVwWPLULa e To €pyo Tou Asukadlou
Xepv pe éva amoomacpa amno tnv mpodntikn SLAAeén tou pe Titho «To PEAAOV TG Anw
AvatoAng», tov lavoudplo tou 1894 oto Koupapoto, otnv omoia avadépbnke otov
EKOUYXPOVLOUO TNG lamwviag:

«OL damavnpol aywveg Spoduou yla tnyv eniBiwon Ba npénet va e€aleldpBouv. H pvon
elval oAU kaAOg olkovopoAoyog. Ekeivn &ev kdvel AdBn. Ou kataAAnAdtepol yla va
emPBlwoouyv gival autol mou pnopouv va {noouv padl TG, KoL va €ivol EUXAPLOTNUEVOL HE
Alya. Autog eival o vopog tou oupmavtog» HOeAe va tovicel OTL auTO Tou €lval To
anapaitnto yia 1o péAov tng lanwviag eivat va StatnpnBel n «ouvimapén pe tn duon» Kot
v «armAn wn». Ma va mpooBécel: O KOOUOG TOU NAEKTPLOMOU, TOU ATHOU KoL TWV
pHabnuatikwy eivat Puxpog kat adeLog.
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NAeukadLog Xepv «O peyalog Avalntntig»: NrEpupa NMoAtiotikov
TouplopoU EAAGSag-lanwviag.

Avtiela lkepékou
Mpoebpoc EAAnvikou Opyaviouou Touptouou

O Aeukddlog Xepv Atav pia e§€xouoa MPOoWTLKOTNTA YL TApa TTOAAOUG AOyoUg, yLa
TOUG OTOLlOUG OL CUMUETEXOVTEC OE AUTO TO MAVEA Ba cag mouv oAU MeEPLOCOTEPA. AUTO TTOU
Ba nBeha eyw va polpaotw pall ocog EXEL val KAVEL KUPLWG LE TO WG QUTH N EMLOPACTIKN
TIPOCWTIKOTNTA, UE TN UEYAAN QYATN OTLG LOTOPLEG TOU TTAPEABOVTOG, UMOPEL, TOoA XpovLa
HETA TO Odvatd tou, va Slapopdwoel To MAPOV Kal To HEAAOV TNG XWPOG, oTnVv omola
YevwnOnKe, HEoO Ao TNV TILO €§EXOUCA LKOVOTNTA TOU: TNV EPWTLKN OXEON TIOU EIXE HE TN
¢davtaoia.
O Aeukadlog Xepv, o alwviog tagldlwtng, anoteAel nyn €umvevong Kat pia yédpupa mou
UTTOPEL VAL EVWOEL TLG XWPEG, TLG OTIOLEG EVEMVEUOE TO €pYO0 Tou, TV lamwvia, Tnv IpAavdia, Tig
Hvwpéveg NoAlteleg tng ALEPLKAG E TN YEVETELPA TOU, TNV EAAGSQ, TO tavapxato Aikvo Tou
SUTLKOU TTOALTLOUOU.
Méoa otig 0eAIOEG TOU, TIG EUMIVEUCHEVEG LE TNV AoV oLa pavtacia Tou, kpuBovtal Ta KAELSLA
yla Vo UITOPECEL N XWPO MOG VO OUVOECEL KATL VEO, QVOVEWVOVTOG KOl EVIOXUOVTAG TLG
TIOALTIOTIKEG TNG YEPUPEG UE TOV KOOMO. O €AANVIKOG TIOALTIOMOG €lval TAyKOOULOG Kal
mavavOpwTvog, Omwg Kat To €pyo Tou Aeukaditn-koopomoAitn Xepv.

‘ExovTtog 0TO VOUu Jou Ta rapamndvw, Oa nBeia va otabw otov Topéa Tou TOUPLoUOU, TTou Elvat

€€ OpLOMOU, YVWPLULA KOL ETILKOVWVIA AVARECO O€ A0OUG KOL TIOALTLOOUG.

EWdikd o€ auth t dUokoAn cuykupia yla Tov EAANVIKO TOUPLOWO, TOV BapLd XTUTINUEVO Ao
Vv mavénuia, n onuloupyia evog véou TadSlwTikoUu adnynuatog, ME moavavOpwrivo
avtiktumo, ivatl {wTtikng onpaociag. Ze autd ta mAaioto Aoutov, 0 EAANVIKOG TTOALTLOMOG KAl O
TOMENG TOU TIOALTLOTLKOU TOUPLOMOU €lval €va amd ta KAWL yla va avalwoyov COUUE
OUVOALKA TO TOUPLOTIKO brand name tng EAAGSQg.

Ag evwooupe Aoutodv ta yalalompdowva vepd Tou loviou MeAdyoug Kal TOV MOYKOOULOG
oaktwoBoAiag eEAANVIKO TIOALTIOMO WE TNV LOTOPLa TOU EAANVIKAG KOTOYWYAG - TTAYKOGULOU
Stavontrn Asukadlou Xepv.

Ag ocuvBéooupe eva véo Sladopetiko adrnynua. Ag Snuoupynooupe pia avamaviexn,
HoVaSLKA EUMELPLA TIOALTLOTIKOU TOUPLOMOU, ylot OAOUG QUTOUG TOUG TAELOLWTEG, amo OAOo Tov
KOO0, TIoU alcBdvovtal 6€0¢ amEVAVTL 0TNV TIOALTLOTLKY) KANPOVOULA ,Ttou ddnoe miocw Tou o
KaTayouevog anod tv Asukada cuyypadeag, dnuooloypddog, xpovoypddog HeETadpaoTh
Madxouvpo KoitoUuL, 6MwG oVOUAOTNKE 0T XWPA Tou avatéAlovtog nAiou.

lowg yLa kamotoug autr n okeYn Pavtalel KATLTApAEEVO, (0WG KON Ko akatopBwTto. Opwg

Qo TN OTLYUR, TTOU UITOPOULE VA TO GAVTAOTOULE, UITOPOUE KAL VO TO TIPAY LOTOTIOLICOU LIE.
E€aAou, kald Ba Ntav, n EAAada va punv emavanavetal ot 6edopeves GUOLKEG OOPDLEC
Tiou SLaB€tel, aAAd va emxelproeL va eKETAAEUTEL TO peyaAlTepo €0VIKO keddAaLo, TTou
€XEL OTA XEPLAL TNG, TOV TIOALTLOMO TNG.

OL TOAUNPEG, EMUMVEUOUEVEG OpACELG TIOALTIOTIKOU TouplopoU, Ba mpoodEpouv
OQVETIOVAANTITEG EUMELPIEG OE ML TEPAOTLA KATNYOPLa ETILOKEMTWY, TOU OXL MOVO €ival
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KOWwvol TG KoUAtoupag pag aAAd tautdxpova Supouv yua katt mou Ba payepel, Ba
Taf6EPEeL TNV KAPSLA KAl TO HUAAD TOUC.

Mo vou LIopECOUE AOUTOV VO OXNLOTOTIOL)COULE TO TIOALTLOTLKO-TOUPLOTIKO adrynua, oto
omoio avadepopal, autd mou XpeLAleTal va KAVOUUE gival va eéetdooupe SU0 mpayuata.
Mpwtov TG TEPUTAAVAOEL; TOU AEUKASIOU OTO XWPO KOl TO XPOVO Kal OeUTEPOV TLG
ONUELOAOYLKEG KAl EVVOLOAOYLKEG CUVOEDELG TtoU €XEL TO Ta&ibL TnG Lwng Tou, Ue To TagibL Tou
EAANViKoU moALTlopoU péoa oTo XpOvo Kot Tov kKoopo. Kat ¢uokd va avadeioupe to
amotunwua mou €xel adnoel avayAudo o Asukadiog Xepv eldika ota Emtavnoa, auth tnv
UTTEPOXN UATPA TEXVNG KOLL TTOALTLOMOU.

H obuooeld tou ekivnoe amnd tn Aeukdda. Htav 2 etwv, otav o matépag tou, Kapolog Xepv,
THYE TNV OLKOYEVELA TOU 0To AouPAivo. H Pola, euyevoug Kataywyng Kot Kopn Tou Aviwviou
Kaowudtn, dev avteée 1o avotnpo neptBAaiAov, Tnv EeVLTLA, KoL LETA TOV XWPLOUO TG yUpLoE
ota KuBnpa, otav o Aeukadlog Ntav HoALg 4 etwv. O TATEPAC TOU, OTPATIWTLKOC XELPOUPYOG
oTo Bpetavikd Zwpa, aveBeoe TNV EMPEAELQ TOU YLOU TOU OTN CUYYEVH Tou, Zapa Mmpévav.
Exel Blwoe TNV amwAeLla TG UNTPLKAG AYKAALAG, EVw o€ Eva atyvidL pe TOuG cUPMOONTEG ToU,
ovtag 16 eTwv, £X00€ TO OPLOTEPO TOU UATL.

Ye nAwkia 19 €TWV KoL HETA A0 VOl CUVTOUO MEPACUA TOU o to Aovbivo, Tnv moxn Tou n
Blopnxaviky €MAVACTACN CUVETPLRE TOV POUOVTILOMUO, HETOVAOTEVEL OTNV AUEPLKA. ZEL OE
ouvOnkeg akpaiag ptwyelag, HExpL va e€aodaliost o B€on otnv epnuepida Tou Zvowvarl,
Daily Enquirer. Ekel mavtpeUeTal, OUWG O YAUOC HE EYXPWLN yuvaika €lval amayopeUEVOC
Kol TPOKaAel Tnv amdAuon tou Kal tnv emnotpodrn otnv amndyvwon. Metd to Stalvylo,
Bploketat otn Néa OpAedvn, 6mouU avaKOAUTITEL EVOV KOO0 EEWTLKO, TOAUXPWHO. AKOAOUBEL
Sletég mépaopa and tn Maptivika kat Katomy petadépetal otn NEa YOpKN, yla va TAPEL 0T
ouVvEéxeLa Tov 6popo, ou odnyet otnv lanwvia. Ekel, o Xepv Ba cuvavtroel évav KalvoupyLo
KOopo. Mavipevetal tn Zetlouooko KoilouuL kat maipvel to ovoua Nakouvpo Koifouut. Madl
NG EKAVE TECOEPQ TTALSLA.

Ztnv kopbld tng Amw AvatoAng, pilwoe kol gpydotnke wg SAOKAAOG AyyAKwv Kot
ouyypadéag, pExpL To Bavato tou, os nAkia 54 xpovwv. Ekel adnyndnke pe xapti kot peAdavt
TAPaSOCLOKEG LOTOPLEG, OKOTEWWOUG HUBoUG, alldkoteg Sofooieg, TayepEG VUXTEG HE
davrdopata, VEapous COoUpAL Kal patwuéva idn. ZAUEPQ, oL KATOLKIEG TOou oTnV lamwvia,
™ Néa OpAedvn, To AouBAivo amoteAoUV LOTOPLKA CNUELX LVAUNG.

Adnoe pa Aoyotexvikn mpoika 4.000 oeAidwv Kat évav MOAUTIOALTIOLKO HUB0, avalnTwvTtag
™ dwvn Tou onwg Eypade «uou €Aeye mAvta l0TOPLEG, IOV HE EKAvVAV VA avoplyw arnd To
KeAAL wg Ta oS amo tnv Euxapiotnon».

Auth TV dwvr|, TOU MPOCKAAEL ALWVLA TO UNTPLKO XASL, AUTHV TIPEMEL VO AKOUCOULLE, yla Vol
UTTOPECOUE VA CUVOECOUUE Eva EEXWPLOTO TAELOLWTLIKO-TIOALTLOTIKO Tpoiov. Eva ta&idL mou
Ba mpooédepe otoug evlladepOUEVOUC Hia povadik eumelpia emiokePng, OxL LOVO ota
yewypadikad onpeia, mou cuvBEétouv TNV EAANVIKN €kdoxn TG Lotoplag tou Asukadlou Xepv
OAAQ KOl TNV TTPOCWTILKI) TOU LOTOPLal 0€ GUVOUOOUO LE TO AOYOTEXVLIKO TOU £pYO.

Onwcg neplypadel o Asukadilog oto «Ovelpo Kalokatpivrg HuEpag», «oto TéEAog Npbe n pépa
TOoU amoxwpLlopou. Kat, kKAailyovtag, pou €Aeye yla éva pulakto, ou pou eixe Swoel, otL dev
Ba €MPETE MOTE YA MOTE va TO XAow, ylatl Ba pe kpataye mavra NEo kat Ba pou €8wve T
Suvapn va emotpéPw. AAG Toté Sev yuploa. Kal ta xpovia mépacav. Kat pia pépa néepa
OTL elya xAo€L TO PUAOKTO KaL OTL NOUV TILA ATIEATILOTIKA YEPOG». Ki ekeivn H Pola Kaowudtn
elxe meBavey, otig 12 AekepPpiov 1882, oto Yuxlatpeio tng KEpkupag. Zta KuBnpa, Bpioketal
TO OTtitL TNG olkoyévelag Kaowudtn, oto omoio yevvnOnke n Pola. Amotelel kal autd éva
KOMMATL TNG EAANVLKAG LoTOPLaG TOU XEPV.
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H BaBia vootalyia, n emBupia emotpodng otn UNTPLKA YN, 0TN UNTPLKN aYKAALd TTou T0c0
otepnBnke, SlatpExouv 0Ao to €pyo Tou. Kal oav évag véog Oduoccag eAmilel Babla oto
OUNPLKO “vooTtipov nuap”’, mou otn Sikr Tou mepimtwon, elval n HEpa NG emotpodnig otn
UNTPLKNA aYKOALA...

Ztn Agukada, To OTiTL ToU YyevwnOnKe €XEL EVTOVO TO OTlypa TNG apouaciag tou. O dpouog
UMPOOoTA GEPEL TO lamwViKo 6vopd Tou aAAd Sev amoTteAel akoun Loxupo TOAo €AENG yLOL TOUG
TaéldLwTeC. TouAdyxlotov OxL T6oo, 600 Ba aélle oto Asukadlo, mou taibee o€ KOGUOUG
HAYLKOUG, EWTLKOUG. Z€ QUTO TO UTIEPOXO VNOL, N EKKANGLA, oTnVv omoia Bamtiotnke, anoteAel
arod KoV TNG €VA EVTUTIWOLOKO UVNHELO EVW OTO TIOALTLOTIKO KEVTPO TNG TTOANG TNG AEUKASAG
UTTAPXEL €vag eLOLKA SlapopPpwUEVOGS Xwpog, TTou adnyeltal tnv Lotopia tou Asukadlou Xepv.
e auUTO TO onueio Ba pou emutpéPete va KAvwW HLa Eexwplot avadopd otov omoudaio
oUMékTn Takn EuotaBiou. H ouctaotikn yvwpuio twv EAAfvwv pe tov Agukddlo Xepv
odeiletal, og peyaho Babuo, oto ko Tou Opapa Kal o€ SLKEG Tou SpACELC.

Koppdtia amod tnv mpoowrikl Tou cuAhoyr), onavieg pwroypadieg, keipeva, kot dStadopa
aAM\a ekBépata, mou adopouv tov Asukadlo Xépv, PBpilokovtal, o Eexwplotn aibouoa, oto
MoAttiotiko Kévtpo Asukadag. Xtnv Képkupa, omou méBave n Pola Kaowudtn, oto Mouoeio
Actatikng Téxvng tou vnolov, plhoéevouvtal, o€ éva el8Ikd dwudtio, BLBAla tou Agukadiou,
To omola dwploe Kal aAL o cUAAEKTNG Takng Evotabiou.

Kat edw Ba B€Aa va w, amo kapdLdg, 0Tl anoteAel peydAn TN yla péva n mPOokAnGon mou
Hou €kave va evtaxbw otnv “Ouada pilwv tou Asukadlou Xepv”’, va avikw O€ AUTOV TO
£EXWPLOTO MVEUUATIKO KUKAO Kol va. cupmopevopot pall Toug.

OAa autd, ota omnoia avadépbnka mapamdavw, yia tnv npoBoAr Tou KOoHoToALTn -EAANVIKAG
kataywyng Aeukadlou Xepv, Ba prmopovoav va anoteAécouv tn BAaon, To onueio ekkivnong
yla pla BLwpaTiky, TTOALTLOTIKA TOUPLOTIKN EUMELPLO OTO XWPO Kol O0To Xpovo. [a éva
OVOTPETTLKO, HAYLIKO TaElSL, mou Ba mepva péoa amod Tov eEAANVLKO, TO oUyXPovo SUTIKO Kal
TOV LOMWVLKO TIOALTIONO. Eva taéidt, mou povo o Aeukadlog, e tn Suvaun tn¢ pavraoiog tou
KalL TNV TtayKoopLa okéPn tou Ba prmopovoe mote va cUAAAPEL kat va uAomotroet. O avdpag
ano tn Asukada, amnod tnv EAAGSa, mou yvwpLloe TOMOUG Kol TOTOUS, EPTACE OTN XWPA TOU
AvatéAlovtog HAlou kat €dwaoe otoug lanmwveg Toug HUBoUC Toug Kal aveéSeLEe Tnv Puxn Toug
HE TNV ayamnn, tn ¢povtida evog mapapubad katl tov Baupacud evog E€vou.
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Natpik Aeukadlog Xepv
"Alepunvéag avapeoa otnv AvatoAn ko tn Avon'

Aéomnowa Zepviwtn
CMG
AtevBuvrpla Mouaoeiou Aatatiknic Téxvne Képkupoac
dzernioti@culture.gr

NepiAnyn

H Slattepotnta tou Mouaoeiou Aclatikig TExvng KEpKupog EyKeELTaL 0TO YEYOVOC OTL arod To 1928, £tog ibpuaong
TOU, WG CHUEPA QTOTEAEL TO HOVASIKO TOALTIOTIKO iSpupa otnv EANGSA, adlepwHEVO ATIOKAELOTIKA OTLC
OPXOLOTNTEG KOL TNV TEXVN TWV AOLOTIKWV Xwpwv. KUPLog oTOX0¢ TOou €ival vo UTINPETHOEL TOV MOALTIOULKO
TIAOUPAALOUO PESA OO TO SLAMOALTLIOULKO Stadoyo TG SUTIKAG OKEPNG KE TNV TEXVN TWV OOLATIKWY Xwpwv. O
NeUKASBLOG XepV, eyKATEOTNUEVOCG 0TNV lamwvia arnd to 1890 £wg to 1904, ypadel Sokipla yio Thv lamwvikn {wn
£PUNVEVOVTAG TOV TOALTIONO KAl TV AoyoTexvia pog lanmwviog dyvwotng, 1000 oTtoug |amwveg 660 Kal 6TOUG
AuTikoUG avoyvwoTeC. H mapoloa elorynon emiXelpel tnv mapouocioon ULaG oepdc neploSikwyv §pAcswv ou
oxeblaotnkav Kal UAomoLnOnKayv e 6TOXO TNV EPUNVELA KOL OVAVEWGT TOU EVSLOPEPOVTOC TWV SUTIKWY, Kal OXL
HUOVO, EMLOKETTWY 0G0V adopd TNV lamwvikr KouAtoUpa Kal TV emavénon tng eKkOECLAKC TOUG EUTELPLAC HEoA
oo T Oegpoatikn mMpoofyylon ek8O0EWV ToUu AEUKASLOU XEPV KAl TO CUOXETIOMO TOUG UE £pya avtioTowXng
Ogpatikng anod tnv lamwvik culhoyr Tou Mouacsiou.

Négerg- KAewdLa: Mouoeio Aotatikng TéExvng, Aeukadilog Xepv, cuAoyEg, AvatoAn-Auon.

1. Elcaywyn

O Ndatpwk Aeukadlog Xepv (1850-1904) (eik. 1), «Meyag Ateppnveag TG lamwviagy, omwg Tov
arnokaAel o peAetntig tou Bilou Kal tou €pyou tou Louis Allen (Allen-Wilson 1995), untipée
61ebvn ¢ Slakekpluévog dSnuoaotoypadog, madaywyog, kat Kupiwg cuyypadéag Tou eEwTtikol
Kall Tou anokpudou.

Ewk. 1 Aeukadlog Xepv, c. 1900 QwTtoykpapoupa otnv
npopetwrtiida tou BiBAiou: Kaivtav: lotopieg kat
MeAéteg Napadofwv Mpayudtwy (ayyAo-Lamwvikn
£€kboan), ekdooelg Taishukan, 1953

YuM\oyn Takn EvctaBiou.
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Méoa amo tv avayvwon Twv EpUNVELWY Tou AgUKASLOU yla TIG AdiKEG LOTOPLEG, TN
nuBoAoyia kat tnv kabnuepwvn Lwn TN lanwviag, yevieg lamwvwyv peydAwoav pabaivovtog
aYYAKA oAAG Kal To TIPOo-6UTIKO TPOTo LwNG TNG Kowwviag Toug. Yiinpée o avBpwmog mou
evavtuwOnke otn SuTIkomoinon TNG XWPAG KL 0 UTIOOTNPLKTAG TNG dtathpnong tng €0VIKNAG
LATIWVLKAG TOUTOTNTAG, YLa To AGYO auTO oL |AMwVEG TOV KATATACOOUV 0TOUG €BVLKOUG TOUG
ouyypadeic.

Bplokopaote ota téAn tou 190U awwva, OTAvV TO TMAYKOOMLO evlladEpov yla Tnv
LATWVLKA KOUAToUpa avBilel kat o Aeukdadlog dnupootelel oelpeg SoKLUiwy aplepwWUEVES
0TOUG LOMWVIKOUG HUBoug, ekBeldalovtag autd mou o i6log ovopdlel «omavia yonteia tng
Lamwvikng Lwng» (Hearn 1894). Ztig apxeg Tou 200U alwva oL LOToPLeG Tou yLa Tov lamwviko
TIOALTLIOMO petadpdlovtal o€ S1APopeG YAWOOEC, KAl £TOL YIVETAL TTOYKOOULO YVWOTOG,.

!

of. T - 2wl o
TR T T
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Ewk. 2 To Mouoeio Aotatikng Téxvng Képkupag oteyaletal ota Avaktopa
Twv Apxayyghou MiyanA kat Ayiou Fewpyiou.

To Movuoceio Aocwatikng Téxvng Képkupag (elk. 2), €xovtog ota xEpla TOu TN
veoamnoktnBeioca ZuAhoyr) tou Tdakn EuotaBiou pe TG TPWTEG €KOOCEL KAl TPWTOTUTIA
Kelpeva tou Agukadiou Xepv, €BaAe WG MPWTOPXLKO TOU OTOXO TNV avAdEeLEn Kal tpoBoAn Tou
TIOALTLOTIKOU aUTOU TTAOUTOU, HECW TNG MAPOUCLACNG LLOG OELPAC TTEPLOSIKWY EKOECEWVY LE
OUYXPOVEC EPUNVEUTLKEG OVAYVWOELC.

2. «Pavracpata Kat nvevpata. O KGopog tou unepPpucikol ota laMwWVIKA TUNWHOTA -
AdLépwpa oto Aeukadio Xepv» 2013-2014.

To 2013-2014 to Mouoeio opydvwoe tnv meplodikn €kBeon pe titho «Davrtaopata Kat
nivebpata. O KOOUOG Tou UTEPDUGLKOU OTa lamwvikA TuTtwpata - ApLEpwpa oto AeUKAdLo
Xepvy.
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Ewk. 3 Artodn tn¢ ékBeong «Davrtdopata Kot Vel uoTa.
O kOopOoG Tou UTtEpdUOLKOU oTa lamwVIKA TuNwpata - ApLEpwpa oto Asukadio Xepvy», 2013-14.

Mpokettatl yla uloypadieg pe Bépata Boolopéva oe MAPASOCLAKES LATIWVIKES
lotopleg yla To uTEpUOLKO, OMwG n omavia ospd 'Hyakumonogatari'- «Ekatd wotopieg
davraopdtwyy, mou plotexvnoe to 1831-32 o Stdonuog lanwvag kaAAttexvng Katsushika
Hokusai (1760-1849) (k. 3).

O Euloypadieg mpoépyovtal and tn cuAhoyr tou WBputr tou Mouaceiou Mpnyopiou
Mavou (Zepviwtn 2014a, 0. 9-27; Kapapavou 1982, o. 355-362).

Ek. 4 «To pavraocpa Oiwar. Ew. 5 «To ¢pavtaopa tng émauvAng Sarayashiki (Okiku)».
Ao tn oslpd «EKaTo LoTtopisg pavraopdtwy», chuban, éyxpwueg Euloypadisg, 1831.
KaAAttéxvng: Katsushika Hokusai (1760-1849). suMoyn . Mdavou.

Baoilovtal oe mapabooLaKES LATIWVIKEG LOTOPLEG Yyl TO UTEPDUOLKO 1 O MUOTNPLWOELG
oknVeg tou Bedtpou Kabuki. AmoteAoUv e€alpeTikd Selypata TG LAMWVLKNAG TEXVNG TOU ukiyo-
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e (170¢-190¢ aL.), TOU EMNPEACE TNV EUPWTAIKN TEXVN KABWE KAl TNV TEXVN TwV comics
(Zepvuwtn 2014, 0. 124-167) (ek. 4-5).

Ewk. 6 Amoin amo tnv ékBeon,
Ek600¢eLg Tou Agukablou Xepv.
YuAAoyn Takn EvotaBiou.

H €kBeon eumAoutiotnke pe adlEépwpa oto Asukadlo Xepv KaL mapouaciaon ek6OoewvV
Tou Paclopéveg o€ avtiotolxeg Lotopieg ¢avtaopdtwyv. Kuplog okomog Atav va
TIAPOUCLACOULE OTOUG ETILOKETITEG TLG TINYEG AAAQ KOLL TOV TPOTIO TIOU O (610G EUMVEVOTNKE YL
™ ouyypadn twv onouvdaiwv avtwv BLBAlwv Tou, avavewvovtag £ToL To eviladEpov Toug,
ooov adopad TNV lanwviki KouAtoupa (LK. 6).

3. «A\eukadiog Xepv. H Ayvwotn lanwvia» 2016-2017.

Katd tnv nepiodo 2016-2017, Slopyavwvetal n meplodikn €kBeon pe titAo « Aeukadlog Xepv.
H Ayvwotn lanwvia» (. 7).

Ewk. 7 Arton tng €kBeong «Aeukadlog Xepv. H Ayvwotn lanwviar», 2016-17.

Mapouolaotnkav oL MPWTeC eKOOOELG Kal TPWTIOTUTIAL KE(PEVA oTa ayyAlkd Tou
Aeukdadlou Xepv, Tou cuyypadéa mou oaynvelTNKe HE TO MapAdofo Kol To €€WTIKO TOU
LOTIWVLKOU KOOHOU, KOBWG KoL OTIAVLIEG EKOOOELG ETUAEYUEVWY SOKLUIWY TOU, LETADPACUEVEC
ota YOAALKA, yepUOVIKA Kat Lamwvikd. OAa ta BLBAla tpogpyovtal amnod tn veoamnoktnbeioa
JuAoyn tou Takn EvotaBiou. H mpoomadBeld pag nrav va avadeléoupe tnv maykooula
emppon tou Asukadlou og BEpata mou apopouv Tov lamwviko TMOALTIOUO (LK. 8).
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Ewk. 8 Arton tn¢ €kBeong «Aeukadlog Xepv. H Ayvwotn lanwviar», 2016-17.

O Aeukadlog, ota Keipeva Tou, KAVEL OUXVEC avadOpEC O OTOLXELO TOU LATIWVIKOU
TIOALTIOMOU, uToypaupilovtag tnv olaitepn KaAAwtexvikn ofla  Sidonuwv lanwvwv
KAAALTEXVWV TOU TNG TEXVNG Tou ukiyo-e, omtwg ot Hokusai, Kunisada kat Hiroshige. H €kBeon
eumAoutiotnke pe EUAoypadieg TV PEYAAWY AUTWY KAAALTEXVWY, £pya LOVASIKNG aLoONTIKAG
arod TN LmwVLKR cUAAoyH Tou Mouoeiou. ZUYKEKPLUEVAL:

Ewk. 9 Arton amo tnv €kBeon.

To dwg €pxetal and tnv AVaTtoAn:
Aokipla lamwvikng Puyohoyiac. EkSooeLg
Mercure de France, MNapiol 1919.
YuA\oyn Takn EvotaBiouv.

Ztn FaAAkn €kdoon tou 1919 «To dwg Epxetal and tTnv AvatoAn», plag cUAAOYNG HE
eTAeyUEVA SOKIpLA TOU XEPV, KOL CUYKEKPLUEVA OTO KEPAAALO «TO OVELPO HLOG KAAOKALPLVAG
uépag» ('le Songe d'un jour d'été'), o Asukadlog meplypddel T oknvA KATA TNV avaxwpnon
Tou amd 1o Xwpld Nagahama kal to StdAoyo Tou He TN veapn KoméAa, umevBuvn tou
navboyeilou omou Slépeve (LK. 9).

FonTeVEVOG Ao TNV TTAPOUCLA TNG, TNV TTAPOUOLALEL LE TLG KAAAOVEG TOU KOAALTEXVN
Utagawa Kunisada (1786-1864): «...Htav moAu véa, kal mapandvw and euxaplotn Bewpw -
oQV TLG VEAPEG VUXTOTIETAAOUSEG, oav TLG yuvaikeg-ietahoUdeg Tou Kunisada...» (Hearn 1919,
0. 15-17).

MNapdAAnAa, 660nke otov emiokémtn n duvatdotnta va BaUUACEL amd KOvTd TIG

kaAAovég tou Kunisada mou moldpouv pe BeatplkdTnTa KAl PEAALOMO O €va auBevTikO
TPLUTUXO €PYO TOU GUYKEKPLUEVOU KOAALTEXVN (£K. 10).

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aeképupplog 2021

54



Culture - Journal of Culture in Tourism, Art and Education

Ew. 10 Zknvn and PeotiBaA oto Nao.
Tpimtuxo oban, éyxpwun uloypadia, c. 1818-30
KaAAttéyvne: Utagawa Kunisada (1786-1864)
SuMoyn I. Mavou

Eniong, otn yeppavikn €ékdoon tou 1923 «BiPBAilo yia tnv lanwvia» (ewk. 11), cuAloyn
HE eMAEYUEVA KELPEVA ATIO SNUOCLEVEVA £pYa TOU, 0TO KEPAAALO «H mPwTn Hou HéEpa oTnV
lanwvio» (‘Mein erster Tag in Japan'), o Xepv meplypadel pe Adyla amAd OKNVEG NG
KaBnuepvAg {wng, oa va mepLypAdEL TPOCWTIA KOL YEYOVOTA ByaApéva amo €pya TOU LAMwWva
kKaAAltéxvn Katsushika Hokusai (1760-1849): «...oL povadikég ¢iyoupec tou Hokusai
TIEPTIOTOUV PE axupevia adlafpoxa, axupévia KAmEAQ O oXNUA LavITapLloU KoL aUpEVLA
oavSAALa - AYPOTEC UE YUUVA AKPA, KOTAHOUPA aTto ToV RALO KoL Tov avepo...» (Hearn 1923,
pp. 26-27).

Ewk. 11 Arton amo tnv £kBeon.
BiBAio yla tnv lamwvia.
YuAAoyn amnod smheypéva Epya.
EkSooelg Riitten & Loening,
BepoAivo 1923.

YuAAoyn Takn EvotaBiou

Itnv éyxpwun Euloypadia tou 1831, amnd tn ospd « 36 0Yelg tou Opoug Fuji» tou
Hokusai, ametkoviletal To mpodoTtio Senju, TOMog avaxwpnong ya ta&idia mpog tov Boppa. O
Katsushika Hokusai emiAéyel va amelkovioel TPELS AVTPEG OE LA AMOUAKPUCHEVN YWVLA, LE
B€a toug opulwveg kat oto BAaBog to 6pog Fuji. Mapatnpwvtag TG LopdES TOU, UMOPEL KAVELG
va SLOKPLVEL TIC OMOLOTNTEG UE TOUG KaBnueplvoug avBpwroug, mou Kal o dlo¢ o Xepv
neplypadel ota dokipld tou (eik. 12).
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Ewk. 12 To mpodotio Senju otnv emapyia Musashi, and tn oelpd «36 o0Pelg tou Opouc Fujix».
Oban, éyxpwpn Euloypadia, c. 1831
KaAAwtéxvne: Katsushika Hokusai (1760-1849)
Zulhoyn I. Mavou.

Mapouaoldotnke, eniong, n avBevtikn ayyAlkn €ékdoon tou 1934 pe amwvikn moinon
yla yKOUMALY Kal auBevtika okitoa tou Asukadilou (Hearn 1934) (swk. 13).

210 KkepaAato «Kitsune-bi», o Aeukddlog epunvelel €va molnua ylo TIG aAemoudeg
(kitsune ota Lamwvikad). Mpokettat yia éva mpoodAeg BEUa TNG LAMWVLIKAG Aaikn g tapddoong,
Kal ocuvABwg mopoucldlovtal wG VOAUOVA OVIA HE MOYIKEG LOLOTNTEG. ZUYKEKPLUEVQ,
avadpepel 0T, cUpdPwva pe to PUBO, av kamolog del dwg oe dAcog TG AvaTtoAng va
kateuBUveTaL amod aAemoVSeG, To amokaAel undla pwtldg - kitsune-bi (foxfire).

Ewk. 13 Arton amnod tnv £€kBeon. lamwvikn moinon Twv YKOUTALY.
MNeploplopévn £€kdoaon 500 aptBp. teuxwv (No 354), Toklo1934, Zulhoyr Takn Evctabiou.

O 1810¢ pubog avanapiotatal o Eyxpwpn EuAoypadia tou 1857 amod tov KAAALTEXVN
Utagawa Hiroshige (1797-1858) (Forrer 1997). Z0udwva pe tov pUBo, mapoapovr Ing
MpwTtoXpoVvLA¢ OAEC Ol aAEMOUSEC Ao TIC YUPW ETMAPXLEC CUYKEVIPWVOVTAL OTO WEYAAO,
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VEPLKO 8EvTpo KovTad oto Lepo Oji. To €pyo tou Hiroshige anodidel pe enutuyia tnv puotnpuwdn
atpéodalpa TG TEAETNC, OMOU N TIOUTH TwV AAeMoUdwV UE TIG PWTLEC MANOLAlEL Ao TO
HOKPLVO KOl OKOTEWVO 6ACOC KATW aTod £vav EVAoTpo oupavo (€Lk. 14).

Ew. 14 «ANemoUbeg pe dwtiég oto Sévrpo tou lepol Oji», amod
T oepd «Exatd Swdonpeg 6YPelg tou Evror. Oban, éyxpwun
Euloypadia, 1857.

KaAAtéxvng: Utagawa Hiroshige (1797-1858).

JuMhoyn I. Mavou.

4. «H lanwvia ko to BiBAio» 2019.

To 2019, votepa amnd npockAnon tou Opyaviopou MoAwtiopou, ABANTIopoUL kat NeoAaiag
Anpou ABnvaiwv, ota mAaiola Twv ekdnAwoswv «ABrva Maykoéouia Npwtevouoa BiBAiou»
kal Tou «Etou¢ lanmwviag-EAAGSac», mapouoiacape tnv €kBeon «H lanwvia kat to BiBAio»
otnv MwakoBnkn tou dnuou ABnvaiwv (k. 15).

Ewk. 15 Aroin tng €kBeong «H lamwvia kat to BiBAlo»
otnv MwvakoBnkn tou 6npou ABnvaiwv, 2019.
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Mpayuatonolnonke adplépwpa otov Aeukdadlo Xépv Léoa amod OmMAVIEG EKOOOELG Kall
Sokipla, og pla Wblaitepn cuvoplAia Tou €pYOU TOU WE TIPWTOTUTIEG EyXPWHECG EuAoypadieg
TWV PEYAAWV EKTIPOCWTIWY TOU TNG TEXVNG TOU ukiyo-e, TOU ONUOVTIKOTEPOU KAAALTEXVLKOU
pevpaTtog TG lanwviag katd to 17-190 at. (Blood et al. 2001).

Itnv apxn, o 6po¢ ukiyo-e (ElKOVEC TOU PEOVTOG KOGHOU) NTAV CUVUPOOUEVOG LE TN
Boudiotikn Bewpnon mou Baciletal oto epripepo NG avBpwrivng umapéng. Opwe, anod tov
170 €wg Kkal Tov 190 awwva, KatéAnée va umoSnAwVEL pia NSOVLOTIKY) OTACN ATMEVAVTL OTO
POV, OTIC TEAEUTAleG TAOELG TNG pOdag, otnv avalntnon tn¢ kopdotntag Kol otnv
kaOnuepwvn {wn Twv aotwv tou Edo (olyxpovo Toklo). Ot Euhoypadieg mou amelkovilouv
auTtov Tov péovta, ¢Baptd, dpeuyaléo kal epriuepo UALKO kKoopo ovopadlovrtat ukiyo-e.
Avapeoa toug, €€€xoucag onuaoiag kot mPoBoAng, to €pyo tou KaAAltéxvn Katsushika
Hokusai (1760-1849), eunveuot Twv CNUEPWVWY Manga, Tou péca amo ta PBpAia kal ta
TUTIWHOTO TOU avavéwaoe pLllkd tn cuvdeon elkévag kat Adyou (Carpenter 2005) (elk. 16).

Ewk. 16 Artoin ¢ €kBeong «H lamwvia kal to BiBAlo»
otnv MwakoBdrkn tou drpou ABnvaiwv, 2019.

H €kBeon, ektdg amd tnv omoudaldtntd tng o SleBvEg eminmedo Kal To €€QLPETIKO
evlladEpov yla yvwoTeg Kot ELOIKOUC, UIMOPETE v Yivel TTOAOC EAENG EVOC KOLVOU TTOU €ixe TNV
Hovadikn eukalpia, HEoa amo ocUYXPOVEG EPUNVEUTIKEG AVAYVWOELG, va €pBeL og emadn Ue
™V lanwvia - évav kéopo acuvBloto kal BabLd yonteuTiKo.

5. Zuunepdopata

O Aeukddlog avayvwplletal w¢ €vog amd TOUG ONUOVTIKOTEPOUG EKMPOCWIIOUC TNG
naykooplag neloypadiag Kat, amo Tn YEVLIA Tou, EKELVOC e TN LeEyaAUTEPN ETILPPON O€ Bpata
Tiou adopouv ToV lamwvikod MOALTLIONO. ZUVEBOAE SPACTIKA WOTE N ox€on AvatoAng-Avong va
unv eilvat povo SutAwpatik) aAAd moAwtiopiki. Méoa amd 1o Adyo, TNV €lKOvVA, TNV
KAAALTEXVIKA dnuloupyla, o AeukAdLOC TIETUXE N PEOLCA TIPOYUATIKOTNTA TOU TIOALTLOMOU,
omnwce mA€ov €xel Stapopdwbel dlteBvwg, va Stadobel wg ouyxpovn avtiAnyn tou kéopou.
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To Mouoeio Aolatikig Téxvng, ota xvapLla Tou AeUKASLOU XEPV, KAVEL LA ONUOVTLKA
nipooTddeLla wote va avadeifel TOUG MOALTLOMOUG KOL TNV TEXVN TWV ACLOTIKWY XWPWV, KABwWG
o€ peyaAo Babuo mapapévouy, akoua, AyvwoTtol oto SUTLKO, Kal 0L Lovo, Kowo. EKTOg amno
TO €PEVVNTLKO TOU £PYO KAL TOV EUTTAOUTIONO TwV CUAAOYWV Tou, To Mouoeio emISLWKEL va
OUMBAAEL oTNV QVATITUEN TOU OOTLKOU TOUPLOMOU, TOU TOUPLOMOU TNG TOAEWG Kal TOU
TOUPLOOU Tou ZaBBatokUplakou. METATPEMETAL E AUTO TOV TPOTIO OE {WVTavO KUTTAPO TNG
KoLwviag Kal avamtuooel SLapkwg pa apdidpopn kot SLAAEKTIKN) OXEON HE TO KOO TOu,
EUTVEOVTOG TIPOOSEVTIKEG AVTIAAPELG VLA TO OUEPO OAAQ KOLL TLG ETIOUEVEG YEVLEG.

Meilova moAwtiky Tou mavta Ba amoteAel n mapouciaon twv cGUAAOywvV TOu o€
TIOALTLOTIKOUG  dopelg TtOo0 TG EAAASOG 000 KOl TOU €EWTEPLKOU, TIPOKELUEVOU Va
dnuloupyeital Evag evepyog SLamMOALTIOUKOG SLAAoy0G, e KUPLO OKOTIO TNV evOdppuvon TG
e€woTpEdELAG KAL TNG TPOCBACNG OTNV TTOYKOOKLA TIOALTLOTIKH KANPOVOLA.
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Natpik Aeukadrlog Xepv: mapeABoOv, mapov Kat LEAAOV oTn HLKPN
notpida

Xapa Zaitn
Avtunpoebpog tou lNvevuatikou Kévtpou tou Arjpou Aeukabdiwv

1. H Asukada tou “Asukadiov”

Otav, Tov lovAwo tou 1850, n Pola Avtwviou Kaowudtn kat o ToapAg Xepv, Bamtilav tov yLo
Toug “Agukadlo”, otn ypadikn ekkAnoia tng Ayiag Mapaockeung otn Agukada, Sev pnmopovoav
va davtaotouv Ue TL omoudaia mapakatabrkn mPOIKLoOV TOV TOTIO TIOU EYLVE yLa EKEIVOUG
pLa pkpn ratpida. O Matpk Agukadlog Xepv, EpeAAe va yivel o oroudalotepog MPecPEVTAG
NG lamwvikng KouAtoupag otn Avon. EpeAAe va ayarnnBel and 6Aov tov KOouo yla ta BLBALa
Tou, Ta ApBpa Tou, Ta ToLpATA tou. H cuvdeon Tou e Tov TOTO yévvnong tou, tn Aeukadda,
OTIWG TEKUNPLWVETAL aTtd TO Pecaio Ovopd Tou - Matpik Asukadlog Xepv-, amoteAel yla Tn
Neukada €va exeyyuo aveEAVTANTOU TOALTLOTIKOU amoBgpatog, maykoopag eppélelag. H
AguKAdA TWV MOLNTWV, TTIOU VIWOEL TTWE TLULATOL KAl TO SLKO TG dvopa PEGA amo To KO Tou,
niavta Oa poomnabel va elvat avtdla pLog TEToLog TLUAG.

O Aegukadlog Xepv | o MNakoUpo Koifouut, OMwg ATOV TO YLOUMWVEIKO Ovopa amd Tnv
olKoyévela tnGg ouluyou Tou, €lnoe pa wn publotopnuatikr. MoAitng tou kodopOU,
Taldeutng amo tnv Auepkn €wg TNV lanwvia, €Tolog va katavonosl o€ Babog Tov MaAuo
TWV AQWV TIOU ETLOKETITOTAV, YEUATOG AyArn yla Tov avBpwro Kat tnv B€on tou péoa o€ Eva
cuumav eVPETAPANTO. Moleg amo OAEG AUTEG TIG XWPES ATV Tatpida Tou; Ma 0Aeg padl kot
KaBe pia Eexwplotd! Mikpo maldi Sev eutuxnoe va amoAavoeL olkoyevelakn BaAnwpr). Kaveig
bev tov pwvale pe To Ovoud Tou, aAAd Tov amokaAovoav “To Tadil”. Xwpig va to B€Aouy, oL
KNOEUOVECG Tou Tou €dwoav To Sikailwpa va SLaAEEeL o 18lo¢ To Ovoua Tou tov e€€dpale
neploootepo. Kpatnoe pe mepndavia 1o “Agukadiog” emdeikvioviag tnv €AANVLKA TOU
Kataywyn. “Ztnv nmoatpida pou ta Sévipa okuPBouv va mouv vepod amd tnv Bdlacoca”, Ba
ypayet apyotepa. H EANGSa ATav HECA TOU €va OKOLNTO KAVTAAL TTOU €EYYE TIG OKOTELVES
ouixAeg TG LwNG TOU. ZTA YPOUTTA TOU avayvwpilel KaVeilg TNV GwTelvA HaTLA EVOG EAeUBOgpOU
arnod npokatoAfPeLg N oeoAnyieg mvevpatog. H lamwvia Atav o kappag mou mavw tou Ba
udaveL Tnv olkoyevelakn {wn Tou. Bpilokel tnv BoAnwpr mou avalntouoe Kal n véa matpida
TOU TOV YONTEVUEL TOCO TOAU TIOU YIVETAL TO Alkvo €VOG KALVOUPYLOU TIPOCWTTOU: Tou MNakoUu o,
ToU Tomou dnAadn mou yevviouvtal ta cuvveda. H véa tou natpida Ba tov aykaAldoet kat Ba
TOV TIUAOEL. ATto TV AUon otnv AvatoAn Kot arnd tnv AvatoAn otn Avon, LETpo Ba mapapeivel
yla Tov Agukadlo, o avBpwrog. ZAuepa, 171 xpovia LETA TNV YEVVNGON TOU, TOPOAUEVEL AKOUA
OUVOPTIAOTIKOG, YLa TNV {Wr) TOU KAl TO €pYO TOU, TTOU aKOAOUBONOE e CUVETELQ.

AKOUN EPLOCOTEPO OE LA ETIOXN TIOU OL ATIOCTACELG £XOUV EKNSeVIOTEL, aAAd oL dvBpwrol
armopaKpuUvovTal OAo Kal Tio TOAU, To €AeUBepo mvevupa tou Aeukddlou Xepv yivetal
napadelypa anodoxng, cuvepyaoiag, cupdlhiwong, evouvaiodnong kat aydmnng. Mepa amno
€Bvikotnteg, Bpnokeieg, mapadodoelg, 6N kal €BLua, o avBpwmog Tou Asukadlou Xepv eival
€vaL oV BvnTo Kal EVAAWTO, aVaATIVEEL KOl {eL KATW aTtd ToV oupavo, xaipetal kat Aumdtal mavw
0To Ywua. O cuyypadEag Tov aVILETWTTEL LE CUUTABELA, TOV TTPOCEYYILEL LE KATAVONON,
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ouunaoyel pall tou, kaBe dopd mMou €vag adPATOC LETOPUCIKOC KOGUOG TOV TIEPLBAAAEL PE
HUOTAPLO. AUTH N OALOTIKI) TIPOCEYYLON UMOPEL va Yivel oTlG UEPEC pag ododeiktng
BloBewplag, vootpomiag kat cuumnepidopadc. Kadovpaote va cuvuntdpéoupe pe tov “aAlov”’
OTIOLOG KL AV Elval AUTOC, KpATWVTOG ODLXTA OTO £va LG XEPL TNV SIKN poG mapddoaon Kol oTo
AaAAo tnVv anodoxn mou nmpoimoBETel To “pall”. Ag eivat Aoutov n LEAETN TWV EPYWV Kal TNG
{wN¢ Tou, pLa tpokAnon ya okePn kat Spaon mPog auTAvV TV Kateubuvan.

2. To Nveupatiko Kévtpo kot to eEAeVBgpo nvelua Tou Agukadlou Xepv

APKAMARIIED  MAVECH

a1

AATIES KeATre

]\lmaaﬁ“‘

2.1. Nna tnv otopia

To MNveuvpatikd Kévtpo tou Anuou Asukadiwv elval évag TOATIOTIKOG dopéag Aueoa
ouvdedepévog pe tov Anpo Asukadag. Alowkeitatl amd 15uelég dlokntikd cupPBouAlo, Tou
omolou mpolotatal wg nPoedpog o ekdotote dpapxos. H Tiuntikn 6€on tou avtmpoedpou
TIPOKUTITEL PETA amd €loynon tou dnuapxou Kal andédaon tou Snuotikol cupBouliou. To
Mveupatiko Kévipo tng Asukadag ivat €va amnod ta eEAAXLOTA EVEPYA TIVEULATIKA KEVTPA OTNV
ETUKPATELA, TIOU SLATNPNONKE TIUNTIKA AOYW TNE MOAALOTNTAC KOL TNG TTPWTOTOPLAKNE dpAaong
Tou. Alaxelpiletal To cUVOAO oXeSOV TNG MOALTIOTIKAG SpACNC OTOV TOTO, UE EKONAWOELG TTOU
KAAUTITOUV OAO TO dACHA TNG TOALTIOTIKAG €kdavong, OMwWE TA ELKACTIKA, TN MOUCLKN, TV
noinon, tn Aoyotexvia, to B€atpo, K.A.T., LooppoTwWVTAG HETAEU SUO coBaPWV MOPAUETPWV
: Tto TN ULa a€LoToLEL TLG KAAALTEXVIKEG SUVALELG TOU TOTIOU KoL amo TtV GAAN SnULoupyel TIg
KATAAANAEG ouvOnkeg kal mpolmoBéoelg mou Ba avadeifouv tn Asukada o onUAVTIKO
oUYXPOVO KEVTpo TOAlTlopoU. Ot duo autol mapdAAnAot Spopol, cuvtovilovtal pE TO
eAelBepo nveLpa Tou Asukadlou Xepv Kal dnuloupyolV yovipuoug Staddyoug Katl StauAoug
ETUKOWVWVLOG, 0§UVOVTAC TO TIOALTLOTIKO TIVEU O TOU VNGOLoU.

Ektog amo autd, to MNvevpatikod Kévrpo dlaxelpiletal Houoelakous xwpous, onwe to Mouoeio
EvBupnuatwv tou @eotifal DoAkAop, tn BiBA0ONKN ZBopwvou, TN XoapapdyAelo
BLBALoBn kN, TN Asukadiakn Anpotikn MvakoBnkn, tn cuAAoyn pikpoxapaktikwy Ex libris, tnv
aiBouoa téxvng “Oeo0dwpog Itapog”’, to lotoplkd Kévtpo Asukadlou Xepv kal tnv aibouoa
«Takng Evotabiou».

To Movuocgio EvBupnupatwv tou Aebvoug Desotifal DoAkdp “Awpa MoAlttopwv”,
ouvdéetal pe tov Beopod tou AleBvoug QeotiBAA MoAkAbOp, TTOU LoToPEL MAvVw amo 60 xpovia
aSLAAELTTTNG TOpoUCiaG oTta AUYOUOTLATIKO TIOALTLOTIKA Spwpeva tng Agukadag - av Kal
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ONUEPA EXEL TIPOOWPLVA VIKNOEL amo tnv mavdnpuia. Ot cuAAoyEg Tou TteplAapavouy ta dwpa
mou €dpepvav otn Asukada ta mpookeKANUEVA POAKAOPLKA CUYKPOTALOTO OO TN XWPO TOUG.

H Agukadiakn Anpotikn Mvakodnkn dploevel kat mopouotdlel TV LOVLUN GUAAOYN TNG TTOU
oplBpel mavw amod 200 €pya TEXVNG, TA omoila amoktAOnkav and SwpeEG KAAALTEXVWV Kal
oUuAAektwv. Aettoupyel anod to 2010.

H ZuAloyn Ex Libris mapouoidlel mavw amd 1000 pikpoxapaktikd ex libris and 6Aov tov
KOO0, CUMUETOXEG TwV KaAAttexvwy oTig duo trienalle mou dlopyavwBnkav pe Tnv apwyn Tou
ravvn Foupln, xapaktn kat kadnyntr tng AIKT kal tou cuAAEKTN BaoiAn ZeuywAn

H aiBouoa téXVNG “Oed8wpog ITAMOG” PplOKETAL OTO LOTOPLKO KEVIPO TNG TOANG Kal
d\oevel meplodikeg ekBEoELg OAOV TOV XpOVO.

H XapapodyAeiog Eldikg Asukadiakny BiBALoOnkn, povadikr oto €idog tng, mepthapPavel
évtumta (BBAla, meplodika, dpBpa, KAPTEC, YKPAPBOUPES, K.A.TL.) TTOU €XOUV OXECON HE TN
Aeukada. 16pUBNnKe amod tov cUAAEKTN ApLoToTEAN XapapudyAn to 1991. AlaBEtel emiong pa
ouAAoyn Tng Baolkng epyoypadiag tou Asukadlou Xepv.

H BiBAL00nKn ZBopwvou, pirotevel tn BLRALOBNKN TOU LEYAAOU LOTOPLKOU Kol KaBnyntn tng
ZopBovng Nikou ZBopwvou Kat ival Swped Tou (6Lou oTn YEVETELPA TOU.

To lotopikd Kévtpo Aegukadlou Xepv eival 1o mpwto pouoesio otov Eupwnaikd xwpo
adlepwpévo otov Peydlo Stavonth Katl cuyypadéa. Eykawvidotnke otig 4 louAiou 2004 kot
SnuoupynOnke pe mpwtoBoulia kot Swped Twv cuAAoywv Tou Kupiou Takn EuotaBiou, pe
NV opwyn Twv amoyovwv tou Xepv, Bon kat Shoko Koizumi kat tn ocuvepyacia tou
Mavemotnuiov Toyama kat twv dApwv Matsue, Kumamoto, Sinjuku kat Yaizu. Zuvdéetal
gvvololoyika pe tnv aibouoa «Takng Evotabiou», omou mapoucialovtal amoKAELOTIKA Ol
OUAAOYEG Tou €Xxel Swpnoel o oUAAEKTNG oto Mveupatikd Kévtpo kal meplhapPfdavouv
eKOOOELG, £pya TEXVNG KOL OVTIKELUEVO OXETIKA LE TOV AgUKASLO XepV, TO €pyo Kal tn {wr Tou.
To pouoeio meplhapPBavel omavieg ekdo6oelg Twv PLBAlwWY TOU KOl LATTWVLKA CUAAEKTIKA
avtikeipeva. Emiong mepllapfavel dwtoypadieg kot keipeva aAAd kol ekBEpata amo Tig
ONUOVTIKEG OTIYUEG TNG evtuTtwolakng {wng tou Agukddlou Xepv, kabBwg Kol amod Toug
TIOALTLOMOUG TG EVpwTng, TNG APEPLKAG KAl TNG lamwviag Tou TéAoug Tou 180U Kol Twv apXwyV
ToUu 190U alwva HECA A0 TO AVOLXTO HUAAOS TwV SLAAEEEWY, TWV KELLEVWVY KAl TWV LOTOPLWY
Tou.

Bﬁ - Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aeképpplog 2021

62



Culture - Journal of Culture in Tourism, Art and Education
—_— e~

H dnuioupyia tou lotopikol Kévtpou Aegukadiou Xepv mupodotnoe pla véa oxéon Ing
Neukadag pe tov Agukddlo. Htav n apxn Twv €TRCLWV E0PTACUWY TIPOG TLUAV TOU, UE TNV
kaBlEpwon twv ekdbnAwoswv “Huépeg Aeukadiou Xepv”, Katd tn SLAPKELX TOU TPLNUEPOU
YUpw amd TNV €METELO TNG YEvwwnong tou (25 louviou). Ou ekbnAlwoelg meplhappdvouv
SLOAEEELG, oEULVAPLO, TTAPOOTACELS, EKOECELS, K.A.TL., UE amokopUdwua TG PeTIVEG “HuEpeg”,
Omou avaknpLXOnke enitipnog dnpotng Aeukadag o kUpLog Takng Evotabiou, Evag dvBpwrmog
mou €xel adlepwoel ™ {wn Tou otn dtadoon Twv WOEWV Tou XEPV avA TOV KOOUO KoL €XEL
gvepyetnoel tn Aeukada pe TOAAOUG TpOmoUC. H Tuntiki ekdnAwaon, mou €ywve mapoucia
Tou TpEaPn g lanwviag otnv EAAGda kupiou Yasunori Nakayama, cuvobeuotav amno nAnbog
TMapAANAwV ekdNAWOCEWV, LETAEU TwWV omoilwv TNV amokaAudn avabnuatikng otiAng otov
Lepd vad Aylag Mapaockeung, mou avaypddetal o€ TPELG YAWOOEG, EAANVIKA, ayyAlkd Kal
LAMWVIKA, TiwG ekel Pamtiotnke o Aeukddlog Xepv 1o 1850. ZNUAVTKA OTWYUAR Twv
ekbnAwoegwv Atav n mapouvcioon tou ekmatdeutikol BiBAiou “Agukddlog Xepv, Ta TOUTL Ko
ta ¢avraopata”’and 1o TuRpa Awoiknong Touplopou tou Mavemotnuiov Natpwv Kal to
Mouoceio ZxoAkAg Zwng kat Ekmaidsuong. MAALlota, amnod tn cuvepyacio mou MPoEKUYE pE
Vv npeoPeia g lanwviag otnv EAAASa, Aettoupyouv Bepvd oxoAeia LaMwVIKAG YAwooag,
HE MEYAAN emLTUYXLOL.

2.2 MpoBAnuarta mou niepiuévouv Avon

H aAnBeLla eival otL to Nveuvpatikd Kévipo Slaxelpiletal Pkpoug Kat peydloug Bnoaupouc.
Mpokettat yla oAU MAOUGLO UALKO, HE HEYAAEG Suvatotnteg aflomoinong. Ta mpofAnuata
elval mapopola, toco oe 0,tL adopd to lotopkd Kévtpo Agukddlou Xepv, 600 Kal OTOUG
UTIOAOLUTOUG XWPOUG. H ouyxpovn HOUGELOAOYLIKN) TPOCEYYLON Yyla TNV Tapouciacn Twv
ouUA\oywv, n ipoceAkuon SladopeTikwy opadwy Kowou, n {wvtavh AeLToupyia Twv Xwpwv
o€ OAn TN SLdpKeLa Tou XpOvou, N BLwoLUdTNTA TOUG, N oUVOEDT TOUG E LOPPEG TTOALTLOTIKOU
TOUPLOMOU, N €§OlKEIWON TwV KATolkwv KAl n ocuvepyacio PE TNV TOTLKA KOwwvia, N
TEXVOAOYLKA Toug avaBabuion kat n Pnolakr toug Siktvwon elval HOVO PEPKA amd Ta
¢dAgyovta {nToupeva.

OL péxpL twpa mpoonabeleg efaviAolvtav otn Onuloupyia €vog aflOMPENMOUG XWPOU
SLatpnong Twv cUANOYWV, TIPAKTLKI TTOU AVAYETOL O TIPONYOU LEVEG SEKAETIEG TTOALTLOTLKAG
Slaxeiplong. MoAAEg dopég dev amodelyw TOV MELPACHUO VA TIG TTOPOUOLACoW WE TIG “odAeg”
Kall TLG “KoAEG Tpamelapieg” Twv mMalSlkwy Hag XpOVwWY, OTIOU N OLKOYEVELX PUAAYE KAELOTES,
HE Ta KOAUTEPQ ETUTAQ, OTOALSLA KAl KEVTISLA, LOVO YLAL TIG NUEPEG TWV ETILOKEPEWV.

To Baowo mpoPAnua opwg dev elval n éANAewn yvwong Kot TOALTIKAG BouAnong, aAld n
EMEWPN LOVLUOU ELSLKEUEVOU TIPOCWTILKOU. OLXWpPOoL EMavEpWVOVTaL EAALTTWG HLOVO YLOL TOUG
BeplvolC¢ UAVECG, UE OALYOUNVEG OUMPBACELS, HECO OTO TAALOLO TWV TOUPLOTIKWY QVOYKWV.
AutA N avopeVIKA eMLPAVELAKT TIPOCEYYLON KL TIPOXELPOTNTA, TIPOEPXETAL OO L OELPA
YPOPELOKPATIKWY KO VORLKWVY TIEPLOPLOWY, TIOU AmoTeAOUV Tpoxomedn yla Tnv aglomoinon
TWV GUAAOYWV, KaL TToU padi e tnv pndauwvn xpnpatodotnon, Babaivouv tnv andotacn amno
HLOL OUGLOLOTLKE TIOALTLOTLKH TTOALTLKA.

Movadikr cavida cwtnplag ival oL cuvepyaoieg Kal oL cuvépyeleg pe aAloug dopeic. To
npoodaATO UVNUOVIO cuvepyaoiag mou unéypalde o Afpapxog Aeukadag koG XapAaAaumnog
KaAog pe tov Mputavn tou Mavemnotnuiov Matpwv kKUplo Mmoupa, KWELTOL TTPOG AUTAV TV
katevBuvon. AAAN WA onuavtlkr evépyela tou Mvevpatikou Kévipou mpog tnv 6l
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katevBuvon elval kat n mpoodatn CUUUETOXN Tou oto Aiktuo Mouoegiwv loviwv Nowv tou
loviou Navemniotnuiou.

2.3 Mpoontikég (n Ag opauatiotovue! Eivat dwpeav.)

H povadikotnta kat n wdlattepdtnta tou lotopikou Kévtpou Aeukddiou Xepv pag Sivel tnv
EUMVELON KaL TNV wlnon va okepBol e tpomoug kat peBo6oug oAoKANpWHEVNG a&Lomoinong
Tou, aAAG Kat TNV avaAnyn tg eubuvng yla tnv poBoAn Kot mpowbnon tou o€ éva eupu
mAaiolo emkowvwviag og 6Aov tov koopo. Me adetnpia tn Asukada, to eEAeUBepO VEL LA TOU
Neukadlou Xepv mpemel va tafdePel og kABe ywvld Tou MAavATn, o€ kABe oxoAeio, o€ KAOe
EPEVVNTIKO ETLOTNHUOVIKO KEVTPO, 0t KkABe AvOpwmo, moéco HAAOV OnUeEPA, TOU Ol
anootaoelg €xouv ekpndeviotel pe tn Ponbela tng tEXVoAoyiag. Av Koltd§oupe Tnv
TIPOYHOTLKOTNTA JE LA OALOTIKA patid, Ba SoU e amd tn pLa LepLd pia AEUKASa -TOUPLOTIKO
TIPOOPLOUO XIALASWV EMLOKETTWY KAOE XpOVo Kot amo Tnv AAAn évav tafldeutn -mowntr, mou
dEpeL To dvopd tnG. H avamtuén Tou TopEa TOu MOALTLOTIKOU Touplopol &g Ba pmopoloe va
Bpel kataAAnAdTEPO onueio avadopds.

2.3.1 MoALTioTIKOG TOUPLOUOS

H Agukdda elval éva amd ta €uvonpéva TOUPLOTIKA vnold tou loviou. H Ttouplotiki
OTPATNYLKA TIPOCAVATOALZETAL AMOKAELOTIKA OTNV TTPOCEAKUGN LA{LKOU TOUPLOMOU —AOYw Kot
™G €UKOANG 08WKNG mpooPacipudtntag- kot Paciletal oto dimodo “NAlog-6dAacoca”. Ot
TOUPLOTLKOL TIPAKTOPEG ElVOLL EKELVOLTIOU €XOUV TOV KUPLO AOYO OTLG ETUAOYEG, TIOU E(VaLL TTIOAAEG
dopéc tuxaiec kat Paocilovralr amokAelotikd oto (Slov kEPSOG, HE AMOTEAECUA va
armokAeiovtal TomoL, pvnueia, pouvoeia, apxaltoAoylkol kot Lotopkoi tomol, BpnokeuTtikol
TipoopLopol Kal TIOAAEG AANEG EVAANAKTIKEG TOUPLOTLKEG TIPOCEYYIOELG. ZTNV TIPAYHUATIKOTNTA
n Aeukada eival évag Tomog WLattépwe euvonuévog and tn ¢uon, aAAd Kat oAU TAoUGCLOG
TIOALTIOMKA. O TOUpPLOMOG €lval KL AUTOG TIPOOCAVOTOALOUEVOG TIEPLOCOTEPO OTLG PUOLKEG
KAAAOVEG TapA 0TOV TOALTLOMO TNG. MLt dAAou €iboug ipocEyyLon, e Edacn Ta TIOALTLOTIKA
armoBfgpata Tou TOMou, AKOMA KaL oTNV TEPLMTWOon Tou §gv KATopBWoEL Vo AUENCEL TTOCOTLKA
TOV TOUpLoUO, gival olyoupo otL Ba tov auénoel oLoTikd, SLOTL B MPOCEAKUOEL ETILOKEMTEG
nou Ba yvwpicouv og BaBog Tov oMo, Ba Tov ayamnrocouv kat Oa tov ogfactouv. Ano TNV
OAAN pepLa, gival pla acdpaing pEBodog yla tn PLWoLLOTNTA TWV MOALTLOTIKWY GOpPEWVY, TWV
HOUOELWYV, TWV CUAOYWV.

Agdopévou OTL pEXPL Twpa eV UTAPXEL UL OPYAVWUEVN oUVOUOOTIKA aglomoinon Ttou
TOUPLOTIKOU KOl TIOALTIOTIKOU SUVAULKOU TNG TEPLOXNG, XPELALETAL  OCUVTOVIOMOG TWV
onuoocwwyv kat WOWWTIKWYV PopEwV TOU TOUPLOMOU KAl TOU TIOALTIOMOU, avakaivion A
Kataokeun Kat@dAAnAwv umodopwv, kat poBoAn - mpowbnon pe oclyxpova NAEKTPOVIKA
Héoa. AMNA mavw amd Ol XPELAlETOL ULOL QUOTNPA TIPOYPAUUATIOUEVN TIOALTLOTLKA
OTPATNYLKA, TTOU av VAoTtolnBel owotd, Lovo odéAn pmopel va anodwoel, Bpaxunpobeoua
Kal pokpompoBeopa. Mia SladopeTikr) otk ou Ba emMevOUCEL OTOV TIOLOTLKO ETILOKETTN
Umopel va amodépel onpAvVTIKEG aAAayEG oTn Sloxeiplon TOU TOALTIOTIKOU KAl TOU
TOUPLOTIKOU TIpolovToG. Tpomol umdpyxouv ToAAol : Snpoupyia TOALTIOTIKWY SIKTUWVY,
TIOALTLOTIKWYV SLadpopwv Kat Tomtiwy, Ogpatikwy GeoTBAA. XapaKktnpLloTiko mapddelyua ivatl
10 AleBveég QeotiBAN DoAkAOp, ou dev €xel KatadEPeL va aLOTOLNOEL WG CHMEPA TLG
tepaotieg duvatotnteg tou. Oxt BEPala va peTATpANEL O TOUPLOTIKA ATPAELOV XAUNAAG
nioldTNTag, aAAd va yivel n adopun yla va evioxuBouv BabuTtepeg OXECELG LETAEY TWV KPATWV
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KOl TWV AWV TOUG, TPOCEAKUOVTOG KOO eUpUTEPWV eVELadEPOVTWY Kat cUBAAAOvVTAG 0TV
TOUPLOTLKN, OLKOVOULKH, KOWWVLKA KoL TIVEU LOTLKA avaBabuion tou tomnou.

To {ntoupevo dev eival va mpowBricoupe GAAO €va TOUPLOTIKO TPOidV, aAAd péca amo
6106paoTIKA KAVAAL ETUKOLWVWVIOG KOL CUUMETOXAG TOU ETILOKEMTN, VA TPOOSWOOUE
TPWTOTUTILAL KAl AUOEVTIKOTNTA OTO TPOTELWVOUEVO TIOALTIOTIKO Tipoidv. H €udaon otn
OUMLETOXN TWV ETILOKETITWY OTA TIOALTLOTIKA TEKTALVOEVA Ba pmopoloe va e€eAiyOel adevog
0O€ MOl KAAR OUTTOTEAECHATIKY) ETMLKOWWVLAKNA TOAKTIKA Kal adetépou Ba pmopouce va
Aettoupynoel wg pécov Babutepng emkovwviag Tou avBpwmou pe Tov Tomo mou LeL f} Tou
ETILOKEMTETAL.

H npocéAkuon moAAwv kat StadopeTkwv opdadwv kowou, pe Stadopetikd evdladepovta Kal
QVAYKEG KOL N EMLUAKUVON TNG TOUPLOTIKAG TtepLodou kaB OAn tn Sldpkela tou €toug, Oa
OleupUvel TNV TMpooEyylon amd Ta OTEVA Oplol TOU TOupLopoU kot Ba mpoodwoel
auBevtikdTnTa KAt UPNANG TTOLOTNTOG TIOALTLOTIKY EUTIELPLA, TOOO OTOUG ETILOKENTEG OCO KOl
OTOUG KATOikouG. Amapaitntn mAvia n €VePyn CUUUETOXN TNG TOTUKAG KOWWVING Kal n
ouvepyaoia Twv dNUooLwV Gopewv.

Ye OtL adopad to lotopkd Kévrpo Asukadiov Xepv, to Bapog tng Slaxelplong tou €xeL MEoEL
neplooodtePo otn dlatipnon twv cuAAoywv Tou dhogevel mapd otnv alomoinon tou. ZTtnv
TIPOYHOTIKOTNTA SEV €XEL TOON UEYAAN onpaoia TL mapouotdlel, oAAA WG TO TOPOUCLALEL.
Agv apkel povo n umapén tou aAAd o TPOTOG ETUKOWWVIAG TOU TPOG Tov KOouo. Mo
OUYKEKPLUEVQL:

Zuvbeon Tou pe GAAQ KEVTPA KoL TOTOUG TTou avadEépovtal otnv mopeia tou Aeukadlou
Xepv, (m.x. v lanwvia, tnv IpAavdia, k.A.mt.), 1600 Ynolakd 6co kal péoca amo
TOUPLOTLKA TIPOYPAULATO, OPYOVWHEVES ETILOKEYELG, OEUATIKEG ETULOKEP ELG, BEUATLKES
Eevaynoelg, K.A.T.

ZUvbeon Tou e AAAD TTOYKOOMLO TIOALTLOTIKA SikTua i SLadpopEd.

‘Evtaén Kal EVOWHATWON TOU O€ TIAyKOO LA TIOALTLOTLKA TOTtiA.

Wndrakn dtaxeiplon twv maykooplwyv dtacuvbeéoewy o€ eminedo Touplopol

Awadiktuaki mpowOnon e VIoKupavteP, animation, Sladpactikég PndLakeég edpapoyEg,
K.ALTL

Zuvbeon Tou Pe AAAQ TTOALTLOTLKA yEyovOoTa (Ti.X. e Slaywviopo moinong R {wypadikig,
TPOPOAEG TaVLWY, BEATPLKWV KOL LOUGLKWY SPWHEVWY, K.A.TT.)

MOALTLOTIKEG KOl TOUPLOTIKEG OVTOAAQYEG LLE TLG XWPEG OTIOU £7noE 0 AEUKASLOG XepV.

2.3.2 MouaoeloAoyLkn) mIpooEyyLon Kal eknaidevon

H oUyxpovn mpocéyylon yla TV €vvola TOU HOUCEIOU, VTLUETWIEL TO HOUCEl0 WG éva
(dpupa oU UTINPETEL TNV KOWVWVIA, CUYKEVIPWVOVTAG KAl SLOTNPWVTOG TIG AVOPWTILVEG N TLG
duolkég dnuoupyieg, pe okomo tn Stdowon, diadoon kal aflomoinon TNG TOALTIOMLKAG
napadoong, evioxvovtog tnv mowdeia kot tov mMoAltilopo. Kabwg ta pouceio oripepa
QVTLUETWTII{OUV TNV POKANCN va yivouv {wvtavad Kal evepyd, Steupuvovtag To Koo Toug,
TO LOUCELOTIALO QY WYLKA TIPOYPAULATO ETUTPEMOUV TNV AAANAETSpaon TOU pouoEioU e ToV
EUPUTEPO KOLVWVIKO XWPO OTOV omoio ameuBuvovtal, eyKaTtaAeimoviag tnv €lKOva ToU
eowotpedols WpupaTog Kot SLadpapatilovtag OUCLOOTIKO POAO OTOV KOLWVWVLKO TOUG
nieplyupo. Ta mpoypAppaTa Twv Houceiwv Stapopdwvouv to Tpodil TOU €EVEPYNTLKOU
ETILOKEMTN EVOUVALWVOVTAG TOV KOWVWVIKO pOAO TOU pouceiou.
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O pouoeglakog dopeag Stadpapatilel mMAéov €vav Suvaplkd podo wg yovipo TeplBaiiov
avamtuéng Kot KAAALEPYELOG TIOALTLOTLKA G TToLSELaG Kol SLEKSLKEL EVOV EVEPYO KOLWVWVLKO pOAO.
Me ta LOUCELOTIALS Oy WYLKA TIPOYPALULOTA VA LOUCELO OXL LOVO UTTOpEL va TIPOGEAKUOEL Eval
MEYAAO KOUUATL KOLWVOU, TO OoTtoio o€ AAAN mepimtwon Ba NTav amokAELOUEVO, OTIWG ATOUA UE
€LOLKEG AVAYKEG, LETAVAOTEG, ATOMA TPLTNG NALKIAG, K.A.TT., dAAA KUPLWG pTtopel va epBabuvel
OTNV KATOVONON KOL E€PUNVELD TOU TEPLEXOMEVOU TwV €KOegpdTwY TOou. OL CUYXPOVEG
HOUCELOAOYLKEG IPOCEYYLOELG EVOAPPUVOUV TNV TIPOCWTILKN KAl AmPOBAETTTN TPOCEYYLoN amnod
TOV ETULOKETTTN, O€ [La PooTAbela autokaBopLlopou Kat evepyols ndbnong. Oco mAatltepn
elval n KOWWVLKA KoL TIOALTLOWLKY BAoT, TOOO UEYAAUTEPO KAl TO EUPOG TWV EPUNVEUTIKWY
T(POoEYYIoEWV

H olyxpovn HoOUCELOTALOOYWYLKH TIPOKTLKA TIOU EUTIVEETAL OO TO KOVOTPOUKTLRLOTLKO
pHovtélo, mpowBel TN yvwon ToOu KaTaKTATaL pECH amo TNV oAAnAemidpacn Tou
HAONTEVOUEVOU LE TO KOWVWVLKO TtEPLBAANOV. ETOL, OL EMLOKEMTEG TOU LOUCEIOU UmopoUV va
KATAOKEUALOUV EVEPYNTIKA TN yvwon Kat oL poucelomatdaywyol va gvBappuvouv tn
Blwpatikn emodn e TA AVIKELUEVA TOU LOUCELOU AAAA KOL TNV OUVOEDH TOU TIEPLEXOUEVOU
TOU LOUCELOU HE TIPOOWTILKES TOUG EUTELPLEG ZNUAVTLKE €ival n apdidpoun oxeéon pouoeiou
Kal oxoAelou, KOOwWG OTOUG MOUCELAKOUG XwpPoug tng EANGSag kot tou eéwteplkol n
TIOAUaPLOUOTEPN AVOAOYLIKA OUASA ETILOKETTWY OE HOUCELD €lval KUpLwG Ladnteg oxoAeiwy,
TO MEAAOVTIKO, €V SUVAUEL, EVAALKO KOLWVO OAWV QUTWV TWV XWPWV TOALTIOMOoU. Népa amo
QUTO, TO LOUCELO EKOETEL AVTIKELLEVA ATIOKOUEVA OTTO TOV HUGCLKO TOUG XWPO KOL TO APXLKO
TOUG TIEPLBAANOV, WOTE OL APXLKEG AELTOUPYLEG TOUG UTTOPOUV Va ETtavarnpoodloploTolv peoa
and to Tmplopa Tou EmMIOKEMTN, TOU Ba Tt vonuatodoTnoEL CUVELONTA 1 aouveldnTa,
uetadpalovtag tnv onpooia toug otn Sk tou yAwooa. Etol, to pouoesio dapecolaBet
HETAEL KOLvoU Kol GUAAOYWV.

H pouocelonatbaywylkr) mpooeyylon Boaoiletal ot CUYXPOVEG ETULOTNUOVIKEG BEWPNOELS,
KaBWG EUMAEKEL TNV KOWVOTNTA O€ EVAV ETTOLKOSOUNTLKO Kot Stapkr) SLAAOYO LE TO LOUCELAKO
nieplBailov, Stapopdwvel APLOTEC OXECELS UE BeopOUG Kal ToTkoUG dopeic, oxoAeia Kkal
EKTIALOEVUTIKOUG  OpyavLOpOUG, 000 KoL HME TO €UPUTEPO  Kowo. OL  oUYXPOVEG
HOUCELOTIOLOOYWYLKEG TIPOOEYYIOEL ETUTPEMOUV OTO Houceio va Stadpapatiosl €vav
ONMOVTIKO KOWWVLKO pOAO ota TAaiola tng ekmaidevong kat tng €§€ALENG TNG Kowotntag. H
TIALOEVTIKN KOl TIOALTLOTIKY Tou Sldotaon ocuvdéstal pe tnv avamtuén deflotitwy, TNV
QMOKTNON YVWOEWV KAl YEVIKA TNV dnuloupylkn aglomoinon twv cuAAoywv, LEoa o€ Eva
YOVLUO EKTTALSEVUTLKO TEPLBAAAOV.

Ze otL adopd to lotopikd Kévipo Agukadlou Xepv, n poomtdBeLa pooEAKUONG OXOAELWY Kot
N €KMOVNON HOUCELOEKTIUOEVUTIKWY TIPOYPAUUATWY YIVETAL €WE TWPA OTTOCTIOCHOTIKA.
Xpelaletal cadng MPOYPAUUATIONOE, TOOO O OTL adopd Tov OXESLAOUO EKTOLOEUTIKWV
TIPOYPOUHATWY, 000 KAl 0TNV EKTIOVNON TOUG. M0 CUYKEKPLUEVA:

Awapkng kot otaBepn ouvepyaoia pe tnv MNpwtofaduta kat tn Asutepofaduia exmaidevon.
MPOTACELG LOUCELOEKTIALOEUTIKWVY TIPOYPAUUATWY. O MOALTLIOMOG TNG lamwviag, n oclyKkpLon
HE TOoV EAANVLKO TTOALTIOMO, N Ttoinon, n Aoyotexvia, To adnynua, to Taidt, n etepotnta, ival
HOvo Alya amo ta anelpa nedia ekmatdeutikig aglomoinong tou lotopikou Kévtpou.
Zuvepyeleg e To Yroupyeio Mawdeiag kat e to Youpyeio MoAttiopou.

ZuvEpyeLeg e MNavemoTApa Kot epeuvnNTKOUG PopEls.

Exkmatdeutikd mpoypdappata yia ToAAEG SLadOPETIKEG OUASES ETULOKETTWV.

Aa Bilou ekmaideuon PE ogULVAPLA KOL TIPOYPAUOTO EVNAIKWVY.
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JUVEPYELEG ME AANA pouoelakd bpupata tng TEPLoxXAG (m.X. Kovtopixewo Aaoypadiko
Mouoceio, Mouceio Ayyelou ZikeAlovoU) ylo KOwdA EKMALSEVUTIKA Tpoypappota. la
napadelypa eva kuvAyL Bnocauvpou mou Ba cupmepAapPfdavel kal ta tpla pouoeio kot Ba
arneuBUveTal o€ MOAEG OUAdEG KOwoU, cuVOUALEL TNV EKTALOEUON LE TOV TIOALTLOTIKO
TOUPLOMO. Ta pouoeia pumopolV va ival LEPOG LA TIOALTLOTIKAG SLAdpOUnG 1 KOG KOLVAG
TIOALTLOTIKAG Spdong.

Anpoupyior KTALOEVUTIKWY TIOALTIOTIKWY Bgopwy (T.X. HAONTKOG SLaywVIoHOG Xaikou N
SnynHuatog).

Exmaideutikég Yndlakeg Stadpaotikég epapuoyeg yia StadopeTikeég opuddeg kowvou.

Entiloyog

e pa emoxi mou n epPéAlela kol to GWEG TNG TPOCWTIKOTNTAG TOu Agukadlou Xepv
Sleupuvetal 0Ao Katl 1o oAU, To lotopko Kévtpo Asukddlou Xepv dEpeL tn LeYAAn eubuvn
™G Stdowong kat dtadoong Twv LOEWV Kal Tou €pyou Tou. To eEAeUOepPO TVEV LA TOU EUTIVEEL
moAAoUG avBpwroug oe OAOV TOV KOO0 Qv KOL TIOPOUEVEL AKOUA AVEEEPEUVNTO OE PEYAAO
Babuo. Autd mou pag uTtayopeVEL OAEPA €lval pLo EEWOTPEPNG TIOALTLOTIKA TAKTIKA, ME
YVWON, CUVETIELA KOl TTPWTOTUTILA. Tov AEUKASLO TIPETIEL VAL TOV QYATIHOOU E TIPWTA EELS, yLa
va tov Souv oL AAAoL péoa amo ta SIKA pag HATLa. AvTLoTpOdwE, TPEMEL va anodexBou e tn
HATLA TV GAAWY, yLla va TtAouTiooupe t Stk pag potid. O AeukadLog Katapynoe Ta cuvopa
yla va emnikevipwBel otov davBpwrmo, mépa amd mpokatoAnPEL; Kal otepedtuma. H
avBpwnoTNTa Tou XPWOoTAel TOAAA. H Asukada Tou xpwotdel TOAAA. Av TaflbEPoupe Toug
6popoug tou Ba €xoupe va kepdiooupe TOAAA.

TéAog, BéAw va cuyxopw yLa thv mpwTtofoulia kat tnv dtopydvwon aAAd Kal va EuXapLoTHow
10 TuApna Awoiknong Touplopou tou Mavemotnuiov Matpwv, tov Mputavn KUplo Xproto
MrmoUpa kat Tnv kOpla Mapia ApyupomoUAoU yla TNV TR TNG CUMMETOXAG OE QUTO TO
ouvedplo.
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Abstract

The present paper has a twofold aim. It firstly, excavates and extends previous literature on the uniqueness of
Lafcadio Hearn’s philosophy and in particular his part-Spencerian and part-Buddhist evolutionary ethics. Based
on this framework, it argues for such a framework to be relevant for the examination of contemporary
interdisciplinary challenges across psychological, environmental, and technological registers. This argument is
assisted by the close examination of a case study in the ethical challenges posed in the fields of artificial
intelligence, robotics, and digital privacy. Recent scholarship in these fields of increasing importance has
observed a Western trend in importing Japanese/Shintoist values in their ethical scrutiny. The paper traces the
history of this trend through the examples of three Western scholars whose frameworks pertain a Japanese-
oriented approach. It further suggests the existence of a certain continuity in Japanese/Shintoist culture in
highlighting the role of the eerie and the uncanny traced across the works of Hearn and those of roboticist
Masahiro Mori, developer of the uncanny valley model. Synthesised, these observations lead the discussion
towards recommendations for the establishment of a field for Hearn studies, which should aim, theoretically, at
the better historical and philosophical understanding of Hearn’s work, and, practically, at the application of
Hearn’s contributions to knowledge in contemporary universal challenges.

Keywords: Artificial Intelligence, Buddhism, Ethics, Lafcadio Hearn, Robotics, Uncanny Valley

Introduction and Context: Weaving Parallel Cobwebs

“And seeking inspiration from the deep irony of Buddha’s smile, | theorize in parallel
lines.” (Hearn, 1927, p. 134)

Do you believe in ghosts in your machines? How do you feel when you encounter the social
media profile of a friend who passed away last year? When was the last time you gave
handshake with a person wearing a prosthetic arm? The present paper has a twofold aim as
to the relevance of Lafcadio Hearn (Koizumi Yakumo [/]M R /\ZE], 1850-1904) in contemporary
social contexts and how Hearn’s inter-, trans-, and outerdisciplinary approach to knowledge
prior to the invention of such terms can be employed as useful navigation tool in dealing with
current social, technical, ethical, and psychological complexities.

The first aim is case-specific and concrete: | will draw parallels between (a) a particular
aspect of Hearn’s work dealing with the eerie, the uncanny, and the contradictory as part of
his broader ethico-aesthetic paradigm, being a repurposing of Japanese Shintoist principles
towards an ecological universalism of Spencerian flavour, and (b) that of Japanese roboticist
Masahiro Mori who coined the term “uncanny valley,” widely used in robotics and prosthetics,
further applied to aesthetics, which, combined with Mori’s own form of Buddhism, suggests a
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continuity in Japanese culture’s close attachment to the eerie. This will be assisted by further
remarks by (mostly Western) contemporary techno-ethicist scholars with focus on
information and communication technologies who have recently been incorporating Japanese
principles in their analyses of computer and robotic technology ethics (this has recently been
termed as “the Japanese turn to Al and roboethics” according to Galanos and Reisel, 2020).

This will allow the second aim to unfold in the concluding section: a generalising
invitation for research agenda which should explore ways to highlight Hearn’s acute
penetration into the heart of contemporary ethical challenges and will allow the reader to ask
broader questions about the Western fascination with Japan and what that says about 21°
century social challenges. Simply put, this paper wishes to be one of the basic works which
future scholars might draw inspiration from when using research keywords such as “Lafcadio
Hearn + climate change,” “Lafcadio Hearn + technology,” “Lafcadio Hearn + psychology,” and
so on.

So far, Hearn scholarship has been limited to explorations of his literary value (e.g.
Stevenson, 2019), the ethnographic dimension of his interpretations of Japan (Allen and
Wilson, 1995) or New Orleans (Star, 2001), and his very biography (Murray, 2016). With the
exception of Goedhals’ work (2020), very scarce references, have been made to his
contribution to ethics and the peculiar blend of Herbert Spencer’s philosophy combined with
Buddhist principles in his intellectual maturity, resulting in a very early ecological ethics, or, as
I intend to show, an “ethico-aesthetic paradigm” or “ecosophy” as described by Félix Guattari
(2000).

The background of this research, firstly stemming from a personal fascination with
Hearn’s work as well as various aspects of Japanese culture and folklore, is the further result
of at least three parallel academic endeavours. These include sociotechnical investigations of
artificial intelligence (Al) and robotics, and in particular of the uncanny valley (Galanos, 2020)
and the role of Japan in Al history (Nilsson, 2010). This has made me sensitive in hypothesising
a certain continuity in Japanese culture linking its robotics development to its ancient animist
doctrines; and that Hearn, as a Western “translator” of Japan to the West stands as a
connecting link between a form of pre-modern Japan nearly lost to the Meiji Restoration and
industrialisation, but reborn through the animist “survivals” (to employ a term by Hearn, 1905,
p. 417) in contemporary robotics and Al. As a next step, with my colleague Mary Reisel from
Rikkyo University, Tokyo, we investigated how this ancient surviving functions
ethnographically in recent interactions between humans and the robotic AIBO pets by Sony
(Galanos and Reisel 2020; while an early theoretical account of a similar framework can be
found in Galanos, 2017).

The Emergence of Hearn’s Evolutionary Ethics as a Product of his
Circumstance

This section will focus on Hearn’s work and will aim to answer whether one can speak of a
philosophy or a set of ethics particular to Hearn. Being a constructivist, | can only treat Lafcadio
Hearn’s theoretical and scientific thinking as a product of his historical circumstance. Hearn’s
biographical itinerary is lesson in geography: born in Lefkada, Greece, moved to Dublin,
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Ireland at age 2, switching between Tramore, County Waterford and Bangor, North Wales at
age 7, moving to Yvetot, France at age 11, Durham, England at age 13, London, England at age
17, Cincinatti at age 19, New Orleans at age 27, Martinique at age 37, and finally Japan at age
40, in which he spent the last 14 years of his life until his death at age 54 (Murray, 2016). Such
a list of places and numbers is by no means indicative of his tumultuous life, being a life of
constant flux and resistance to a world which was on the one hand rapidly changing in light of
industrialisation, and on the other filled with deeply entrenched values of authoritarianism
and social inequalities. Reading his biography, the sociologically, historically, and
psychologically inclined researcher is able to reflect upon the inextricable link between war’s
impact on family relations (based on Hearn’s father Charles Bush Hearn’s profession and
eventual abandonment by both of his parents), mental health (given his mother’s mental
challenges), religion (from his resistance to Catholic dogma to his investigation of
voodoo/hoodoo or Buddhist principles), social class structures and struggle (Hearn being the
son of nobles, yet living homeless or in poor condition for long periods of his life), art and
literature (in his detailed investigations of English, French, Greek, and Japanese forms of art,
spanning from poetry and folksong to novels and entomology), and, most predominantly,
everyday life (given that many of all previously mentioned domains are apparent in Hearn’s
work through his sharp descriptions of everyday ways of living from the regions he lived in).
Two key details to remember, which will become relevant in the course of this section, are the
following: (1) during his stay in Cincinnati and under guidance and influence of his publisher
and friend Henry Watkin, Hearn was exposed to the Utopianist literature which fascinated
Watkin; (2) Hearn was meant to be remembered for his deep explorations of the macabre and
the supernatural; his books Kwaidan, Shadowings, and In Ghostly Japan are testimonies of
this, while his earlier writings from New Orleans are also indicative of his inclination towards
that theme. Howard P. Lovecraft recognised Hearn, as early as in 1927, as a precursor of the
horror fiction genre in literature (Lovecraft, 1927, p. 99). As Allen Tuttle puts it, his life led him
to settle in Japan, and build his unique interpretation of it, as such:

“Having fled the strong wills and broad shoulders of the West to a land of enchanted miniatures, where
the lotus was actually eaten, he could not forget that he was still a spiritual alien, seeking absolutes in a
world of relativity.” (Tuttle, 1949, p. 85).

A polymath on the move, Hearn matches the archetype of a nomadic scientist, to echo French
philosophers Deleuze and Guattari (1988, p. 423): the scientist who resists complying with the
State imperatives of a static form of knowledge, taking advantage of all available resources to
innovate according to given social needs, being on the move in order to enquire for novel
resources. In such a quest, Hearn remained restless, at least until his settlement in Japan. |
suggest, following Tuttle’s above remark, that this settlement can be viewed as carrying a
symbolic/philosophical connotation. If one views Hearn’s biography as spiritual journey,
Hearn as an absorber and interpreter of cultural elements and moral characters, Japan stood
for Hearn as a final destination in such a journey, representing a nearly utopian way of living,
based on virtues Hearn wished to promote, inviting the exploration of “regions of thought and
emotion yet unexplored, or perhaps long forgotten” (Japan: An Attempt at Interpretation,
1904, p. 14). Such virtues are highlighted in his descriptions of the Japanese people and the
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contrasts he draws with Western moral decadence, reflecting on Japan “becoming infected
with Western moral poison” (correspondence with Ellwood Hendrick, as cited in Tuttle, 1946,
p. 82). As Hearn notes:

“The more one sees of it [Japan], the more one marvels at its extraordinary goodness, its miraculous
patience, its neverfailing courtesy, its simplicity of heart, its intuitive charity [...] Well, | have been fourteen
months in Izumo; and | have not yet heard voices raised in anger, or witnessed a quarrel: never have |
seen one man strike another, or a woman bullied, or a child slapped.” (Hearn, 1894, pp. vii, 239, my
emphasis)

Hearn’s philosophy was very much influenced by the principles of Herbert Spencer, a thinker
who was his contemporary and frequented Hearn’s writings. Hearn’s ethics, according to
Tuttle, very much matured as a blend between Buddhism and Spencerianism. Spencer’s
“evolutionary ethics” is based on the goal-oriented search for an “absolute morality” which
“can only begin where the struggle for existence has ceased” (Tuttle, 1946, p. 85). In Spencer’s,
and therefore Hearn’s, view of evolution, the world and every entity in it, must go through an
infinitely decadent state in order to begin its improving; evolution is the passage of matter
“from an indefinite, incoherent homogeneity to a definite, coherent heterogeneity” (Spencer,
as cited in Tuttle, 1946, p. 82).

Hearn’s life made a good case-study of this model, which allowed him, | suggest, to
theorise about the model’s validity in the world at large; and that education should aim at
acknowledging this necessity or prospect. In correspondence with Basil Hall Chamberlain,
Hearn asks: “In order to comprehend the highest good, is it necessary that we must first learn
the largest power of evil?” (Hearn, as cited in Tuttle, 1949, 83). Tuttle further notes that Hearn
“equated [Spencerian] evolution to Buddhism” (Tuttle 1949, 85) and thus, as he wrote in one
of his lectures, this Buddhist simplicity Hearn so much admired in everyday Japanese life, will
be achieved by humanity only after a prolonged course of suffering; only then “humanity will
at last, in the course of million of years, reach the ethical conditions of the ants” (Hearn, as
cited in Tuttle , 1946, p. 83) and reach pure and simple “virtues rooted in instinct” (Tuttle,
1949, p. 83). It is therefore safe to speak of Hearn’s Spencerian ethics. The main principle,
specific to Hearn, can be condensed in that to experience higher good one needs to experience
the absolute evil. On a letter to Ellwood Hendrick, Hearn comments:

“As Spencer holds, absolute morality can only begin where the struggle for existence has ceased. This is
not new. The appalling prospect is this, —How infinitely worse the world must become before it begins to
improve at all! And surely education ought to be conducted with a knowledge of these things.” (Hearn, as
cited in Tuttle , 1946, p. 82)

Tuttle showed that even before Hearn was known to have read Spencer’s work The Data of
Ethics, in which the Spencerian utopia is outlined, and moral perfection is equated to ant
societies, Hearn was also referring to the high morality of the ants already in one of his New
Orleans writings (“...humanity will at last, in the course of million of years, reach the ethical
conditions of the ants,” lecture, cited in Tuttle, 1949, p. 85). By looking at both sets of writings
produced by Hearn in Japan and New Orleans, the theme of ghostly, eerie, and macabre
stories is viewed as constantly interplaying with that of a call for a utopian society, or the
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inability of the commercialised and industrialised character to appreciate this form of
utopianism once it is encountered. Why those two themes? It is, therefore, my contention
that Hearn’s interest in the macabre is explained through the Spencerian lens in the form of
the following question: Did Hearn explore the macabre in his quest for the necessary evil
through which any society and character must pass through in order to reach moral perfection
and natural mastery of “virtues rooted in instinct” (Tuttle 1949, 83)? In his own words: “In
order to comprehend the highest good, is it necessary that we must first learn the largest
power of evil?” (Hearn, correspondence with Basil Hall Chamberlain, cited in Tuttle, 1949, p.
85). This question veils a deeper one: is eeriness equated to evil? By reading Hearn’s
descriptions and literary depictions of the macabre, one doubts such an assertion: in Hearn’s
world, New Orleans and Japan locals are familiarised with the macabre and this is a
predominant trait of their utopian morality. Occidental poisoned morality separates such
uncanny events from everyday “normalcy,” thus equating in common knowledge images of
deformities, ghosts, zombies, and various supernatural phenomena with evil, villainous
characters, and the overall perception of the abnormal. Hearn’s emphases on the uncanny
acts as an exercise of ethical symmetry towards the haunting and the non-haunting; both from
a Shintoist and a Spencerian perspective, the eerie serves its purpose toward universal moral
perfection. Ghosts, sometimes referred to as phantoms, can be viewed as mere parts of a
reality which, from a Buddhist perspective, generally consists of phantoms. To admit the
existence of phantoms-as-ghosts, is to also admit the nature of reality-as-phantom. And
achieving the latter, is the key to following the flow of universal evolution. As Hearn puts it in
his closing remarks to his half Spencerian-half Shintoist essay on ancestor-worship:

“The teaching of Evolution is that we are one with that unknown Ultimate, of which matter and human
mind are but ever-changing manifestations. The teaching of Evolution is also that each of us is many, yet
that all us are still one with each other with the cosmos; - that we must know all past humanity not only
in ourselves, but likewise the preciousness and beauty of every fellow-life; - that we can best love
ourselves in others; - that we shall best serve ourselves in others; - that forms are but veils and phantoms;
- and that to the formless Infinite alone really belong all human emotions, whether of the living or the
dead.” (Hearn, 1896, pp. 305-306)

This symmetry between the living and the dead, part of Hearn’s broader symmetry between
familiarisation with the uncanny and quest for utopia, is akin to Guattari’s call for a non-
dichotomous cultivation of an ethico-aesthetical paradigm (Guattari, 2000). While capitalist
regimes influenced human perception in a way so that ethics and aesthetics became separable
(and largely commodified) items, often at odds with one another (what is attractive is not
necessarily moral; what is ethical is not necessarily beautiful), Guattari’s tripartite ecology of
articulation between the registers of the environment, social relations, and human
subjectivity, calls for a re-unification. (Interestingly, Guattari was equally fascinated with life
in Japan as shown in a relevant collection of essays (Guattari, 2015).) Hearn appears to be
aware of this ecological approach which equates the ethical with the aesthetical. As Donald
Richie points out:

“What one usually discovers upon a return to longed-for origins is a utopia. Hearn consequently found in
Japan surpassing beauty, an extraordinary charm, a lovable picturesqueness, and a place for himself. He
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was an aesthete and so, he thought, were the Japanese. He worshiped beauty and, therefore, so did they.”
(Richie, 1997, p. 10)

Such remarks about the connection between Hearn and further Western explorations of
Japan, allow us to draw a further remark about Hearn’s perception of Japan.

The Other Side: Hearn’s Interpretations as Signs of Exoticism - the
Paradoccidental View

Nevertheless, one would argue that Hearn’s interpretation of Japan was exactly that: an
interpretation; or, more precisely, what in Barthean terms, Richie describes as a “fictive
nation” (Richie, 1997, p. 12; see also the interesting reading by Goebel, 1993). Similarly, for
New Orleans, S. Frederick Starr describes Hearn as the “man who invented New Orleans”
(Starr, 2001, p. xi). Hearn’s “attempt at interpretation,” as the subtitle of his 1904 book reads,
was exactly that: an attempt. Richie has shown that Hearn showcased no mastery over the
Japanese language, committing important errors in his translations and transliterations.
Nevertheless, and as if Hearn wished to employ self-sarcasm given his physical —blindness, he
probably remained intentionally blind to Japanese culture’s exact external form in order to be
able to romanticise indefinitely, as a protection against admittance of Japan’s weaknesses. In
Richie’s words: “Ignorance was like a vaccination against a general contagion” (Richie, 1997,
p. 14). Hearn’s life, in a sense, made an imperative that he glorifies his final destination and
makes a pure (and purist) utopia out of it. This section will suggest that Hearn’s work can be
situated among a set of Western authors whose fascination with Japan acted as a form of
escape plan from a Western morality which proved to be insufficient for their thinking; with
underlying tones of exoticism. Spencer died in 1903 and Hearn in 1904. Between the two
authors and ourselves, one could attest that various forms of absolute evil have been reached:
from World War II’'s holocaust to the detriments of climate change, the world following Hearn
and Spencer had good reasons to think of Japanese Shintoism, and Japan at large, as a realm
which copes with paradoxes intentionally, because of its own philosophy which is precisely
based on the acceptance of paradoxes: instead of living in a world of Beckettian absurdity
where reason appears to be the norm, in which the absurd takes the form of disrespect against
living beings and environment, it must be better if one lives in an oriental world where
absurdity is known as the only reason, and to respect every being and the environment is the
key to perceive every form of reason.

Indeed, | will term the Western view of Japan the paradoccidental view, in that it sees
Japan as paradoxical, full of contradictory images, in its portrayals through occidental
narrative (and occasional stereotyping or cases in cultural appropriation): from Zen gardens
to highly developed robotics, and from samurai codes of ethics to interspecies pornographic
paintings from the Edo period, Japan appears to be a land of contradictions to the untrained
Western eye. This is apparent already in Arthur Koestler’s work The Lotus and the Robot
(1961), being Koester’s exploration of Japanese culture. Although Koestler maintains a rather
critical view, sometimes negative, on spiritualist practices, the very title of the book is
indicative of the way in which he marvelled at Japan being simultaneously “Lotusland” and
“Robotland” (Koestler, 1961, 165-188). Koestler is, in my view, correct in suggesting that the
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contradictory image of Japan stems from the country’s precise appreciation of contradiction
as the basis of reason. Whereas the West has mostly been influenced by Aristotelian and
Cartesian linear and sequential reasoning, with the best appreciation of contradictions being
Hegelian dialectics in which two contradictory forces synthesise into a novel third one,
Japanese Zen Buddhism forces the simultaneous validity of both contradictory statements.
Zen koans, riddles posed by Zen masters to their students, often containing two or more
contradictory commands train the student in accepting that reality (or: the phantom of reality)
is found on grounds of simultaneous existence, akin to the wave-particle condition in quantum
particle physics. The following well-known koan is indicative of this acceptance:

“Ma-tzu held up a stick and then said, ‘If you call this a stick, | will hit you with it. If you don’t call it a stick,
I will hit you with it. Quickly, now, what is it?’ The use of language in this koan creates the threat of
punishment no matter how you answer.” (Simpkins and Simpkins, 2011, p. 91)

Situations like this tend to dominate contemporary life, thoroughly mediated through
technology. This assertion will allow the rest of the present essay to unfold. Hearn’s
appreciation of Spencerian-Buddhist evolutionary ethics was a precursor to a generalised
Western interest in Japanese appreciation of contradiction, as a result of the increasing
appearance of everyday riddles which appear as Zen koans. Some examples: you are now
reading this paper about Lafcadio Hearn and technology, and |, the author, tell you: ‘If you
believe this is written by a machine learning computer programme, | will prove you wrong. If
you think this is written by a human being, | will prove you wrong. Quickly, now, is this the
product of a computer or a human?’ Your confusion will remain the same before and after
reading this, unless you accept, like Hearn, Guattari, or a Zen master might have suggested,
that this paper is the simultaneous product of the human who wrote it, the sources consulted,
the devices though and upon which it was inscribed, and most importantly, the reader who
renders this meaningful at the present moment. This might consist of a certain early
technological satori (the Zen Buddhist term for enlightenment).

The Czech-born philosopher of communication Vilém Flusser is a strong candidate in
bridging these two parts of the present paper. His biography is abundant of parallels with
Hearn’s. Born 1920 in Czechoslovakia, migrated to London in 1939 during the Nazi occupation
and lost his family in the concentration camps; he migrated to Brazil in 1941, whereby he
began his university teaching career and published most of his work (a good portion of it being
a cultural appreciation of Brazilian morals in comparison to European ones); after being
dismissed from the university when the Brazilian Military Government’s regime took over, he
migrated back in Europe and lived in Italy, Germany, France until his untimely death on a car
accident at the German-Czech border when he was attempting to visit Prague, his native city,
for the first time since his first migration. Immersed in his contemporary art scene and
philosophical circles while teaching at the School of Engineering in Brazil, influenced, among
others, by media scholar Marshal McLuhan, Martin Heidegger’s phenomenology, and various
forms of spiritualism, Flusser’s work was always a parallel examination of digital technologies
as providers of utopian liberation and dystopian suffocation, spiritual and artistic
enlightenment but also heralds of an automated Armageddon. In his autobiographical and
philosophical text Bodenlos (translated as Groundless), Flusser situates his own journey into
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Eastern (particularly Indian and Japanese) philosophy within a general turn of an ideologically
saturated West towards an Eastern set of values which contains elimination of ideas (and
therefore ideologies), being that purely practical; a lived praxis:

“The East was no longer the polar opposite of the West, but an open structure (like an anachronism) within
which the West could be found. [...] The East was preferable to the West not because it knew better, but
precisely because it did not know anything; not because it taught better values, but precisely because it
taught no values; not because it had more profound faith, but precisely because it did not have faith in
anything; not because it had a more perfect concept of reality, but precisely because it had no concept of
reality. Eastern texts were to be read with an entirely different spirit than Western texts: not as theories,
but as instruction manuals; as salvation techniques, not as ideologies.” [Flusser, 1973, pp. 67-68)

Flusser thus, refers to the benefits brought by the annihilation of thought as a technique to
eliminate Western dichotomies between Being and Non-Being. However, as he later remarks,
and as emphasised by Japanologist Irmela Hijiya-Kirschnereit (1994), this realisation allowed
the West to impose its superiority over the East in that it understood lack of ideology as a form
of “naive materialism” in Marxist terms. Hijiya-Kirschnereit suggests the way in which such
views of Japan, although well-intended, carried the seeds of exoticism, favouring certain
portrayals of Japan over wider views; deeply interpretative according to Western projections,
adjacent to the need for alternative frameworks of thought in light of ideological failure. In
this respect, we can note a pattern of similarity between Hearn’s intentional romanticisation
of Japan and Flusser’s exoticist approach. In a text written during Flusser’s philosophical
maturity, when his own style of short techno-philosophical essays was established, he
revisited the interplay between Eastern and Western moralities. In his view, Western
industrialism originally valued maximalist aesthetics, large buildings, and voluminous
factories. The East, slowly dominating the West technologically, which valued minimalism and
emptiness, brought with it the datafication of microchips and slogans such as “less is more.”
The Western absorption of such values, nonetheless, came with the distorting presupposition
of dichotomies; resulting in a crisis of values, with appreciation of the small becoming equated
with belittling:

“Ideal models were values. When the Industrial Revolution transformed ideal models into forms, it
provoked the ‘crisis of values.” The counter-revolution of ‘chips’ overcame the crisis of values. Once it
transformed the models of forms into information, it turned them imperceptible. Values disappeared from
humanity’s field of vision. What remains are no longer imperative functions. The microprograms undo the
myth of models as they annihilate values. Thus, the shrinkage of models is dehumanizing. It devalues life.
Life within a miniaturized context is absurd.” (Flusser, 1983, p. 82)

It should be noted that historically, Flusser’s keen insight into this peculiar intercultural
movement took place in the context of Japan’s Fifth Generation Computer programme’s early
development, a nationwide technological initiative to make Japan the world leader in robotics,
artificial intelligence, and computer infrastructures, which stirred a chain reaction of similar
programmes in the US, the UK, and the European Economic Community (Nilsson, 2010). This
brings in the need to examine the co-development of interpretations of Japanese philosophy
light of technology both in Japan (and therefore from a less exoticist perspective) and
elsewhere. It will be shown, in the next section, how Hearn was able to go beyond simplistic
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forms of exoticism, and although less methodical and more intuitive in his approach, was able
to capture patterns and values in Japanese thought which survive in contemporary robotics
and open up the question as to whether contemporary Western interpretations of Japanese
values in technology ethics can assist a better understanding of Japanese thought as such.

Drawing Parallels Between Hearn’s Exoticisation of Japan and the
Contemporary Turn to Japanese Ethics in Artificial Intelligence,
Robotics, and Smart Technologies

On the aftermath of World War I, and while Flusser was reflecting on the West’s turn into the
East, Masahiro Mori, born in 1927, developed prosthetics and early robotics applications in
the late 1960s Japan. Mori was surrounded by an environment similar to Hearn’s depictions:
rich in ghost legends, realistic puppet theatre traditions (bunraku), and at the same time toy
industries that produced anthropomorphic stuffed animals, and state-of-the-art robotics for
the industry of the time. Mori, thus comparing human reactions towards objects with a human
likeness introduced two graphs on an obscure Japanese journal of very low visibility, which
were meant, however, to influence robotics design practices once the scientific community
discovered this paper in the late 1990s. Mori’'s paper begins by suggesting an
affinity/familiarity valley [shinwakan no tani] — a monotonically increasing and visually
straightforward relation between point A at the bottom-left side of an x-y axis towards point
B at the top-right side of it. Mori employed the metaphor of a mountaineer who aims to reach
the top of a mountain, with this B point representing the idealised other human being. The
more something resembles a human, the affinity towards it increases monotonically, as in
cases of humanoid toys or robots (for instance, children’s attachment to their teddy bears).
However, the uncanny valley represents a significant dip in the line of affinity as soon as the
relation between human resemblance and human behaviour is significantly distorted.
Continuing with the mountaineering metaphor, Mori suggests that when the resemblance is
“too much”, the climber might fall in the “valley of bad feeling” (as per the Kgjien dictionary
more precise definition of the uncanny; for a detailed exploration of the term’s history of
translation, see Galanos 2020). In Mori’s (translated) words, based on his experience with
electric prosthetic hands:

“[O]nce we realize that the hand that looked real at first sight is actually artificial, we experience an eerie
sensation. For example, we could be startled during a handshake by its limp boneless grip together with
its texture and coldness. When this happens, we lose our sense of affinity, and the hand becomes uncanny.
In mathematical terms, this can be represented by a negative value. Therefore, in this case, the
appearance of the prosthetic hand is quite humanlike, but the level of affinity is negative, thus placing the
hand near the bottom of the valley.” (Mori, MacDorman and Kageki, 2012[1970]: 99)

Later in his, otherwise brief, article that he refers to — possibly humanoid — robots: “Since the
negative effects of movement are apparent even with a prosthetic hand, to build a whole
robot would magnify the creepiness”; and as he concludes, “[w]e hope to design and build
robots and prosthetic hands that will not fall into the uncanny valley” (Mori, MacDorman and
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Kageki, 2012[1970]: 100). There are two particularly important things to note about Mori for
the scope of the present paper. Firstly, Mori’s article ends by reflecting about the reason which
caused the development of such a feeling:

“Why were we equipped with this eerie sensation? Is it essential for human beings? [...] The sense of
eeriness is probably a form of instinct that protects us from proximal, rather than distal, sources of danger.
Proximal sources of danger include corpses, members of different species, and other entities we can
closely approach. Distal sources of danger include windstorms and floods” (Mori, MacDorman and Kageki
2012[1970]: 99-100)

Secondly, a rather overlooked side of Mori is his strong Buddhism. Four years past publication
of the aforementioned article, Mori published a book called The Buddha in the Robot: A Robot
Engineer’s Thoughts on Science and Religion. The main question addressed in the book is
outlined on the back cover:

“What connection, you may want to ask, can there possibly be between Buddhism and robots? How can
a mechanical device partake of the Buddha-nature? The questions are understandable, but | can only reply
that anyone who doubts the relationship fails to comprehend either Buddhism or robots or both.” (Mori,
1974: back cover)

Mori’s simultaneous interest in Buddhism and eeriness appears to be compatible with the
aforementioned role of eeriness in Hearn’s evolutionary ethics. One of Hearn’s less admired
essays called Nightmare-Touch contained in his volume Shadowings, explores the nature of
fear of ghosts: “What is the fear of ghosts among those who believe in ghosts?” (Hearn, 1900,
p. 235, original emphasis). Hearn, like Mori about the nature of uncanny fear, suggests that
the fear of ghosts is about proximal fear of touching, as opposed to distal dangers: “l venture
to state boldly that the common fear of ghosts is the fear of being touched by ghosts, - or, in
other words, that the imagined Supernatural is dreaded mainly because of its imagined power
to touch. Only to touch, remember!- not to would or to kill” (Hearn, 1900, p. 237, original
emphasis). Hearn concludes his essay precisely by situating the development of this fear in his
evolutionary model:

“[T]hrough all the course of evolution, heredity would have been accumulating the experience of such
feeling. [...] It might be doubted whether the phantasms of any particular nightmare have a history older
than the brain in which they move. But the shock of the touch would seem to indicate some point of
dream-contact with the total race-experience of shadowy seizure.” (Hearn, 1900, pp. 245-246, original
emphasis).

Could it be the case that Mori had read Hearn’s work while thinking of the encounter with a
cold prosthetic hand and the fall in the valley of eerie feeling? Or when asking those profound
questions about the nature of the uncanny? | doubt this, given that nowhere in Mori’s works
Hearn is being mentioned; it would be safer to suggest that such curiosity is born in the
Japanese environment across time, when interdisciplinary minds such as Hearn and Mori
become exposed to similar cultural input.

Such explorations of fear continue in contemporary Japanese robotics, proving the
theme as diachronic in the local culture. While the uncanny valley was becoming a standard
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reference in robotics, an increasing amount of research initiatives began exploring this
question through fMRI experiments. The following “total Turing Test” is illustrative. Human
interlocutors were invited to guess whether presented entities were human or machine when
encountering them “in person” (in contrast to communication exchange in traditional Turing
tests). The human-looking robots possessed a micro movement function to appear more
realistic, so it was expected that given the very short (2 seconds) duration of the test, most
robots would pass for humans. Prominent roboticist Hiroshi Ishiguro extends Mori’s reflection
based on empirical data:

“As the result of the experiment with 20 subjects, 70% of the subjects did not become aware they were
dealing with an android when the android had micro movements. [...] Why do 30% of the subjects become
aware of the android? What happens if the time is longer than 2sec.? In the experiment, the subjects felt
a certain strangeness about the android’s movements and appearance.” (Ishiguro, 2005, p. 4)

Although Ishiguro does not explore the uncanny valley and robotics from an openly Buddhist
perspective, around the same period, another Japanese scholar, Naho Kitano suggested that
the Shintoist concept of Rin-Ri should be (a) on the forefront of any future ethical framework
for robotics (the then emerging field of roboethics) and (b) that the Japanese people’s
familiarity with the concept ensures their advantage in being world leaders in robotics (Kitano,
2006. According to Kitano, “literally, Rin-Ri means the reasonable way (or course) to form the
order and to maintain harmonized human relationships” (Kitano, 2006, 81). Although, to my
knowledge, Hearn does not refer to Rin-Ri in any of his works, Rin-Ri’s favouring of “the
superiority of social harmonization over the individual subjectivity” (Kitano, 2006, 81) is
compatible to Hearn’s evolutionary ethics examined above; whereas the animist dimensions
of Rin-Ri is admitting “spiritual life in objects or natural phenomena” is in dialogue with Mori’s
interest in robotic Buddhahood. Of further interest is that Kitano distinguishes between
Western discussions on Al/roboethics, affirming Flusser’s point about Eastern philosophy as
one of pure praxis: “[i]n Japan, the direction of such discussions is more practical than
theoretical/philosophical” with Rin-Ri being “the study of the community, or the way of
achieving harmony in human relationships” where “each individual has a responsibility toward
the universe and the community” (Kitano, 2006, 79-80). From such a Shintoist perspective as
a point of departure, which is responsible towards any entity, animate or inanimate, “this
contributes to accelerate robot R&D, and after all, leads to legitimize the being of social robots
in the human society with its consequent necessary regulations change” (Kitano, 2006, 82).
My suggestion here is that Hearn’s translation of such Japanese principles to the West may
further assist enriching work in Al/roboethics.

In 2015, Spyros Tzafestas’ volume on roboethics dedicated 21 pages to Japanese
roboethics, extending such emphasis on the “[a]voidance of abstract concepts in several
issues of life” and the priority of relations between humans, nature, and artefacts above the
Western “hierarchical world order” (Tzafestas, 2015, pp. 156-158). Tzafestas contributes to
the exploration of Japanese values that should be imported in roboethical frameworks, placing
emphasis on virtues held by designers such as Shinto (relation to past), seken-Tei (everyday
appearances), giri (duty), and virtues built into robots such as iyashi (healing, calmness), kawai
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(cute), hukushimu (living), nagyaka (harmonious, gentle), kizutuku-kokoro (sensitive inner
minds) (Tzafestas, 2015, p. 167).

Mireille Hildebrandt is another Western researcher of technologies, investigating
intersections between law and smart technologies who has dedicated parts of her work in
highlighting Japanese principles as an alternative perspective to Western understandings of
privacy. Hildebrandt correctly points out that privacy itself was very alien a concept to the
Japanese; the very word for privacy in Japanese is a loan-word (puraibashi) while “the
Japanese legislation on privacy and data protection has been enacted merely to comply with
the demands of Western trade partners” (Hildebrandt, 2015, p. 104). This brings remarkable
resemblance to Hearn’s observations about the role of trading in ports of his time in Japanese
importing of Western impolite manners:

“Indeed | have never seen any real roughness anywhere that | have been in Japan, except at the open
ports, where the poorer classes seem, through contact with Europeans, to lose their natural politeness,
their native morals-even their capacity for simple happiness.” (Hearn, 1894, p. 239, my emphasis)

In her chapter, Hildebrandt continues in emphasising that even so, Japanese conceptions of
privacy stem from an environmentalist approach to the term and whether a given
environment affords privacy, as opposed to an individual owning privacy; thus suggesting that
such an understanding may be much more relevant to contemporary discussions about
variations of digital privacy, monitoring technologies, and institutions (Hildebrandt, 2015, p.
104). Like Tzafestas, Hildebrandt highlights a set of Japanese virtues found to be relevant in
the development of ethical frameworks for digital privacy. These include, the inbetween
(aida), politeness as “face” or “place” (basho), situated discernment (wakimae), and the
culture of “as-if,” and the indulgence of restraint and acuity (amaeand enryo-sasshi), all of
them being in agreement with Hearn’s descriptions in English of Japanese culture’s
uniqueness as outlined above.

To close this drawing of parallels between an interdisciplinary array of works by authors
specialising on various intersections between technology and culture, it is useful to show how
Hearn’s ecological ethico-aesthetics preceded the Western reinvention of Japanese human-
technology-environment relationship. The following passage from Japan: An Attempt at
Interpretation is revealing about Hearn’s sharp observation of the connection between users,
craftspersons, tools, and products. In his analysis of Shinto, contemporary debates and calls
for a human-computer ecology pre-exist as early evolutionary seeds (a quick note: | have
marked with “[sic]” all cases in which “his” is used as gender-neutral but preserved the places
in which, for Hearn’s contexts, gender appeared as specific to occupation):

“The existence of the individual worshipper was ordered not merely in relation to the family and the
community, but even in relation to inanimate things. Whatever his [sic] occupation some god presided
over it; whatever tools he [sic] might use, they had to be used in such manner as tradition prescribed for
all admitted to the craft-cult. It was necessary that the carpenter should so perform his work as to honour
the deity of carpenters, that the smith should fulfil his daily task so as to honour the god of the bellows,-
that the farmer should never fail in respect to the earth-god, and the food-god, and the scare-crow god,
and the spirits of the trees about his habitation. Even the domestic utensils were sacred: the servant could
not dare to forget the presence of the deities of the cooking-range, the hearth, the cauldron, the brazier,-
or the supreme necessity of keeping the fire pure. The professions, not less than the trades, were under
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divine patronage: the physician, the teacher, the artist -each had his religious duties to observe, his special
traditions to obey. The scholar, for example, could not dare to treat his writing-implements with
disrespect, or put written paper to vulgar uses: such conduct would offend the god of calligraphy. Nor
were women ruled less religiously than men in their various occupations: the spinners and weaving-
maidens were bound to revere the Weaving-goddess and the Goddess of Silkworms; the sewing-girl was
taught to respect her needles; and in all homes there was observed a certain holiday upon which offerings
were made to the Spirits of Needles.” (Hearn, 1904, pp. 169-170)

From the above comparison of passages and collection of principles, it becomes increasingly
more apparent that Hearn, in his keen insight on Japanese traditions managed to outline
virtues which were rediscovered in worldwide scholarship about the role of such Shintoist
virtues in technological research and development and the co-habitation with technological
artefacts and deeply technologically mediated environments. With these in mind, some final
remarks are to be made.

Closing Remarks: Conclusions and Future Agenda for a Discipline of
Hearn Studies

The present paper covered a wide ground of intersections between Japanese culture and
technology ethics, aiming to show that focus on Hearn’s evolutionary ethics may act as helpful
paradigm not only to understand how human-technology-environment relations ought to be,
but also understand patterns of thought leading Western scholarship to seek salvation and
occasionally exoticise Japan. | will present the paper’s four key findings followed by
recommendations for future research in what | would envisage as an emerging inter-, outer-,
and transdisciplinary field of Hearn studies.

1. Western exoticist perceptions of Japan signify hopes and anxieties about Western
capitalism, anthropocentrism, uncertainty, and its seemingly contradictory counterpart:
dehumanisation by surrender to the machine. From the perspective of Hearn’s Spencerian-
Buddhist evolutionary ethics, the stage of social harmonisation can only be achieved once the
source of anxiety is identified, contemplated, and become an object of familiarisation. Hence,
exercises in terror, grotesque images, ghost stories, attempts at understanding the eerie and
the uncanny, act as lessons in avoiding their physical manifestations in the form of massacres
or environmental exploitation through capitalism, sexism, racism, speciesism, and other forms
of social discrimination. Exoticism about Japan is often a collective or individual expression of
social uncertainty, moral/political turmoil and the quest for liberation in the exotic-as-pure.

2. A combination of the teachings about the living/non-living in Shinto but also from
contemporary observations about identifying the neurophysiological and social nature of the
uncanny may assist such training exercises. Eeriness and uncertainty are vital for human’s
survivability and need to be taken seriously during any future ecological and ethical
framework toward environmental harmony. What and how one fears is revealing about
planetary needs in relation to human history. Hearn’s theoretical works are to be closely
investigated in this respect.
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3. Hearn is probably one of the first Westerners who pinpointed towards this direction
by forcing his readers to consider ghosts, zombies, death, the obscure, the grotesque, and the
“paranormal” as parts of everydayness and build an ethics of acceptance of the macabre,
however, opposing the elitist appropriation of death/scare tactics by the industrial
domination. Hearn’s very life, constantly on the move, acts as an archetype of contemporary
reinventions of nomadism — from the leisure of low-cost flights and the increasing amount of
jobs involving international travel to forced political migration and asylum seeking, Hearn’s
life becomes a symbol for contemporary physical and spiritual journeying; and how the two
can be viewed as intrinsically linked.

4. Finally, and mostly based on the focus on Al and robotics, | suggest that post-war
Japan’s relationship to robotics and artificial intelligence can be viewed as a continuation of
the sensitivity towards the obscure which Hearn emphasised —while careful reading of Hearn’s
work can be a guide to contemporary debates about ecology, sustainability, technology ethics
in general, and responsible research and innovation.

As outlined in the beginning, these findings are but early attempts towards a more rigorous
and systematic study of Hearn’s relevance to contemporary scholarship in philosophy,
technology, environmentalism, psychology, sociology, just to name a few. This should be in
line with Hearn’s humble approach to life: to prove Hearn’s value should be the tool; the craft
should be the practical and effective change towards a more harmonised cohabitation with
the environment.
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Agvkadowog Xepv ko Elizabeth Bisland. Xtov 1610 pog
EPOTIKNG PUVTOGIMGG

Hoapaockevn) Koyrda-Bpertov
Aidaxtawp Diloloyiog, Zvyypopéog
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NepiAnyn

H Elizabeth Bisland ump&e n mpwtn Bloypadoc tou Asukadlou Xepv, o omoiog TN eixe yvwploeL amod TN mpwipn
Snuoacloypadikn tng dpactnplonoinon kat éktote Oa Statnprost pall tng pia Sta Biou oxéon tpudepnc dpLhiag,
BoupaopoUl Kal -To MEPLOCOTEPO-, EVOG UTIOSOPLOU, AVEKTIANPWTOU £pWTaA. XTNV mapovoa epyacia pwtiletal n
dlaitepa LoYupn MPOCWTIKOTNTA Kal i dpdcn tng Snuoactoypddou, mou TOAUNoe Tov yUpo TOU KOGUOU OF
Ayotepo amo tig 80 nuépeg tou Phileas Fogg, og éva StadnuioTtiko eyxeipnua §U0 avToywVLOTIKWY EVIUTIWVY TG
NEag Yopkng. Avadelkvuetal n tdlopopdn oxéon tng Bisland pe tov Asukadlo Xepv, oL PuxoAoyKEG EkPAVOELG
QUTAC TNG OXEONG, KUPLWG PEoa amo tn Slaxpovikn aAAnAoypadia toug, Kot os cuvadeLa pe Tov PUyLKO KAl CUV-
oLoONUaTIKO KOO tou EAAnvoipAavdol cuyypadéa, cuvemnn He OAEG TIG AAAEG LOLOHOPPEC KATAOTACELG TNG
{WwNG KaL TNG KOWWVIKOTNTAC TOU.

MPOKELTAL yla LA «UEAETN TEPIMTWONG», TOU QATOKAAUTITEL TNV PUXLIKN €VEOXWPO, TLC OVTLVOUIEG KOL TLG
OUYKPOUOELG-TNV aywvia e€Llooppomnoswy eVIEAEL, TOU PEYGAOU cuyypadEa, KATw arnd pia StadopETIK OTTTIKA:
ekelvn NG €pwTkAG Tou, avaodalolg ¢UONG, TIOU OTIG TILO POUAVILIKEG TNG EKSOXEG Tn (el WG EPWTLKN
davtaciwon mpocbétovrag £€ToL 0TN SpapaTikdTNTA TG {WNG KAl TG oKEYNG Tou.

Négerg-kAelda: Aeukadiog Xepy, Elizabeth Bisland, yUpog tou koouou, dilia, EpwTtag

Bloypadoupevog Aeukadrlog Xepv

O Aegukadlog Xepv Ba €xeL tnv TUXN - TNV atuxia- va avapetpnbel pe toug TOAAOUG
Bloypddoug tou Kot TG TOAAmAEG €kboxEG NG IwNAG Kol TG OKEYNG Tou, OMwG
anotunwlnkav otnv Tpaypatoloyion aAAd KUplwG OTNV  EPUNVEUTIKN TOU KABEeVOG
nipoomndBela. O Percy Boynton Ba ypay el mpoopuwg oe apOpo tou (Boynton, 1927) dtLo Xepv
«umépepe MOAU amo toug Bloypddoug tourn. H «kakn» apxn Oa yivel pe éva oclvtopo
Bloypadikd keipevo, to omnoio Ba deL to dwg g Snuootdotntag to 1897, and tov k0T TOU
Xepv Houghton Mifflin, xwpig o i6log va €xeL evnuepwOel oxetikd. To yeyovog Ba e€opyioel
ToV AeUKASL0, e aMOTEAECHA VO SLOKOWYEL TN CUVEPYATLO TOU LE TOV EKSOTLKO OiKO.

TG 14 mARpelg kot ektevelg Bloypadieg kol oTig 3 KPLTIKEG-OVAAUTIKEG €pyaoieg ou Ba
ypadoUv otn cuvexela Petd Tov Bavato tou (Goedhals, 2020), o Xepv Ba «amokTAoew» TOAAA
kat Sladopetikd moptpéta (Hughes, 1996), Ba mapepunveuBel kai, €v ToAloig, Ba
nape€nynBel, kabwg n OeAALOTIKN, POUAVTIKH) TOU $UON «TPATTEL» cuXVA €TEPOSOE HE
KPLTAPLO TLG KOLVEG KOL QVOEVOUEVEG, amd Toug TOAAOUG, cUUTEPLPOPEG. Oa TOPAUEVEL
WOTO00 €vag armo Toug ouyypadeic ToOU MEPLOCOTEPO AMACXOANGAV TN AOYOTEXVLKN KAl TNV
KpLtiky Bloypadia kal Tou omoiou 0 €EWTIOPOG KoL Ol TTAOUOCLEG OE TIVEUMOTLKEG Kol
TIOALTIOMIKEG eumelpieg {wn (Rosen, 2005) kat okéyn e§akoAouBouv va aokouv L
EVIELVOUEVN OTLG MEPEG HaGg YonTela kat TtepLepyeta (KoPda-Bpettou, 2015).

AtieL va avadépoupe OTL Le TNV €l0odo otn véa XALetia, Alyo mpv cupmAnpwBouyv, otig 27
louviou tou 2000, 150 xpovia amd tn yévvnor tou, Ba avakaAudBesl to Xelpodypado
adnuooieutng kpLtikng Broypadiag tou Aeukdadlou Xepv, o€ UL ayopd UETAXELPLOUEVWY
BBAiwv oto Aovdivo. Empokelto yla to xepodypado evog Moptoyddou dnpocloypddou, tou
Cesar dos Santos, mpooxedlo epyaciag tou 190 oeAidwv -ypappevo tn dekaetia tou 1950-, to
omolo avadépetal Kuplwg otnv mwvikn mepiodo t¢ Iwng tou Aegukdadlou Xepv. To

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aeképupplog 2021

85



Culture - Journal of Culture in Tourism, Art and Education
—_— e~

XELpoypado ayopaoctnke amno tov Sammy |. Tsunematsu, 16puth Kal emipueAntr) tovu Mouoegiou
Soseki (adlepwEVOU 0TOV PHEYANO EKTIPOCWTIO TNG LATWVLIKAG Aoyotexviag Natsume Soseki-
1867-1916) oto Aovbivo.

Metd amo kamoleg SeKAETIEG OLWTNG, TO evlladEpoV yla TNV avadelén tng okeéPYng tou
Aeukadlou Xepv, KaL TNV ETUKOLPLIKN-KATW amod ta véa dedopéva kal aflakd QUTOUEVA TOU
21°%° awwva- avdyvwor) tng, daivetal onpepa va {wvtaveUel otig TOAMEG Tou matpideg Tou
kKoouou (Askew, 2016), mou tov Slekdikouv. Kat avaduovtal MTUXEG Kal EVVOLOAOYNOELS TOU
€PYOU KOl TNG TEPUTETELAG TOU Blou TOU, TIOU ATALTOUV VEEC CUYXPOVIKEG BEWPNOELG Kal
eppnveies. OAwGg mopadelypatikd avadEPOUL OTO €PYO HLE TO OTOLO €XEL KATOTLOOTEL O
Apepkavog ouyypadéag, mpwnv dnuootoypadog tng ebnuepidag Cincinnati Enquirer ka
Mpoedpog tng «Etalpeiag Asukdadiog Xepv» otlg Hvwpéveg MoAuteleg, Steve Kemme,
EPELVWVTAG TN OXEon Tou Agukadlou Xepv pe Toug Adppoapepikavoug tou Cincinnati kot ta
ypamtd tou yl'avtoug (Kemme, 2020). Oa ypAdP el OXeTIKA, eoTLAl{ovVTag otn onuacia Tou ya
TOV ONUEPLVO Hag KOOUO: «H kKAnpovopld tou Asukadlou Xepv, 6cov adopd tn GuAn KoL tnv
KOWWVLIKN ouveldnon avadelkvUel TNV avaykn TNG OVEKTIKOTNTAC Yyla avBpwroug
Sladopetikwv pulwy, eBvwv kat Bpnokelwv. Kat 0xL LOvVo yla va Toug aveXToUE, aAld yLa
va paboupe yUautolg Kal vol TOUG YVWPLooUUE w¢g ouv-avBpwriva ovta. O idlog eniong
unédelle Tn onuaoia tng Bonbelag oe 6ooug Exouv avaykn» (Kemme, 2021).

Elizabeth Bisland: H mpwtn Bloypadog tou Agukadiouv Xepv

H mpwtn wotdoo PBloypddog tou EAAnvoipAavdol cuyypadéa kal eBvikou cuyypadéa Twy
lanwvwy, givat n Elizabeth Bisland. To 1906, Vo xpovia petd tov Bavato tou Agukddlou
Xepv, n Elizabeth Bisland Ba nuocleloel TNV MpwTn EKTETAUEVN Kot TTARPN Bloypadia tou,
ue titho: The Life and Letters of Lafcadio Hearn. E6w n cuyypadéag Ba mpoomadrosl,
ouvbualovtag TNV €pEUVa LE TNV TPOCWTILKA TNG EUMELpia amo Tn Slaxpovia TG oxEong tng
HE TOV OUYYpadEQ, VO ATIOTUTIWOEL OUCLOOTLKEG TITUXEG TNG TIOAUKUMOVTNG {wAG KOl TNG
nieplepyng Kot avildpaTikig TOU TPOCWTIKOTNTAG, TNG LOXUPAG TIVEUUATIKAG Tou ¢uong
npoodépovtag TG OLKEG TNG, TIELOTIKEG QTIAVINAOELG KOl €PUNVEieG o OTPEPAWOELS N
TIAPEPUNVELEG TIOU EMPOKELTO polpaia, kot ywa Siddopoug Adyoug, va akoAouBricouv
(Goedhals, 2020 kat Hughes, 1996). Kal to onpavtikdtepo iowg: oto BLBALo tng n Bisland
(1906) katabétel kot TNV MPWTN CUAAOYH TWV TMOAUTLUWY EMLOTOAWV TOU-AKASNUATKWY KO
dAkwv Tpog Sladopoug amodekteg Kal Tpog TNV dta. OL €MIOTOAEG QUTEG-TAPA TLG
OUVTUNOELG TTIOU €£XOUV UTTOOTEL KAl TNV TIPOCGAPHLOYH TOUG OTNV AUOTNPOTNTA TNG BLKTWPLAVAG
nOwng (Hirakawa, 2015)-, kat 6oeg apyotepa Ba dnupooieutouv (Bisland, Hearn 1910,
Kennard, 1912, Beck, Hearn, 1931, Murakata, 1990, Sanki, Hearn 1997, Hearn, 2007, k.a.) -Katl
arnd tnv (dla- amoteAolV TPAYMOTIKA SOKIL, TIOAUETLOTNUOVIKWY Kal ¢plocodikwy
OUVAPTACEWV, TIou akopa Sev €xouv otn Slebvny BiBAloypadia aflomownbei, otov Babuo
TOUAGXLOTOV TIOU amaLTEL N SLETLOTNLOVIKI TOUG KOVAYyvVWon».

TLavtumpoowneVel wotdoo otn {wn tou cuyypadéa n veapn-£dnpn 6tav TNV MPpwWIoyvVWPLoE,
enidoén dnuocloypado-, mou Euerde va eival Eva amo ekeiva Ta Alya mpdowmna Pe Ta omnola
Ba KpATAOEL EMLKOVWVIO LEXPL TO TEAOG; Kol TTOU EMPOKELTO VA ATIOTEAECEL TNV TILO €vTova
BaUHAOTIKN EPWTLKA TOU daviaciwon- pa «LEAETN MEPLTTWONG» yLa TNV YPUXLKA KAl CUV-
oLoBNUATIKN Tou evéoxwpa Kol Ta avAaKAQAOTIKA TOU QTTEVOVTL OTN YUVOIKO KoL OTOV £pwTa
(Benfey, 2009).

«WnAn, He avolytoxpwpo &épua , HeyaAa pavpo UATLa Kal okoupa HaAALd. Mepikol tnv
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armokaAouv opopodn, dAot xapltwuevn. Asv EEpw av elval To éva | To AAAo, aAAd givat
olyoupa eAkuOTIKA 0TNV gUudavion Kal oto mveupa. Me dAAa AoyLa eival eywiotpla, anadng,
okAnpn, tavoupya, EKSIKNTIKA: UL yUVOLKA TTOu UTtopel va KapeL kOAaon tn {wn KABe avtpa,
EKTOG KL av auTog dtabtel tpopaytikn Suvaun» (Cott, 1990).

M’ autd ta Aoyla «ouotrvel» tnv Elizabeth Bisland o Agukddiog Xepv, 6Tav KAMOTE KoL 0TV
oapxn TNG yvwpLuiog toug (otn Néa OpAeavn, to 1881) pwtibnke amod kamowov ¢ido tou yU
auvtiv. Tnv elxe ouvavtioel ota ypadeia t™g epnuepidbag Times-Democrat tng NEag
OpAedvng, otnv omoia o Xepv epyaldtav wg dnuootoypadog (Kopda-Bpettou, 2020),
Kpatwvtag Tn oTtAAn Foreign Press. H Elizabeth Bisland eixe tafdoel to dpBpo Tou pe Titho A
Dead Love (Hearn, 1904), énuooteupévo otnv ednuepidba Item, pe tnv omoia eniong
ocuvepyalotav o Xepv, Kol tnG eixe mpokaAeéoel e§alpeTIkO evOLadEpoV N popavtiki GAdya Kot
TO AUpLKO TtAB0G Tou cuyypadéa. Otav xtumnoe tnv opta g epnuepidbag Times-Democrat,
HE OTOXO va KApel dnpooloypadikn kaplépa, ATav poAlg 17 xpovwy (Cott, 1990). To mpwto
mou {NTnoe ATav va yvwpioeL tov ouyypadEa tou apbpou, e Tov onoio ektote Ba BepeAlwoel
pa St Blou mepiepyn Kol avApELKTn oxeon, HeTafl Eumiotng ¢liag kat avekdniwtou,
UTIOSOPLOV EPWTA, EUKPLVECTEPA ATIO TNV MAEUPA Tou AgUKASLOU XepV.

Koépn eumopou aypotn n Elizabeth Bisland, yevvriBnke oto St. Mary Parish, tng moAtteiag tng
Louisiana, otig 11 @ePfpouapiou tou 1861. H 0LKOYEVELA TNG AVTLULETWTILOE TIOAAQ TTPOBAR AT
otn Sldapkela tou Apepikavikol Epgduliou MoAépou (1861-1865), LETAKIVACELG QO TOTO OF
TOTMO, olkovopkn duompayia. e nAwia 12 xpovwv Bpédnke oto Natchez tng Louisiana, omou
0 TIOTEPAG TNG ELXE TO TIATPLKO TOU OTILTL, KANPOVOULA Ao TouG yovelg Tou. Ao vwpig €6¢eLée
NV KAlon TG otnv moinon Kot moljpatd tng €oteAve oe Sadopa meplodikd Kal otnv
ednuepida Times-Democrat, pe to Peuvdwvupo B.L.R. Dane. Ta molpatd tng Apecav otov
ek60TN ™G ednuepidag. Amodaoiotikn kat Suvautki kabwg Atav, yprnyopa Ba petakivnOet
otn Néa OpAedvn yla va epyaoctei otnv ednpepida. Hrav tote mou yvwpLoe Tov AcukadLo Xepv
KalL TIou Ttapd tnv Wlaitepa aviouxn ¢uon Kot Tov akatandvnto SUVAULOHO TG, TNV LoXUpA
TIPOOWTIKOTNTA KAl TLG SLapkeig petakvnoeLg tng, Oa cuvdebel pe pla Suvatr, avumoxwpntn
oxéon ayanng kat Oaupoopol pe TOV OSLOTOKTIKO OITEVOVTL OTn YUVALKELD Loxupn
TiPOoWTIKOTNTA Slavoolpevo cuyypadea, pe tov omoio Ba aAAnAoypadei-exktdg amo eva
HEYAAO SLAAELUMUA- LEXPL TO TEAOG.

Ze nAwia 26 xpovwv KL eVw EXEL L KOAR cuvepyaoia pe tnv Times-Democrat, n Néa OpAedvn
Ba amodeyxtel MOAU ULIKPOG TOTIOG YL VAl XWPECEL TN SpaCTAPLA KAL TOARNPH TIPOCWTIKOTNTA
™G. Nipw oto 1887 Ba PpuyeL anod kel kal B’avolyxtel 0TI CUVOPTIAOTIKEG SNUOCLOYPADLKEG
eunelpieg ™g Néag Yopkng. Tnv idla xpovid Ba €xeL TNV MPwTn TNG CUVEPYOOia UE TNV
ednuepida The Sun kal dUo xpovia apyotepa tn cuvavtape va apBpoypadel oe dtadopa
EVIUTIO, QVARLECQA TOUG Kal oto gupeiag kukAodopiag New York World, mou unrpée yia moAA&
Xpovia n enionun ¢wvr tou Anpokpatikol Koppatog. Zuvepyaletal eniong pe to kopudaio
Aoyotexviko meplodikd Atlantic Monthly kau to  North American Review, evw n
onuooloypadikny tng ¢dnun Ba amoyewwbBel pe to TMEPLOSIKOG The Cosmopolitan, ywa
Aoyaplaocpud tou omoiou Ba MpayHATWOEL pLlot BEAUATIKA, AUEPLKAVIKWY Tipodlaypadwy,
QIOCOTOAR: TOV yUPO TOU KOOHOU o€ Alydtepo amo tig oydovia pépeg tou Phileas Fogg, oto
YVWwoto pubotopnua tou louAiou Bepv.
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O yUpoG ToU KOGHOU o€ Alyotepo amo 80 nUEPEG

OAa &ekvoUv amod plo mpwTtotumnn otn cUAANYN TNG SLadnULOTIKA KAUTTAVLIO TNG MEYAANG
epnuepidac tng Néag Yopkng The World. To mpwi tng 14" NogpBpiou tou 1889, o mAololog
ek&OTNC Tou pnviaiou meplodikol The Sun, John Brisben Walker (1847-1931), kpatwvtog ota
Xépla tou éva PUANO NG ednuepidbag The World, Swafalel pe peydioug titAoug To
TIPWTOOEALS0, TTOU avayyEAAEL TO TOAUNPO EyXELPNUO TOU EVIUTOU: TNV QTOOTOAN TNG
Slanpenoug Snupoctoypddou, cuvepyatdag tng epnuepidag, Nellie Bly, o’éva taéidL ava tov
KOOMO. ZTOXOG, N KATAKINON €VOG XPOVOU PEKOP yla TNV TPOYHATWON TOU, KAl TTAVIWG
HLKPOTEPOU amto Tov Xpovo twv 80 nuepwv tou Phileas Fogg (Verne, 1873). Apéowg aotpadtel
0TO HUAAO Tou N Wéa va mpdel o (6lo yla Aoyaplaopd tou SkoU Tou TEPLOSLKOU: TN
xpnuatodotnon pag AAAng, yuvaikelog maAl, dnupooloypadikig amnootoAng, He tov i6Lo,
QVTOYWVLOTLKO TWPA, OTOXO0: TOV YUPO TOU KOCUOU, VIKWVTAG OXL Tita Tov Phileas Fogg aAAd tn
Nellie Bly.

Elval n neplodog mou n Elizabeth Bisland kpatdel pa othAn oto pnviaio meplodikd Tou
Walker The Cosmopolitan, ue tov titAo In the Library (2tn BiBA1oOrkn), omou peTapépet
QVAYVWOTIKEG TNG EUTTELPIEG ATTO KALVOUPLX AOYOTEXVIKT, QAL KOl EUPUTEPOU EVOLAPEPOVTOG,
BtBAia. ‘Eva tnAedpwvnua pe tnv €vdeln Katemeiyov oto omitt tng Elizabeth Bisland, tou
e€aodalilel tn yuvaika mou xpelaletal. Ot dUo yuvaikeg eival SladopeTikol XopaKTAPES
TIPOEPXOVTAL WOTOCO KAl OL SU0 O OLKOVOULKA adUVAA KOWWVLKA OTPWHATA, Kol {wvTag
TN HELOVEKTLKN BE0N TWV yuvakwyV TG €moxng, Ba eykataotabouv otn Néa YopKn, e oKOTIO
adevog péow tng dnuocloypadiag va Slakwvnoouv TG LOEEG TOUG o'éva eupl KOLWVO Kol
adetépou va KEPSLOOUV TNV ETILTUXLA KOL TNV KOWWVLKH avayvwplon (Goodman, 2013).

MoAU toAunpn n Bly-gixe davel kat and ta okAnpd dnpocloypadikd Oepata pe ta omoia eixe
Katamootel ot €peuvég TNG (duAakeg, Yuxlatpeia, TePlOWPLOKEG OUASEG)-, AKPWG
avtaywvioTikn kat ¢pithodoén, emediwke Tov eviumwolaopd kot tn dAun-lowg kat e€attiog tng
TATIELVAG KATAYWYNG TNG, Ao TIOAUKEAR OLKOYEVELQ. MMEPLOCOTEPO EKAETITUCLEVN KOL EUYEVLKN
Kall AlyoTepo 1 Kot KaBOAou tou evtunwaolacpou, n Bisland Ba avtipetwnioel katoapyxnv moAu
SLOTAKTIKA TNV TPOTAON Tou €KOOTN TNG- yla va UTOKUPEL TEALKA OTNV TILECTIKN TOU
enmxelpnuatoAoyia (Goodman, 2013).

211G 14 NoepPpiou 1899, oL SU0 veapég Snuoactoypddol EEKvouv yLa €va TOAUNPO eyxeipnua
25.000 mepimou pAlwy, pe avtiBetn katevBuvon n kabeutd. H Bly mdvw oto atuomAolo
Augusta Victoria, pe kateuBuvon tnv Eupwrnn, n Bisland dutikd tng NEag Yopkng. H Bly, TeAka,
Ba elval n VIKATPLO 0’ auTo To SUGKOAO Kal TOAUNPO eyxeipnua, kat Ba ¢ptdoel oto New Jersey,
TOV KATAANKTLKO TPOoOoPLoUo Tou tagldlov g, otig 25 lavouapiou 1890, otig 15:51, €xovtag
TIPOYHOTWOEL €va GoPepO peKOP EvavTL TOU Npwa tou louAiou Bepv: 0 yUpog Tou KOOHOU O€
72 nuépeg, 6 wpeg kat 11 Aemtd. To mAoio tng Bisland Ba ¢tdoel otn Néa Yopkn, 4 pEPEG
apyotepa, otic 30 lavouapiou, £xovtag oAokKANpwWoeL Tov 81K TN yUpo Tou KOGUoU og 76 1/2
NUEPEG, XPOVO peKOP TAAL EvavtL Tou Phileas Fogg.

To yoNnTEUTIKOTEPO WOTOCO KAL TIEPLOCOTEPO HOVLLO QMOTEAECHA AUTAG TNG KOVAMETPNONG»
Atav ta ApBpa-eUmeLpieg TNG Ao Tov 61K TG YUPO TOU KOOHOU, TIou SnUOCLEUTNKAY OE 7
OUVEXELEG 0TO TtEPLOSIKO The Cosmopolitan, kal émetta ekdo0Onkav o€ BLBALo pe Titho: A Flying
Trip Around The World: In Seven Stages (Bisland, 1891). Kot emutA€ov, n adumnvion tou
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evlLapEPoVTOg TNG yLa Ta tadidla. 2to elcaywylko onpeiwpa tou BLBAlou tng ypadeL: «Edy,
oTLG 13 NogpuPpn tou 1899, KAmoLog epacttéxvng mPodnTng eixe mpoeinel 6tL Ba mepvovoa Ta
XpLotouyevva ekelvng tng Xpovidg otov IVEIko Qkeavo..., Voullw mwg, JE TNV EVYEVELA TIOU
apuoleL o€ Lo ooPapn mepinmtwon AavBaopevng tpoPAedng, Oa edplotoloa TV POCOo)X! TOU
o€ Kelvo to amoomoaopa tou Kopaviou, oto omoio avaypddetat: O Kiplog ayamdel tov
XxapoUpevo kKAEDTN. MNépaca wotdoo tnv 25" AskepBpiouv oto KapdPL, MAvVwW oTa KUUOTA TTOU
BpExouv TIG akTEG TNG IVELIKNAG auToKpaTopiag KL EKava KL AAAA pdypata €§ioou MapATOAUA,
yla ta onoia 6ev Ba Bewpovoa dflo tov eauto pou...» (Bisland, 1891).

ITIG ONUELWOELG TIOU KPATA 0Tn SLAPKELD TOU CUVOPTIACTIKOU TNG Ta§Ldlol, oL ELKOVES -
ELKOLOTLKA TOTILOL £XOUV KATL ATTO TOV TIOLNTLKO LUITPECLOVIOUO TG Ypadrg Tou Agukdadlou Xepv
(Kemme, 2020). «Tn vOxta n maxvn eixe meoew, éypacde eva mpwivo, cav urtodexotav tn véa
HEPA « KL EMOLALE ILE XLOVL, OTIWG O UTIVOG HOLAZEL e BAvaTo, Kal oL avoLXTOXPWHES TESLAOES,
Ta Eepd ABadla kot Ta cuwnnAd vineda petapopdwvoviav Pe TG HEPAG TO TPWTO Pwe»
(Bisland, 1891). 0peg mepvd 01O TMAVW KOTACTPWHA TOU TIAOIOU OE €vav OVELPOTIOAO
pEUPOOUO, TTAPATNPWVTAG TIG ATIELPEG LeTAMOPPWOELS TG OdAacoag kal Tou oupavou. «Ta
ladeipla Oa ATav YAwpd Kot kpua Pmpootd o’autr tn Bdlacoay, eypade Slaoxilovtag tov
Elpnvikd. «Zuvtapaktikn, pue Bablokiwta KUpata, Onwg oL BLOAETEG, OXL akOpa Hwp, Ki
QVEYYLXTEG QIO OTIOLOSATIOTE XpWHA TtoU Ba KATECTPEDE TNV TEAELA AMOXPWOH TOUG. AAUTIEL,
HE aveinwTo, MoAUTAEUpO pPeYaAEio, KATwW amod Evav xAwpo oupavo... (Bisland, 1891).

Aeukabdlog Xepv: ZTnv atoApio tov épwrta

H oxéon tng Elizabeth Bisland pe tov Aeukddio Xepv, mapodo nou daivetal otL Sev e€eliyxtnke
O€ L0l EPWTLKN OXEon, evtouTolg Ba StatnpnBel pExpL TEAouG Kat Ba dEpeL, mEpa anod Tov
XOPAKTAPO TNG UTIOOTNPLKTIKAG apolBatdtntag kat Tng tpudepns dAlag, pia Auptki oTLg
ekPPAOELS TNG EpWTLKN EAEN, TtoU Sev Bt oAokANpwOEel moTe. Ao tn pa n deia Tou Xepv Ko
n meplepyn TAON TOU VA PLETATPETEL TIG EUTIELPLEG TWV YUVOLKELWV YVWPLULWY TOU O INTPLKEG
KOl TUPOOTATEUTIKEG oxedOV-n Yuxavaluon evoexouévwe Ba umopoloe va EPUNVEVCEL AUTEG
TLG KATAOTAOELS (Bernstein, x.X.) —kat otn BAon TNG oTEPNHEVNG OTOPYNG TTALSLKNA G TOU NALKLAG.
Kuarmoé tnv dAAn, o 18Log o xapaktipag tng Elizabeth Bisland, tng omolag n tpopaxtik SUvaun,
N anodacLoTIKOTNTA Kal N TOAUN, pHall LE TIG MVEUUATIKEG TNG SuVOTOTNTEG, TIPOKAAOUCE
$6Bo oToUG AVTpEG TTOU TN yvwpLlav. Z€ pLa emLoTtoAn tpog Tov ¢ilo tou ylatpd George Gould,
0 Xepv, 10 1889, kL evw €xeL petakivnOet and tn Oadéddela otn Nea Yopkn, omou kat n ida
CeL: «Tnv €ida tn deomowvida Bisland, kat tn yonteutikn adeAdn tng kat tov e€aipeto adeAdo
nG... H eomouwvig Bisland eival meplocdtepo Opopdn Kal eviunwolakn and mpv. AlobETel
€va AVETO OTILTL OTO omoilo KAmvioa €va Tolyapo Kal ixa éva deinmvo. Epydletal oe t€éooepa
EVIUTIOL CUYXPOVWG —€va TIOAU yevvaio Kopitol. Zuxva gpydletal SekaoxTw Kol (Kool WPEG
EVIATIKA KOL QKON Tapapevel dpooepn Kal podaAn Kal EUYEVIKA oAV TO YLAOEUL...»
(Stevenson, 1979). Z& &AAn €mLoTOAR TOU TIPOG TOV 1610 MapaAnmtn npoonabel va katavonoel
N oupnepldpopd Tou anévavti tng: «Otav PAEnw tn deomowvida Bisland atcBdavopal é€w amno
TOV KOOMO yLa Alyo KoL COOTIOUEVOG. TV EMOUEVN LEPQ N Xopa e€aTpieTal Kal okEpTopal: Tt
NALBLog uTtipéa-6ev BEAw va favamaw ekel. Emelta €pxetal Eva ypappa Kot ta Balw e tov
€0UTO pou: «laTl OXL; - N atoBnon otL payevopal eivat toco euxaplotn!...» (Stevenson, 1979).
AN\oU Ba oklaypadroeL To TPOUEPO TNG Taumepapevto: « Eiv'éva elbog Bedg edw-6latnpel
€VoL VOTLO COAOVL: gilval okAnpo va mpoomadnoelg va WAnoelg pali tng. Eival pla pdaylooa-
kKaBwg otpedel To KEPAAL TNG TTAVTOU: AAAA PEPLKOL ATTO TOUG KAAUTEPOUG BAULOOTEG TNG TV

Bﬁ& . Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 - Vol.1 (2021) Issue 3 — AeképPplog 2021

89



Culture - Journal of Culture in Tourism, Art and Education

¢doBouvtal. Evag art’autoug pou gine otL aoBavotav ocav va enatle pe pia wpaia, emikivbéuvn
AgomdpbaAn, ou tnv ayamovoe ylati 6gv Tov Saykwve. Oco yla Tn SIKA HoU yvwin, gival
oav to xaoig. Aev umopw va BupunBbw tinote art’dca AgeL ) am’ooa eyw Aéw, LOALG pelyw oo
10 oTtitt TNG. To kKeEDAAL pou 6o PBouilel, kat Badilw evavtia otoug avBpwroug oto Spouo,
Kal TPEXW Kol Xavw Tto Spopo pou-n aioBnon Tou TMPOCAVOTOALOHOU Hou cofapd
Slatapaocostat. AAA KaBOAou Sev elpal EPWTEUUEVOG-HOKPLA OO PEVA ULa TETOL TPEAQL... »
(Stevenson, 1979).

Agv umopoU e va YyWwpLloUE Ta TPOYHOTIKA KETAEY TOUG alodnuata, tov Baduod otov onoio
Ba nBehav ) Ba pnmopovoav katl ot U0 va ALXMOAWTLOTOUV O€ HLla EPWTLKA oxéon. O Xepv
daivetal wotooo amo tnv eEEALEN TG emotoloypadiog Toug OTL -EEMEPVWVTAG TOV APXLKO,
VEUPWOLKO ¢OBO TOU amevavil o€ pla yuvaika duvath, anodaocloTikr), TPOLKIOMEVN HE
Bdppog kal avtonemnoibnon kat pe tnv ahaloveia evdexopévwg Tou avBpwIou Tou EXeL
eniyvwon Twv peyaAwv SuvatotAtwy Tou-, Ba {oel, oto mpoowro tng Elizabeth, Tov Suvaro,
QVEKMARPWTO €pwTa WG NPwag TG SUTKAG atoBnuatikng Aoyotexviag (Koyidba-Bpettou,
2017), og avtiBeon pe TNV MPAOTNTA TNG OLKOYEVELOKAG {wNG, TIou Ba TNV Blwoel wg lanwvag
HE TN Z€toou. OL €MOTOAEG TOU UTIOSNAWVOUV TNV €vtaon TwV ouvalcOnUATwy Tou, ML
BaupaoTik) oAAG KAl IVEUATWSEN KAl TTaXVISLAPLIKN €wg KAl auTooapkaoTikh SldBeon yla
Ta SKa Tou Kpuda atoOriuata. Mall pe TNV oNTKA SPAUATIKOTNTA TOU AVOAOKARPWTOU, KL
apyotepa tn vootalyia tng e§davikeupevng avamoAnong. (Eivat éva otowxeio Tou Yuxlopou
Tou n €ldavikevon yuvalkeiwv popodwv (kopudaia mepimtwon ekeivn tng pavag) (Koyda-
Bpettou, 2010), mou peTaMAGBOOVTOL OE QPXETUTUKEG OEPLVEG, OTMOCAPKWHMEVEG UTIAPEELG
MpwWTOMAaoTwY eLOUAAIWVY. AuTO GUVERN Kal pe TNV Kopn Bdokou Yapd, tn veapn Marie, oto
Grand Isle, otov KoATo tou Me€ikou, omou Bprke kataduylo anotoéivwong and tnv Konmwon
™G dnpocloypadikng tou Spactnplotntag, To kahokaipt tou 1884. Ito mapdfevo oav kapdapt
caAovitou Yapd, n Marie Ba tplyupilel oepBipovtag motd otn cuvtPodLA TOU TATEPA TNG KAl
TOU TopAfevou TPOOKEKANUEVOU TOu, AEUKASLOU Xepv, OTLS AmModpAcel Twv Adikwv
adnynoEWV TOU TTPWTOU IO TA XPOVLA TNG VIOTNG Tou otn MoAAla katl tnv AAyepia Ko TG
Bewpleg Tou ya tnv Cabala (Scholem, 1974). Otav n Elizabeth Bisland édtaoce ekel, mapd tnv
guyévela kat tn ¢k tou SLabeon, tov PprAke TAPASOUEVO OE HLOV OVELPLKA MUOLKNA
davtaciwon duAou gepwtikol eEwtiopou (Cott, 1992).

Agka xpovia peta to tagidt tng Bisland ava tov kd6opo, o Aeukadlog Xepv Ba ypadeL yla Tig
HOYLKEG OTLYUEG TIOU TEPace oto omitt tg, otn Néa Yopkn: «Eva tétolo PBpddu, o’'éva
Stopéplopa otnv 5" Aswdopo, thg Néag Yopkng, 6mou éva oiyoupa Beikd MPOCWTO KL EYW
kaBopaotav Simla otn dwtld anod efpacpeva EVAA KOl KOUBEVTLALAE KOL OVELPEVOUOOTE
Sladopa... TETOLEG CUVAVTAOELG... TIOU JE EKAVOV VAL EEXVW TO LEYAAO, OLOEPEVLO OTPOPIALoUA
TOU KOOMOU Kal 0,TLOATOTE AANO EKTOG ATIO GEVA. ANULOUPYOUTEG VA ULKPO XWPO LOYVNTIKAG
nAtodavelog yla pévar. Kat cuveyilovtag: «...6ev umdpyxouv AAAa HUOTAPLA, EKTOG QMO T
Aeyopeva kapdleEg, ekeiva ta onpeia ota omola oL avBpwrol omavia ayyilouv o €vag tov
GAAovV, pOVOo yla va Viwoouv fadvika €va piyog €KMANENG, OMwG OTAV CUVOVTOUV Eval
dAvTaopa, KoL OTn CUVEXEL AVOPWTLOUVTAL MATOLA, YL TO UTOAOLTO TNG {WwNG TOug, TL
KpUBetaL tiow amo tnv Yuxn» (Bisland 1, 1906).

Ou teAevtaieg emotoAég Tou Tpog tnv Elizabeth elval oxebov éva epwtikd mapaiipnua.

OveLpo Kal TPAYUATIKOTNTA, CUYKivnon Kal Spapatikotnta, andyvwaon kat eArtida, mapeABov
Kal pEAoV, KATw amd 1o Pwg LG EPWTIKAG Wavikeuong, omokaAUmTouv ta aAnBwva
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atoBnpata tou Aeukadlou mpog tnv «Kipkn, Tn vepaLda Twv vepwY, TNV MPWTELKN dUcn», Tou
N €MOMEVN OTLYUA TNG SV HOLATEL LE TNV TIPONYOULEVN...

ITNV €MLOTOAN UE nUepounvia 7-8 Maptiou 1890, Alyo mplv avaxwprnost ano tn Néa Yopkn,
HE TtpoopLouo tnV lanwvia (Koyda-Bpettou,2020 B), kal KaBwG MOKETAPEL TO TIPAYHOTA TOU,
0’adnoet otov enotnBLo dido tou Ellwood Hendrick, oto omitt tou omoiou ¢phoeveital, pla
Bepun, e€opoloyntikr) €mMLOTOAN UPLOTNG €PWTIKNAG TpudepdTNTAC, yla va emiboBel otnv
Elizabeth Bisland: «...Kottdlovtog to MOPTPETO OOU, TPEMEL VA OOU Tw TOCO YAUKLA Kol
anépavta KoAn pnopel va eioal, kat moco oAU HoU OPECELG, KOL TTOCO TIAAL LOU OPECELC, N
TOUAQXLOTOV UEPLKA OO Kelval Ta TTOAAA TOU UTIAPXOUV PovadLlka o€ oéva. EMpemne va mw
o’ ayamw-Omwe ayomape eKElVOUG Tou eival vekpol (oL vekpol tou akopa emnpedlouy Tig {wEg
HOG)...» (Stevenson, 1979). Kal TEAOC, TO ATMOXOLPETLOTAPLO VEULO TOU, N GUYYVWN YLot OAOUG
TOUG TTAPAEEVOUG TPOTIOUG TOU, UE ULa dLlaitepn mpoodwvnon, KpAUO EPWTLKNAC KOL OTOPYLKNG
ouvapa TpudepOTNTAC: «IUYXWPNOE OAOUG TOUG TPOTOUG HOU, aKpLBr Hou, YAuKLd, cav
davraopa, adeAdr pou. Avtio» (Bisland, 1906, Cott, 1992).

O Xepv avaywpel ya tnv lanwvia otig 6 1 otig 8 Maptiou tou 1890. Me to tpévo Ba Staoyioet
tov Kavada kat otig 17 Maptiou amnd to BavkoUBep, Ba emuBiBaoctel oto mhoio ABuoonvia e
TPOOPLOPO T Xwpa tou AvatéAlovtog HAiou. Znuépwua tng 4™ Ampiliov ayvdvteve thv
kopudn tou 6poug OoUTll. H lanwvia Atav o teAeutaiog Tou oTabPog Kal N apx KOG VEAS
{wnc¢ (MamamnavAou, 2002 kat Kopdba-Bpettou, 2020 B) .

Ot Alyec emotoAég mou anooteAAEL 0 Xepv otnv Bisland, apéowg petd tnv aden touv otn Xwpa
Tou AvatéAlovtog HAlou eival evBouolwbelg evIUMWOELG amo pla ¢uon KL €vav TOALTIOUO
avBpwrivo, ou Tov payeVel (Xepv, 1998). Apxilel dpuwc oxedov apéowg, To enwduvo dacpa
TNG OLKOVOLKNG TOU avnumoplag, n aywvia ya tnv emBiwor) tou kat n dStepevvnon mbavwv
Slaouvdéoewy, péow tng Elizabeth, pe kamola évtuna otnv Apeptki. «Exw Stalvoet povipa
TN ox€on Hou Ue Toug Harpers: E{patl mewvaopévog... AANA ipot oAU KOupaopEVOG arod To OTL
elpat... umtoxpewpevog va urmtofAnBw oe NBLKOUG e§EUTEALOMOUG, TTOU Elval TTOAU XELPOTEPOL
amo tnv nelva A To Kpuo...» (Bisland 11, 1906).

H véa Twn tng k. Wetmore

H Elizabeth Bisland oto petagu €xeL teAéoel Tov yapo tng pe tov Charles Whitman Wetmore
(1854-1919), yvwotd Oiknyopo, amodotto tou Harvard (1877), KoL XPNHOTOOLKOVOULKO
oUuPBoulo, MNpoedpo kal AleuBuvtry oe TMOAEG €Talpeieq- OLONPOSPOUWY KOl NAEKTPLKNAG
evépyelag. O yauog toug Ba mpayuatomnoinBel to 1891, €va xpovo TEPUTOU HETA TNV
avaxwpnon tou Xepv yla tnv Antw AvatoAn. Kat to 1892, to leuydpl Oa xticeL to Applegarth
(Goodman, 2013), tnv nepipnun Bepivr) katolkia Toug oto oTuA Twv Tudwp, otn BopeLa aKTA
tou Long Island, meplox tou Oyster Bay, péoa oe pav elduAiiakr ESEp éktaong 60 ka
TIEPLOOOTEPO OTPEUUATWV.

Amo tov Anpidto tou 1911 kat yia éva xpovo o Wetmore Ba adrjoel tn SoUuAeld tou Kat pall
he tnv Elizabeth Ba tafbéPouv otnv AvatoAr,, o€ mMOANA amod Ta HEPN TOU ekeivn eixe
yvwploel anod 1o peyaho taéidL Tng otov yupo Tou KOopoU: lanwvia, o mo mpoodlAng Toug
T(POOPLOUOC, OTIOU KOlL EPELVAV TOV TIEPLOCOTEPO XPOVo, Kiva, Ziykamoupn, KebAavn, lvéia. Ot
neplypadEg tng Bisland amd tnv opopdld kat Tn yaAqvn mou eumnvéel N lanwvia eivat maAL
TIOAU KoVTd otov 0eBaoTIKO AUpLopO Tou Asukddlou Xepv, av Kal PAEMEL-OMWCE KL EKELVOC TLG
OAAOLWOELG KL TG LETABOAEG TTOU €XEL TIPOKAAETEL OTOV TOTIO N VEQ emox Meitll. KAelvovtag
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HLOL TNG ETLOTOAR Ttpog Tov adeAdo tng Pressley, otn Néa Yopkn, Ba ypAa el xapaKkTnpLloTKa,
ekdppAalovtag Kot TNV MTPOCWTILKI TNG ATIOPECKELN aévavTL oTLg aAayEg: «Nopilw ot n Kiva
Kat n lanwvia eivat ot 500 POVASIKEG XWPEG TIOU TIAPAUEVOUV OXL ATTOAUTA KOTECTPAUEVEG
amo tnv anaiola Autikr) mpoodo» (Goodman, 2013).

Tnv o emwduvn 6Yn tng SuTkAG «Ttpoddou» epelle va yvwplioel to {euydpt oto Aovdivo,
HE To €omaopa tou A’ Maykoopiou MoAépou. Metd tnv ekbnAwon pLag SUOKOANG aoBEvelag
otov Charles, ot Wetmore Ba petakivnBouv to 1913 otnv AyyAia, o€ gl mpoomndBeila va
enavakaupel n vyeia tou Charles otn yoAnvn tng ayyAwkng e€oxng, oe xwploudakt ota N.A.
Tou Aovbivou, omou €xouv gykataotabel. H Elizabeth, apéowg petd tnv elcodo tng AyyAiag
oToV TOAENO, 0TI 4 Auyouotou 1914 Ba emdobel, pe OAn TG TNV AVOPWTILVN CUUTOVLA KL
avBpwrd, o’ évav eBehovtiopd mpoodopds oTa TOMLKA VOOOKOUELD yla TNV TtepiBaAn Twv
OTPATLWTWY, TIOU KATAGTAVOUV OKPWTNPLACUEVOL KAl APPWOTOL ATIO TO LETWTTO TWV LaXWV.
Oa ypayel otov mowntn kat ekdotn Charles Hutson, tov omolo €ixe yvwplogl ota xpovia tng
Néag OpAeavng, yU autr Tng tnv oduvnpn eumeLpia: «Amo TOTE Mou ApxLoe 0 TIOAEMOG N Yuxn
HOU €XEL YIVEL KOUUATLO, 0aV KATW Ao Pl TTEAWPLA TETPA, OO TOUG TPOUOUG KAl TOV TTOVO
yU autov tov duotuyn koouo» (Goodman, 2013).

Otav tov AntpiAn tou 1917 n Auepikn Ba pmel otov moAepo, ot Wetmore Ba €xouv petakivnOet
gava otnv Oudotyktov, amt’ onou n Elizabeth Ba cuveyioel tnv eéBelovtikn tng SpactnpldTnTa
«OTPATEUPEVN» TWpa oTov EpuBpod Ztaupd. H uyeia tng Sev Ba avté€el. Emta xpovia Stapkoug
ayxoug, aywviag, eBelovolag mpoodopds HEXPLS auTandpvnong Ba toakicouv TV avioxn
™G. To 1918 Siaylyvwoketal pe cofapr avalpia KL evw oL ylatpol TG ouvLoTouv auotnpd
armoxn, n Wbla: «Na Eexaoelg Tnv mpoodopd cou OTOV TTOAEUO, OTO OLKLOKA, KOL VO LEVELG OTO
KPEPRATL TA MPWLVA, KOL YEVIKA va eloal €vag axpeL0oTOG YUUVOOAALayKOG aKpLBWE TN OTLyUA
TIou 0 KaBévag emBupel va KAPEL KATL yLo TN Ywpa Tou...» (Goodman, 2013).

H vuyela tou oullyou tng PBaivel dewvoupevn kat ta Xplotouyevva tou 1918 ou yiatpol
cuotrvouv va petadepBbel oe yeltoviko Beparmneutriplo. Alyoug puiveg petd o Charles Wetmore
nieBaivel (2 louviou 1919), Bubilovtag tnv Elizabeth otnv katdBAWpn kat tn povald kL adpou
elxe maAéel SimAa tou yla €ka Xpovia TNV appwotia HE Omola PEoA N OoTopyn Kal N
adooiwon, pall pe Tnv emotiun, 6a pmopouoe va tng dtabécouv.

Mnveg petd Ba EavaPpebel otov KOWWVIKO oTifo pe umepSpaoTnpLlOTOincn CE XELPOVOULEG
TIOU UTtAyopeVoUV Ta oveAvtAnta avOpwrmioTikd tng amobéuata. Q¢ OuVEXElA TOU
depVLOTIKOU TNG €pyou amod ta xpovia tng Néag OpAedvng - to 1884 eixe dpuoeLto New
Orleans Women’s Club - Ba avoAdfel kaBrikovta mpoédpou otn povadiky KAWLKA TG
Ouadotyktov (Women’s Evening Clinic), mou Aettoupyoloe vuxta yla TG epyalOUeVEG OTn
Slapkela tNg UEpaAC yuvaikec. To 1920 Ba enwplotel €va HeEyAAO OLKOVOULKO Pdpog
TapaptAUaTog, mou ibpuce n mapanmdvw KAWLk, HE TO Ovopa Good Health Home.
Koupaopévn amnod tnv ohokAnpwtikn adooiwon oto GthavBpwro €pyo Tng, £xoviag umepPel
Ta €€nvia TnG xpovia, to 1922 kat yia 7 pRveg Ba tafldePel ota pEPN MOU TEPLOCOTEPO
ayamnnog, avalntwvtag t YoAnvn otnv Anw AvatoAn (Kiva, lanwvia), avapeca ota daon tng
lamwviog KoL 0TOUG vaoUug, OTOUG KNATIOUG KOl OTLG AEMTEG YeUOELS {wNG, emilnTwvtag Tn
ouvtpodLd KAAALTEXVWY, cUYYPAPEWY, TIONTWY, LOUCLKWVY KOL LEPWUEVWVY. ME aVaVEWUEVES
Sduvapelg Ba emotpePel otnv OUAGCLYKTOV yLa VOL OLOAOYAOEL TNV ATIOPECKELA TNG TIPOG TN
{wn tng Avong, otnv omola Enpene Eava va Bpebel. Oa mouAnoeL To omitt TG OudoLyKTOV Kal
n véa elUAALOKN TNG Katolkia, e To Ovoua Greenway Rise, OXL LOKpLA oo To MavemLoT Lo
™G Biptlivia, Ba tng e€aodaiioel TG cUVOAKEG TTOU XPELALETAL YLO VA OTPAPEL OTNV ECWTEPLKNA
™¢ Lwn KoLl oto ouyypadlkd tng €pyo. EmutAéov, Ba €xel Twpa Tt XopAd va mopakoAouBel
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SlaAé€elg oto MavemoTApLo Kal KAoleG hopEC va WAAEL auTr o PoLTNTIKA akpoathipLa
(Goodman, 2013).

H Elizabeth Bisland eixe akopo pio onuavtik ocuyypadikn Siadpoun va Siavuoel. To
tedevtaio ¢ PBAio: The Truth About Men and Other Matters (1927), ev moAloig
autoavagdoptko (n Lwn otnv e€oxn, Ta taidla tng otnv lanwvia), e€etalel TI¢ oXEoELG LETAED
Twv §U0 PpLAWY, TIG avTIAAYPELS YUpw amo Ta yuvalkeia Béuata, Kol Kuplwc-oto Sokiplo Ue
Titho: Toward Sunset-, Tnv Topeia Tou AVOPWTOU MPOG TA YNPATELA. Kol TO TPOCWTIKO TNG
Blwpa o’ autr T SUOKOAN, HoVaxLKN avwdEpPELa, «Ttou Sev elvat kaBoAou éva SLaokeSaoTIKO
eneloodlo» (Bisland, 1927).

Makoupo Koifoupt npog k. Wetmore

Adou eixav pecolafriosl oxTw oAOKANPA XPOVLA CLWTNAG UETA TNV EYKATAOTOCN TOU XEPV
otnv lanmwvio-xpovia KATaAuTIKwV avakatatdéewyv otn {wh kot Twv dVo- o cuyypadEéag,
TIANMUUPLOUEVOG amd tpudepn vootaAyia, Ba tnv avalntioel {avd, ovtag mAAL o pa
HeTaBatikn Katdotacn Yuxtkwyv aAAd KOl TIPAKTIKWY AVOKATATAEEWVY Ko TPOBANUATIOUWY.
Elval yia tov Aeukadlo ot HéEPeC TTOU BACAVIOTIKA TIPOCUETPA TIG EAATTOUUEVEG SUVALELG TOU
KOl OYWVLA YLOL TIPOKTLKA {NTAMATO-KUPLWG yla TNV ekmaibeuon Tou HeyaAUTEPOU YLOU TOU
KaZolUo-otov omolo €xel kal Wdiaitepn aduvapio- otn Avon-otnv Apepwkn (Hirakawa, 2016).
Elval kL autdg évag onuaviltkog Aoyog yla tov omoio atteitat tn &k tng Ponbela kat
CUMTAPAOTACN OE ML TOAUNPN Tou amodaon: va emaveABeL otnv ApepLK, aloOavopevog
OMWG TTAVTOTE TNV 8La aywviwdn owkovoulki avaocpdAeta (Cott, 1992).

‘Etot, Ba Eavapyxioel tnv aAAnAoypadia pall tng, mAdBoviag ovelpa nwg Ba pnmopoloe (owg
va TNV Eavadel «akOpa KoL yLol Lot OTLY» KOL VOL TNV AKOUOEL VO TOU HIAG UE MO ATtO TLG
HUPLASEG WVEG TNG...» H PpWTN €MLOTOAN TOU-AMAVINGCN GE T(PONYOUMEVN TNG K. Wetmore,
Omw¢ otabepd TNV amokaAel ¢’ aut TN ¢AON TNG EMUKOWVWVIOG TOUG-, ElvVaL Lot EKTPOTH
TPUDEPA EPWTLKN TPOG OVAUVACELS KOl cuvaloBiuata amévavii g, mou Slatnpouvral
wotooo avaAloiwta péoa otnv YPuxr tou. Me tnv tapaxn EpwTeupévou, ou avaPplokel To
tvdaAud tou, Tng e§opoAoyeital tnv aywvia Tou, avalnTwvtag Ty nPeUia Tng okEYNG Kal tn
yoAnvn mou xpeldaletal wote V' avoifel tnv emotoAn tng kot va Bublotel amoAuta ota
ypadopeva. Tng amokaAUTITEL OTL TO TTOPTPETO TNG BplokeTal oTaOepd KPEUAOHEVO OE EVaV
TolX0 Tou ypadeiou Tou: «... ZTOV ATEVAVTL TOLXO UTIAPXEL N OKLA EVOG OLoPdOU KAl UTIEPOXOU
QTOMOU, TO OTolo yvwpLoa TIOAU Kalpo mpLy, otnv repiepyn moAn tng Néag OpAedvng... Htav
bekaéL xpovwy, A TOo0 nepinou, 6Tav TV yvwpLoa yLa mpwtn ¢opd... Quudpat otL cuvhila
va kaBopat, tpLv armod oAU katpo, SimAa and auth TNV EcWTEPLKA AN ... KoL Vo TNG WAAW.
AN\G Sgv Bupdpal timota GAAO - LOVO Tov AX0 TG GWVNG TG - XLUNAR Kal KaBapr) Ko LEPLKES
dopég oav pAdouTto. OL Beol E€pouv povo T eina tote...» (Bisland II, 1906).

O tpomog ue tov onoio ameuBuvetal otnv Elizabeth, ol ptlodpovroeig kat n unepPBoAr otov
EYKWULAOTIKO AOyo Tou apBpwvel, gival n umepPatiky cUANYN pLaG WEATAG YUVaLKELQG
ovtotntag: «Eival andAuta BEPato otL eloal pa vepalda, mou UMopel va TTAPEL HUPLASEG
oxnuata... Mo oéva dev Ba EMPETE VoL EUTILOTEVOUOL KOV T MATLA TWV akTvwv X...» (Bisland
I, 1906). Oa miotevue, PEAALOTIKA KPLvOvTaG KATTOLOG, OTL TO MOPATAVW ELval -Kal-HECO OTN
«oTpatnykn» eniteuéng tou otoxou tou. Na tov Bonbnoetl dnAadn oe o evdexopevn
HETEYKATAOTAON ToU Ot Hvwuéveg MoAtteieg. O Xepv wotoco dev AAEL TN YAwooa TNG
okorupotntag. Eivar adé€log oe otpatnynuata kot oloteleilc okéPelg. O amepLoOPLOTOG
Baupaopdg Tou mPog tn Suvapn TnG eEWTIKAG «vepaldagy, mapAdAAnAa pe Tov ¢pofo tou, eivat
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AAAWOTE Kal To oTolxelo mou Tpododotoloe amod TNV apxn TNV EPWTLKA Tou deia anévavti
™G. H i6la delia -0 xapunAog Babuog autoektipnong- tov Baocavilel emiong Kot o€ O,TL EXEL
OXEON UE TIG EMAYYEAUOTIKEG TIPOTACELG TTOU TOU Yivovtal. Eva e§ovtwTtikd pelypa ¢opwy,
avaoToAwyv, Ayxoug Kal avaoddalelag eival kal n omoKpLor ToU OTLG EVOAAOKTLKEG TIOU N
Elizabeth Tou mpoteivel yia tn petaBaon tou otnv Apepikry. OAeG oL EMLOTOAEG TOU 0° AUTA TN
¢ddon eivatl 1o epLaATikod katomTpo Twv GOPwv Tou: yla tnv enmtodaln tou uvyeia, Tn ducdopia
TOU ameévavil otnv abBéuttn Opnokeutik 6pAcn LEPATOOTOAWY, TTIOU OOV LOTOG OPAXVNG
¢dtavouv mavtou, TV ateAéodopn npoonabela va ypadel og pla pacovia woTe va €XEL TNV
UTooTAPLEA TNG, Yyl TNV OLKOVOULKY emiBiwon tng moAupeAoOUG OLKOYEVELAG TOU, TO
EKTIALOEVUTIKO LEAAOV TOU TPUDEPOU TOU YLOU, YLOL TLG IOLEG TLG AKASNUATKEG TOU LKAVOTNTEG KO
OUOTNHOTIKEG YVWOELS. KL evw daiveTal o€ KATIOLEG ETILOTOAEG TOU VA avakTd BAappog yla va
TIPOXWPNOEL OTLC anodAcEeLg TOu, o€ AANEG UTIOXWPEL, avaBAaAlovtag CUVEXWGS KATW amod Tn
okotewvn dlaiobnon pLog emanelA\oUEVNG TIPOOWTILKAG Tpaywdiag-tou TEAOUG.

H teAeutaia emiotoAn tou Xepv mpog tnv k. Wetmore, ypddetal tov ZemtéuPfplo tou 1904, oto
Tokuo. To tagidL otnv Apepikn dev emMénpwto va mpaypatonolnBel. Timote wotdoo o’ auth
NV teAevtaia emlotoAn Sev MPoUNVUEL OTL TO TEAOG elval MAEov ITnUa OAlywv NUEPWV: OUTE
Ta ypadopeva-ol okEPELS yia Ta tpooexn BLBAla Tou-oUTE Kal TO XapLlTwHEVO UDOG yLa TIG
ETIAPKELEG KOl TLG AVETIAPKELEG TOU, TNV AUTOKPLTLKA TOU, AuoTner Kal dpapatiky AAAOTE, HE
xtovpop Kkat avahadpn SiaBeon twpa. «To va dw fava to xewpoypadod cou mMAvVw OTov
YVwpLlo urmAe ¢akelo, Ntav peyaAn xapd. Kal autd mou mepleixe o ¢akehog, oto idLo
TIOAUTLHO KElUEVO, NTaV €§L00OV EUXAPLOTO ... EKTOG arto Alya AoyLa emaivoug mou dev aéilw, ...
ylaTl mpEMeL va yvwpilelg O0TL w¢ mpog auTto mou ocuviBwg ovopdletal «lwny», EEpw Alyotepa
KL amo tnv TARPN dyvola, kot unnpéa, kot Ba mapapeivw mavta, €vag nAiBlog kat évag
ykadatlng tou mio katanAnktikou eidoug...» (Bisland, 1906).

O Aeukadlog Xepv Ba mebavel otig 26 XemteuPpiov tou 1904, and kapdlakd emelcodl0
(Koyiba-Bpettou, 2019). H Elizabeth Bisland Ba {oeL 25 xpovia petd, kot Oa mebdavel anod
Tveupovia tov lavoudplo tou 1929, oe nAkio 68 xpovwv. Oa tadel oto vekpotadeio
Woodlawn Cemetery oto Bronx tn¢ Néag YOPKNG, 0TO (610 CUUTTWHATIKA vekpoTadeLo Tou
elxe tadel kaL n avtaywviotpld tng otov yupo tou koopou, Nellie Bly, mou eixe emiong mebavel
arnod nveupovia to 1922. O Xepv «avamnavetal» oto Zoshigaya Cemetery, oto Tokuo, oAAA OTLG
oeAidec NG Broypadiag tng yl autov, Ba akoAouBouv ol Suo Toug Evav ATEPOVA TIVEU LATLKO
KOl CUV-0LOBNUATIKO §LAAoyo, avTavakAaon TNG OVELPLKNAE OXEONE TOU XEPV UE avOpwIoug
Kall Ttpdypata ou eixe ayanioet. Katmou n Yuxn tou Swvotav ampokatdAnmra o’ autd HeExpL
téloug. H veapn, avunotaktn Elizabeth Bisland kat n wpwun apyodtepa yuvaika, n k. Wetmore,
ATav pLa mepinmtwon an’ auTEG.
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To ta&idL tng petadppaong tou Asukadiou Xepv ota EAAnVIKA

Tétn ZwAov
ZKitooypa@og kat Metappaotpla tou Aeukadiou Xepv

Elpal n Tétn ZwAov.
ZKItooypadog.

Exw ewkovoypadnoel pepikég Sekddeg BLBAlwy yia maidid. Exw ypdyel kat eikovoypadnoet

entiong pepikég Sekddec. Mia oslpd and autd £xel Eemepdoet tn 18" ékdoon. Eipal mepridpavn
yU auto.

Av e PWTACETE ylA TIOLO TIPAYHA, TIEPA ATIO TOV TOMEN TOU okitoou, elpal mepndavn, n
amavinon givat yla tig petadppaoels twv PLpAiwv tou Aeukadlou Xepv.

Kat onpepa Ba nBeha va polpactw pe 00oug ayarmolv tov Aeukddio, tn uikprp oduooesla
QUTWV TWV HETAPPATEWV.

H yvwpluia pou pe tov Aeukdadlo Atav onwg o kepauvoPBorog Epwtag. ZTpifelg otn ywvia
avurtopiaota Kol oe BpilokeL, Tov BPLOKELS, CUVAVTLOOOOTE TEAOG TTAVIWY, YLOTL OAQ €XOUV
OUVTEAEOTEL KALPO TIPLV.

Agv yvwplla oute €€ akong tov Agukadlo, otav BprAka oTo (VIEPVET Eval KELEVO ToU. Avti va
10 Stafdow, dpxloa va to petadpalw.

Otav dpxloa va petadpdlw, ylo TNV TPOCWTILKA LoU euxapiotnon, dev avtAndOnka apéowg
OTL EUMALVA OE HUia CUVOPTIAOTIKN TIEPUTETELA YEUATN eVOLOPEPOV KAl LUOTHPLO. MMpooTd
Hou avolyotav StamAata évag BoupaoTtdg KOOUOG yLa Tov omoio Sev yvwplla mapd eAdxlota
TipAypaTa, Kot odnyog Hou otnv e€epelivnor] Tou ATAV Evag cuyypadEag ToU N yVwpLpio pe
N {wn KoL TO €PYO TOU ATOSEIXTNKE AKOUOL TILO CUVAPTIAOTIKN TIEPUTETELA.

MpwTto €pyo mou petedpaca NTav to Kaivrav. =ekivnoa to 2007. Otav to oAokARpwoa, To
2009, dokipaoa tnv TUXN TOU O€ KATOLOUG KaAoUG ekSOTLKOUG oikoug mou Bswpnoa ot Ba
Toug evlladépel. H amavinon cuvopiotnke ota €§ng: «Av gixa BLBAlo va otnpifw tov Xepy,
Ba tov €Byala. Movog Tou Sev TTOUAAELY.

Noumndv, o Xepv 6ev mouAdel! Auto puotkd Sev pe eunoddloe va mpoxwprnow otn HeTadpacn
TOU EMOWEVOU €PYOU TOU.

Eixa n6n 6€bel pe tov Aeukadilo Xepv!

Elxa n6n O&lapopdwoel €va Aeltoupylkd oLOTNHA €PEUVOCG YA TO TOPAPTNMO ME
UTTOONUELWOELG, TIANpodopieg, Lwypadleg kal pwrtoypadieg mou €kplva OTL TIPETEL VA
ouvobeveL kaBe BLPBALO, yla va SLEUKOAUVEL TOV AVOYVWOTHN VO KATAVONCEL WOTE VA OTOAQUCEL
TO £pyo TOU cuyypadEa.

Av 000 €XW MEAETAOEL yLA TLG UTTOONELWOELG TOU XEPV, €lXa UEAETAOEL YL TO TITUXLO TNG
NouLKAG, kKATw amnd aplota dev Oa enedra.

MNapdAAnAa Stamioctwoa 0tL o AgukadLog Xepv, map' 0Ao ou eV TAV AYVWOTOG 0TO EAANVLKO
QVAYVWOTLKO KOO, TIAPEEVE OUCLAOTIKA AyVWwoTog, ylati ixav 6L To pwg TNG Snuoototntag
KUPLWG QIMOOTIACHATA TWV €pYWV TOU. AvBoAoyieg TwV AAAOKOTWY LOTOPLWYV ToU. Ma KATolo
A6yo ol EAAnveg ekdoteg, otnv mAsloPndia toug, €otiacav ot KataypadEG Tou TNG
QAMOKOOMNG LAMWVLKAG Ttapadoong. Ouwg o Xepv Sev Atav ocuyypadEag aAAOKOTWY LOTOPLWV.
‘Htav évag monTtAg mou aywviouoe ylo opopdLd. Zwypddile pe Tig Aé€eLs, omwg {wypaodilel o
{wypacdog pe ta xpwpata. Kot BEBata dev Bewpeital évag amod TOUG CNUAVIIKOTEPOUG
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Aoyotéxveg Tng lamwviag kat kopudaiog mpeoBeuTg tNG 0TN AUON KOV XAPN OTLG AAAOKOTES
LOTOPLEG TOU.

Ta tpla BBAla €xouv ocuykekpluevn Soun. Amo tnv kotaypodr twv pUBwV Kal Twv
davraopdtwy mou avadvovtal amd TNV axAU TNG TMOVAPXALNG LOMWVLIKAG Ttapddoong,
kataypadn mou euPpwvetal oe avwtepn Aoyotexviki odaipa, o Agukddlog mepvasL ota
b oocodikd dokipa kat ota dokipta yla Ta évtopa (meTaAoVSeC, LUPUAYKLA, ALUTTEAOUAEG,
niuyohaunideg), mou mpwtiotwg otnpilovtal ot OKEG TOU TAPATNPAOELS, KOL TO
a§loBaupaoTo gival OTL TIPOKELTAL YL TIOPATNPNOELG EVOG avOpwTiou TTou BAETEL TOV KOOHO
amo Eva KATL, HUWTILKO, KE TN BonBsla evog tTnAeokomiou To€nng. Kal amod ta EVIopa mEPVAEL
otnv adriynon mPayUATIKWY LOTOPLWV Tou €{noe o i61og 1 Tou Ti§ adnyndnkav avBpwrmol mou
TG €{noav.

Kapid ¢opd, autd mou KAVOUUE yla TIPOCWTILKY euxaplotnon eival évag tepAoTLOq OYKOG
SouAeLdg mou yia va yivel BEAeL xpovo kat mpoomdBeta. MNa to kabéva amod ta Tpia peydla
Epya xpeldotnka touldyxlotov 18 pnveg. Asv éviwoa koupaon, Adyw tou auavopevou
Baupaopou kat evélapepoviog. Metd to Kaivtav, mpoxwpnoa otn Hetadpacn tou Kotto Kat
Tou lanwvikou Mwoaikou.

@Ortayvovtag tnv epyofloypadia tou Kot avalnTtwvtog OAo Kol TEPLOCOTEPES TTANPOPOPILES
yla Tn {wn tou, apxloa va yvwpilw tnv odVooeLla Tou Kot v Baupdlw TNV MPoowrikotnTa
autol Tou avBpwrmou Tou €ixe tOon Tiotn oto Opapd Tou mou dev ddnoe kauia and Tig
Sduotuyieg mou tov Bprikave va otabel eunodlo otov SPOROo TOU KL TTOU TO AVOLXTO LUAAO TOU
bev neplopiotnke o€ kapia €Bvikr, GUAETIKA 1) OpnokeuTikA TAUTOTNTA.

Ki evw péoa oto €pyo tou Aeukadlou €Bploka mavavOpwriveg aleg, otnplypata kat
anavinoelg o BepeAwdn epwtiparta, PAadla ota OKOTEWA OXETIKA PE TNV €kdoon Twv
BLBALwV Kot Kopd popd avapwTLOLOUV YLATL TO KAVW AUTA, pLo Ttou otnv EAAGSa to ekdoTikd
evbladpEpov yla tov Agukadlo Atav UKPO f avumapkto. «KOAOUEAETA KL EPXETAL», NTAV N
ardvinon. Kot teAwka npbe!

Exelvo mou bev eixa davtaotel, av kat Ba €mpemne, ATAV WG N TTOAUTIOALTIOULKOTNTA TTOU
xopaktiplle t {wn KoL to €pyo tou Aeukdadilou Xepv Ba xapaktiplle Kol TG LETAdPATELS TOU.
To npwTto pAvupa atclodoliog npbe otav eixa oAoKANPWOEL TNV Epyacia pou MAvw ota tpia
BBAla kot AoV Sev elxa oUte va pooBeéow oUTe va adalpéow KATL amod Tn peTddpaon.
‘HpBe amo tnv Apepikn pall pe tov Takn Evotabiou, mou moAU Sikata Adyw TwV TOAUETWV Kol
OKOUPAOTWY TPOOTIAOELWY TOU, TOU OTEPONKOV Qamo EMLTUXLO, XOPOKTNPLOTNKE WG O
avBpwrog ou £depe tov Aeukadio Xepv otnv EAAGSQ.

H yvwpluia pou pall tou, tov AskéuPplo tou 2012, umipée kaboplotikn. MNwploa évav
AvOpwTo TNG TEXVNG, OV ayardel Babld tov AcukadLo Xepv, TTOU €XEL KATAVONOEL TO TIVEL QL
TOU Kall TTou gpyaleTal akovpaota yla tn dStadoon Tou.

To evbladeépov Tou KAl N UTMOOTAPLEH TOU OTNV €pyacia Hou ekPpACTNKAV EUTIPOKTA
TIAPAXWPWVTOG Hou pocBacn ota mAovola apxela Tou Kat adlepwVoOVTAG OV TIPOCWTILKO
XPOVO yLa va pou SwoeL TN YVwin Tou Kat mARBog mAnpodopLwv.

To deUTEPO XOPOUUEVO HAVU LA SLEOXLOE KL QUTO €vav WKeAVO Kal ApBe amod thv Auotpalia,
otav to Tapeio tng MNaykooutag Kubnpaikig KAnpovouldg ekdnAwoe tnv emBupia va ekdwoel
Ta Tpia BLBAla.

To pavteBou pe tov T{optl MoUAog, EKPOCWTTO TOou TaUELOU, TTOU €yLVE O KATOLo TaibL Tou
otnv EAAGSa, bev Suipkeoe meploocdteEpPo amod pia wpa. Méoa oe €€fvia Aemtd €ywvav ot
OUOTAOELG, amodacioTtnKe, cUUPWVABNKE KAl Tpoypappatiotnke n €kdoon Twv BLRALwWV.
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ZadVIKA TO OVELPO EMOLPVE OAPKA KOL OOTA EEMEPVWVTOG TNV TUO TAPATPABNYyUEVN HOU
¢davtaoia. Kat akopa eipaote otnv apxn.

H yvwpuia pe t 2oko Koifouut, culuyo tou Mrmov KoiloUp, tou toéyyovou tou Agukdadlou
Xepv, To kKahokaipt Tou 2013 ATav amnod TLG O CUYKLVNTIKEG OTLYMES TNG {wNAG Mou. Eva péNog
TNG OLKOYEVELAG TOU AEUKASLOU Xepv EadLyyeE TO XEPL LoV o€ pia Bepun xepayia!

Ao tnv lanwvia o kaBnyntig Mmov KoiZouut, Sltogyyovog tou Aeukadiou, mpdedpog tou The
Open Mind of Lafcadio Hearn, ékave tn peydaAn tun va mpoloyioet ta BipAia Balovrag £tol
™ odpayida TnG £yKPLONG TNG OLKOYEVELAG.

O gunvevotng tou The Open Mind of Lafcadio Hearn ko umeUBuvog tnG oeLpadg «AEUKASLOG
Xepv», Takng EvotaBiou, Eypae eniong éva eloaywylkd onupeiwpa. Kot o George C. Poulos
oTnNV eloaywyn tou avadépel toug Adyoug mou odnynoav to Taueio Maykdoouiag Kudnpaiknc
KAnpovoutac otnv €kdoon Twv €pywv KAl TOUG OTOXOUG aUTAG TNG Tpwtofouliag,
ocuvoyilovtag £toL To Opapd toug va Sladobel To €pyo Tou Agukdadlou Xepv o€ €UPUTEPO
EAANVODWVO avayvwoTiko Kowo, wg toug EAAnveg tng Alaomopdsg.

Ta tpia BLBALa elxav To omavio povoula va €xouv OxL évav, oaAAd dUo emipueAnteg. Tov
agipvnoto Ntévn Tlavdrto kat tov HAla Tapmakéa. Zkitooypddol kot ot 00, KON Hag
WuotnTa, aAAd dnpocloypddog kal TOALTIKOG yeAoloypddog O €vag, apXLTEKTOVOG Kol
KaBnyntng Lotopiag okitoou o AANOG, emiong TOAUTIOALOMLKOL, TTOU poipacav yla xpovia Tn
{wn Toug avapeoa otnv EAAGSa, Apepikn kat Kavadd o évag kat otnv EANGSa, Apepikn Kat
Hvwpévo Baoilelo o dAAog, plovuoav ta ayyALKA HE TNV EVXEPEL UNTPLKAG YAWC OO,

Otav tov Bprke o Bavatog, o Aeukadiog ntav 54 xpovwv. Epuye xwpig va yvwpioel yepapata
KOLL TLALPOLKLT).

MapaKOUEVOL OO QUTO TO OTOLXELD, Kpivape Talplaoto ota eEwduAla twv BLRALwY va
TomoBetnOel O (TOWWOVT{L yKIvoU, TO XpuodvOepo pe Sekaefl METAAQ, TOU, €KTOG QATO
LATIWVLKO OLUTOKPOTOPLKO EUPBANUA, €lval Eva MTAYKOOULO CUMBOAO TIVEUATIKAG SUVANG Kal
QKUAG.

O yepdtog cuBoAlopoUg cuvdUACHOG TOU TTaVToSUVapOU NALOU e €va AouAoudL o€ TTAN PN
avOion, eixe ouykwvAoeL TOOO TOUG lAMWVEG WOTE VA TO KOOLEPWOOUV WG QLUTOKPATOPLKO
EUPBANUO, 600 Kat Toug apxaioug EAANVEG Kal To cuvavidpe amnod To maAdtt tou Mivwa otnv
Kvwaod péxpt tov tado tou Okinmou otn Makedovia.

O Takng EvotaBiou, wg unelBUvVOG TNG OELPAG «AeUKASLOG XEPV», EVNUEPWOE TOV lATwva
npeofn, mou toOTe TN Ofon umnpetoloe o €foxotatog Macoud NioWmayldoy, ywa Tnv
eTUKeLLEVN €kSoon Twv BLBAlwY Kal yla T xpron tou ttoudvtlt ykivou ota e€wduAia, ou
WSraitepa mAvw 0To KOKKLVO KoL 0TO UTTAE XpwHa Bupilel To Lamwviko dtafatnplo.

«Ma kat BéBata. Eival o amwvikod dtafatriplo pe to omoio o AeUKASLOG Xepv eMLOTPEDEL
otnv EAAGSa», ATav n GUYKLVNTIKA omtavtnon.

‘Etol Aoutov 1o 2014, évav alwva Kot TIAEOV LETA TNV TPWTN Toug €kdoon, Ta Tpla €pya Tou

Neukadlou Xepv kukAodopouv favda otnv oAokAnpwpévn popdn toug. To Kottd kal
10 lanwvikd Mwoaikd kukAodopouv yla mpwin ¢popd otnv EAAASa kal otnv eAANVIKA
yAwooa.

H €kdoon to 2014 cuuminTeL pe

e ta 110 xpovia armo tov Bdvato tou Aeukddilou Xepv

e ta 150 xpovia amno tnv évwon twv loviwv Nnowwv pe tnv EAAGda,
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* Ta gyKaivia Tou latopikoU Kevipou Aeukadioc Xepv, TOu MPWTOU Houoeiou Tou OpuBnke
Vv Eupwnn mpo¢ TRV Tou peyaAou cuyypadéa, mou BplokeTal otn YEVETELPA TOU, OTN
Agukada, Kot

e e to EAAnvo-lamwvikd ZUUnOoLlo, Yla TEPACTLAG TIOALTIOTIKAG onpaciog ekdnAwaon, mou
nipaypatonolBnke otn Agukada.

- Socttl
IATIQNIKO | "RAINTAN
Nigzzl\ll\ Q AEYKAAIOX T;

AETKAAILOE XNEPN

Nz
W

Ewkova 1. Tety Solou, ta 3 puetappacuéva BiBAia
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Eikova 2. Tety Solou_ta 3 peappaocpéva BiBAia kat ol maAié¢ eKOOOEIC amto cuAAoyn Evotabiou

MNa tg petadpaoels ypadtnkav KAAES KPLTIKEG, LAALOTA KATIOLOL, OTIWG 0 AoyoTtéXxvng Miung
KolUptng, éypadav efalpetikd moONTIKA Kelpeva, Kkal O€xtnka TOAAA cuyxapntrpLo.
Eunpdodekta. Kat molog Sev xaipetal otav n SOUAELA TOU EKTIUATAL;

Kpatdaw €va mou emBupw va mpoodlopilel TV moLoTNTA Kal Tov oToXo TG SOUAELAC UoU:
«Awoate otov AeUKASLO XEpV TN UNTPLKN Tou YAwooa. Tig Aé€eLg mou Ba xpnotpomnololoe av
gypade ota EAANVIKAY.

Exw KAVELTIOANEG OpLALEC yLa TN {wn Ko To €pyo Tou AguKASLoU Xepv, £XW SWOEL CUVEVTEVEELG
KOl TIAvTa MPOoTpENwW: «BaAte otn BLBALoONAKN cag, BaAte otn {wr oag tov AsukadLo Xepv».
To €pyo tou eival Stdomapto amnod Ti¢ mavavOpwmives agleg mou eival To Eexaocuévo BepéAlo
™¢ avBpwrmivng vTapénc. O avBpwmog tou 21ou awwva Ba Bpel 0 AUTO oTnpPlypaTa Kal
umopet va avtAnosL pabnuata, mpotumna Kot AUCELG.

AUTO elval éva purvupa ou aneuBuvetal oe OAoUC, KUpLlwG 0TOUG VEOUG. I auTo NTav HEYAAN
n xapa otav ta tpia BBAla prikav otig BLPALOONRKEC mevtakooiwv eAANVIKWY OXOAElwv
SeutepoPadulag ekmaidevong, xapn otnv Mpoodopd €k LEPOUC TNE lAMWVLIKAG TTAEUPAG TIPOG
To umoupyeio Natdeiag.

H teAeti mapadoong €ywve otnv lamwvikr mpeofeia mapouaoia Tou lanwva mpéoPn, Twv
Swpntwv kat urtoupyou Maideiag k. Nikou OiAn, o onoiog amodéxtnke Tnv poodopd.

Tote paAlota €ywve to Kaykapl-oudpt, pia mopadoolakr TEAETH UE TNV omola ol |amwveg
yloptalouv €va GNUOVTIKO YEYOVOC, LA ETTETELO 1 eyKaVLIA{ouv €va Eekivnua Kal Katd TtV
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omoia omAlouv TO KATAKL TOU KayKdut, Tou BapeAlol TOU TEPLEXEL OAKE, KoL €VUXOVTOAL
nivovtag.

Yywoape ta motnpla, Aéyovtag Kaurmdt!, euxouevol oL véoLva yvwpioouv to eAeUBepo Lualo,
Tt0 OleloduTikO TveLUA, TO aAdAUAOTO Opapd, TNV AKATOIOVNTN €PYOTLKOTNTO KAl TN
AUTPWTLKA SNULOUPYLKOTNTA TOU OLKOUMEVIKOU CUYYPADEN TIOU EVWOE KAl EVWVEL XWPEG,
AaoU¢ Kat TTOALTLOHOUG.

Ag pnv Eexvape otL o Aeukadlog umtipée Saokalog katl kaBnyntng. Mpotpene Toug LaBNTEC
Tou va tpoodlopiocouv TNV TAUTOTNTA TOUG LECA ATIO TN yVwon Tng mapddoorg Toug. Kt auto
elvat éva eAANVIKO OTOLXELO, VO TtNYALVELG UTTPOOTA KOLTWVTAG TIioW.

Onwg eime kat o omoudaiog nBomoldg HAlag AoyoBEtng, mou TOCO €xeL ayarnmnoeL Kal
katavoroel Tov Agukadlo Xepv: «Auto mou Ba kabopioel To péAoV pag eivat va Sltaleé§oupe
o€ ToLo TAPEABOV VKOV UEY.

KAelvovtag Ba ABeAa va petadEpw ta AdyLa TTOU LOU EYPAE TTPO KALPOU [LA OVAYVWOTPLA,
otav npBe yla mpwtn ¢opd ¢' emadn e To €pyo Tou Acukadlou Xepv Stafdlovtag to Kotro.
«0 Aeukadiog Xepv SoUAe e To evcuveldnta KL amo lanwvag. Aev ékave macaleippota, Sev
evlLapEpONnKe va KAVEL vTopo. To “Aeye n kapdLd Tou.

Elval évag davBpwmog mou eixe moveéoel moAU, eixe otepnBel MOAU KL autd Ttou Bynke o€

dnuoupykotnta, efumvada kat Babog okePng. Mia evaioBntn Yuxn, €vag auvBevtikog,
OLKOUUEVLIKOG AvOpwTtog. A§log oEBACOU KOl VNG
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INUELWOELG

e Tnv Napaockeun 26 louviou 2014, €ywve pia amo TI§ MPWTEC YLOPTAOTIKES EKONAWOELG TTPOG
TWWAV Ttou Aeukadlou Xepv. Xto BiPAlonwAesio Agudvi ocuykevipwOBnkav ot dilol tou
KOl YLOPTACAUE TNV 164n eMETELO TWV YeVEOALWYV TOU Kal TNV KukAodopia Twv Tplwv BLPAlwy
Tou, Tou petédpaca ota EAANvika. Ohotéxvnoa tnv adioa tng Bpadlac.

KOTTO

Eikova: Tety Solou_164 xpdvia Aeukdabioc Xepv_Aeudwvt

e MoapakolovBnoa pe peyalo evdladépov to AleBvég Zupmooio «To avolyto mvela Tou
Aeukadlou Xepv» mou €ywve otn Asukada otig apxeG louAiou 2014 €xovtag pall pou to
ONUELWHATAPLO KaL TO LOAUBL Hou. Kpatoloa onUeELWOELS KL EdTLaxva okitoa, yla va Bupdpual
TL €xeL emwOel. Elval KL auTtog Evag Tpomog.
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e To 2014 d\otéxvnoa To TOPTPETO Tou AgUKASLOU Xepv, TTOU KUKAOPOPNOE O MEVIE
oplOunuéva, odbpaylopéva Kol UTIOYPOUEVA avTituma, Tou GLAoEeVoUVTaL O LOLWTIKEC
oUuAAoyEG otnv EAAGSa, otnv AuotpaAia kat otnv lanwvia.

K
0
I

Z
U
M
I

ORCHE» =

Ewova: Tety Solou_Lafcadio Hearn portrait 2014

° Tnv enoéuevVn XPOVLA, TIOU €YLVE IOl ONUAVTIKN OElpA EKONAWOEWV TPOC TLUAV TOU
Aeukadlou otnv IpAavdia, plotéxvnoa pia mapaldayr Tou apxlkol TMOPTPETOU cav Swpo
otov €uyevikd Tlov Mopav (John Moran), dnuoctoypddo twy Irish Times. «O Agukadlog kat
TO KOpAKL» KUKAodOpnoe og SUO aplBunuéva, oppaylopéva KoL UTIOYPAUUEVA AVTITUTIO KL
TIAPOUCLACTNKE YLa TpwTn $Popd oTnV opLAila Tou, Ttou €yve oto AouBAivo, to $OvoNwpo Tou
2015, mapdAAnAa pe ta eykaiva tou Lafcadio Hearn Japanese Gardens oto Tpapope.
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Eikova: Tety Solou_Lafcadio and the raven 2015

® 311 5 louAilou 2014, oto mAaiolo Twv ekdnAwoewv mou éywvav otn Asukada, Le adopun To
AleBvEG Zupmootlo «To avolxto nvelpa tou Agukddlou Xepv», o nBomolog Zipo Zavo (Shiro
Sano) kot o pouotkog Kiotll MNoapapdto (Kyoji Yamamoto) €dwoav tnv adnynuatikn
napdotaocn «NootaAyia, n awwvia katolkia tou ivevpatog» (Nostalgia, the eternal home of
the spirit). Eixa tTnv T va pou avateBel anod tov 6rpuo Matooue n HeTddpacn TwV KELUEVWY
™G mapdotaong ota EAAnVikA kat tn xopd va ¢tiaéw To okitoo Twv SU0 KAAALTEXVWV.
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Ewova: Tety Solou_Shiro and Kyoji 2014
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To £€pyo tou Aeukadiou Xepv otnv eknaidevon KoL oTov MOALTLGHO:
O NeukadLog XepV WG EUTIVEUCH YLOL EKTTALOEVUTIKEG SPAOELS -
Anuovpyia WnorakngEkOeong

ApyuponoUAou Mapia
EAIN, TuRua Aloiknong Touplopou Mavemotnuiov MNatpwy
Kavtaptln EvayyeAia
AteuBuvtpla Mouoeiou ZxoAwknc Zwng kat Eknaidsuong
Kwotag Ztodopog
Anpootoypadog, Zuyypadéag
NavayomnouAog AAKLBLASNG
KaBnyntnc, Npoedpog tou Tunpatog Aloiknong Touptopou Mavemotnuiov Natpwv
Nikag lwavvng
Enikoupog KaBnyntrc, Tunua Awoiknong TouptopoU Mavemniotnuiov MNatpwv
MouAdxn louAia
Entikoupn KaBnyntpla, Tunpa Atoiknong Touptopou, Navemnotnuiov Noatpwv

NepiAnyn

H ulomoinon evog ekmaldeutikol mAailoiou mapéuBaocng e otdxo tn dnuoupyia ekeivou Tou evaAAOKTIKOU
tpomou padnaotakng Stadikaciog mou Ba aflomotel BlwpaTikd Tig mAnpodopieg Tou £pxovtal armd To MOALTLIOUIKO
napeABov, anotelel To {NTOUUEVO TG GUVEPYELOG -LECW UVNOViou cuvepyaciog- Tou Mavemniotnuiov Natpwv
Kal edikdtepa tou TUAUatog Aloiknong Touplopol kat Tou Mouoegiou ZxoAikn¢ Zwng kat Eknaidsuong. M
ard T Kowvég dpaaoelg adopd tn Lwh Kal to £pyo Tou AsuKASLoU Xepv. 10 MAAIGLO TOU TOALTLOTIKOU TOUPLOUOU
oAAG KAl Tou AoyotexvikoU TouplopoU, Stapopdwvovtal Spdoelg avadpoptkd pe to Taidt tou Asukddlou Xepv
otov MoAttiopo.

To £pyo kat n {wn Tou AeukASLou Xepv AeLTOUPYOUV WG EUTIVEUGN YL EKTTALOEUTLKEG SpAOELS, yia €va BLBALo yla
TS LA TIOU TO TIEPLEXOMEVO TOU Ba AELTOUPYAOEL WG UALKO yLa EKTTAULSEUTLKO TIPOYPapa ARG Kat i Slapdpdwan

HLOG MOVIUNG YndLakng EkBeong.

NEEELG KAEWBLAL: TafibL, AcUKASL0C XepV, EKTALSEUTIKG TTpdypappa, Pndrakr ékBson

Elcaywyn

Y10 BLBAio Tou To eykwpto tn¢ Zkidg, o Tanizaki Junichiro ota 1933, kavel Adyo yla tnv lanwvia
Tou €xeL O akoAouBroel To SpOpo TNS SUTIKAG KOUATOUPOG Kot SV TG UEVEL TimoTa dAAo
Q70 TO VA MPOXWPNOEL UE OPUN TTPOC TO EUTTPOC KAL VO 0PNOEL TOUC YEPOUC TTiow TNG: aAdd
000 TO YpWUA OTO SEPLUO LOC LUEVEL ATTAPAAAAKTO, TIPETIEL Vo ATTOSEXTOULE TwWC Ba KouBaAde
VLol TTAVTO OTIC TIAXTEC LAC ATTWAELEC TTOU UOVO EUEIC EXOULE UTTOOTEL.

AocQadwe, o okormo¢ OAwv autwv mou Eypaya ival n LOEA MWC KATTOU, ONTWC OC TTOULE OTH
Aoyoteyvia kal TIC TEYVEC, TAPAUEVEL KATTOLOC SPOUOC OTTOU YIVETOL va AVTIOTOHGULOTOUV QUTEC
oL anwAeleg. Auta ou nén xaooue o’ Tov KOOUO THG oKLAS, BeAw va npoonadnow va ta
avakaAéow TouAdytotov pé€oa Otn o@aipa TG Aoyotexviag. 2To mMaAdTi mou A€yetal
Aoyoteyvia, ta utdoteya FéAw va sivat Badia kat ot toiyot okotetvoi- Sa onpwéw kadeti mou
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XTUTTAEL OTO UATL UEG OTO OKOTASL, Ja mpoomadow va AImOyUUVWOwW To ECWTEPLKA ATTO KATE
axpnotn Stakoounon. Ae 9éAw va’ vai 0Aa ta onitia €tot, aAda Ga NTav kaAd va urtnpxe €0tw
KL €va UOvo TEToLo ortitl. Omou yLa Sokiun va UrmopoUue va 08rvoule ta wta, va SOUUE MwS
Ua ‘vat emitédoug ywpic avtd... (Tanizaki, 1992, oo. 131-132).

H avaykn yia ta pwta tou ofrvouv Katl Sev KAVOUuv GavePEG TIG ATIWAELEG TNG YLATIWVETLKNG
aLoONTIKAG OTLG TEXVEG AAAA KaL oTnV KaBnuepvA {wn and ToV EKPOVIEPVIOUO TNG lamwviag,
elval ekelvn mou €6woe oto Aeukddilo Xepv tn B€on tou €Bvikov cuyypadéa tng lanwviag. O
Xepv péoa amd TNV méEva Tou KatadEpvel va Kataypa el Kal vo SLAoWOEL TNV OUXAWSN
opopdLd tng lamwvikng mapdadoong, Tn yaAqvia AemtotnTA TNG, TN Hovaxkn BAiYn te. M
napadoon mou akpoPatel avdpeoa oto ovelpwdeg, To acadEG, TN OKLA KAL TTOU €PXETAL
QVTLLETWTN UE TO SUTKO ewbdeg TG Adudng kat tng emibeléng. H uTaLVIKTIKA TNG yonteia
e€ovtwvetal amnod 1o SuTikd oewdeC. TNV aVAKANON AUTOU TOU KOOHUOU TWV OKLWV, TIOU
XGvovtal pEoO amo TOV EKUOVIEPVIOMO NG lamwviag, péoa amd tn Aoyotexvia -Omwg
nipoteivel o Tanizaki- eivat akplpwg kel mou ouvavtape to Asukadio Xepv. H ypadn tou, ta
KELLEVA TOU OECUEUOUV HLO TIPAYHOTLKOTNTA TIOU XAveTal. Mia mpaypatikotnta mou Oa
QAIOTEAEDEL TN BACN Lo LA KOWVWVIK TTOU YEVVLIETAL KOL TAUTOXPOVA YL EVOV TIOALTIOUO TTIOU
Slaxéete otn duon.

Onwg avadépel o dteuBuvtrig tou Lafcadio Hearn Memorial Museum kot Slogyyovog Tou,
Bon Koizumi, oto mpoAoyikd onueiwpa tou pouvoeiov: O mowntric Yone Noguchi anokdAeoe
ToV Xepv mpopntn. Auto ouveéBn eneldn o Xepv Sev Seoueuotav amo tnv npokataAnyn tou
dutikokevtplouou. Eixe ueyaAn ewkova yla tnv ovoia tn¢ lanwviag tng emoxnc Meiji kat ékave
mpoTAoels Yl 10 pEAAov TN¢ lanwviag. «ZuuBiwon pe T @QUON», «ekmaibevon NG
pavtaoiac», «amodoxn TN¢ eUONG weG ExeL», «EGVIKOTNTA KAl QUOLKEG KATAOTPOPEGH, «OL
aANUeleC OTIC LOTOPIEC TOU UMEPQUOLKOU»... OAa auta eival Jeuata mou eival emikapa
onuepa (https://www.hearn-museum-matsue.jp/english.html).

Auth elval n pa oYn tou €pyou tou Agukadlou Xepv, oL AAAEC €XOUV VA KAVOUV HE TN
6éopeuon AA\WV TIPOAYHOTIKOTATWY HEoa oo tn ypadn Onwg auth tTwv avlpwrnwv Tou
Zwolwvaty, twv avBpwnwv tg Néag OpAedvng, Tou kKOOHoU tng apxaiog EAAGSag aAld tng
yYoAALKAG Aoyotexviag (Letédpaoe Oeddlo NkwTLE, Avatoh Opadvg, Nouotavo QAwunep, MiEp
Noti k. a.).

O Aeukadilog Xepv Ta€LOEVEL OTIC UEYAAEC MPWTEVOUTEC TOU KOOUOU Kal EKEl o€ AAAOTPLOUC
TOMouUG xavel tnv Yuxn tou. Méoa ota ouyyAwdn kat aéeva tormia tng emoxr¢ tou Meitli, ot
otaduol ™¢ OKEWYNC TOU KL EVa QKLVNTOTTOLNUEVO OPOaUN TOU KOoUOU Sev Ntav mapd ot
eéwtiouol twv apyaiwv Gewv tne EAAadac, ol NpweS Twv MWV tNG, oL A& Adikec YUxEC NG
EAAadag, tne Maptwvikag, tng Matooue: e to Bapog tn¢ LoTopiag TwV TOMWYV KAl TNG ATOULKAC
TOUG KaBeuLa pikpoiotopiac. ... Kot timota Sev outAeUel 0 NeukadLoc Xepv UE TTLo ayvo UALKO
Kot o kaeddpio Yuxiouo amo tn Staxpovia tne Aaikng etkovorotiag, kadwc o iblo¢ aocduaivel
Avtpwtika miow amo tv aAndeia o ula meEAwpla Aaoypapiky ocUVIECn -TMAVOPAULKO
KATOMTPO TNG «UOIpaG» TOU- TNG TOLNTLKAG «uoipag» Tou kéouou (Koydd -Bpettou, 2010, oo.
18-19).

1. Exnaidevon - Aeukasdlog Xepv

Av n eknaibevon onuepa -o€ OAEG TLG BAOULSES TNG- OTOXEVEL VAL AELTOUPYNOEL KATW OO €val
TLOAUTIOALTLOMLKO TIAQUOLO KOl VO EVOWMATWOEL TIG LOTOPLEG, T Kelpeva, TG afleg, TIg
TIEMOLONOELG KL TLG TIPOOTITLKEG avOpwTtwy amod SladopeTiko MOALTIOULIKO uTtoBabpo, ToTE N
HEAETN TOU €pyou tou Aecukddlou Xepv amotelel avaykaldtnta. To (6lo To XPOViKO NG
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TIEPUTAAVNONG TOU OTOV KOOMO -TO AUPLKO €MOG TWV TATPIOWV TOU- CUVLOTA TN «XWPO» HLOG
TAQTLAG SLATIOALTIOMIKAG oUVvBeong avBpwnwy, mpaypdtwy, aflwv, nbwv kot €0ipwy,
TIPOOWTILKN EVTEAEL EUMELPIO TIOU EVOWMOTWVEL TO TOWOPAUO QVILOETIKWY TOTiWV
avOpwrivwy moAttiopwy (Koyda -Bpettou, 2010, o. 67).

H emoxn pag xapaktnpiletal anod StapBpwTikég aANayEG 0TNV KOWVWVIa, TOV TIOALTLOUO KL TNV
texvoloyia. OLteAeuTaieg avadelkvUouV €va VEO OLKOVOULKO MAQLOLO avTaywVLIoUoU TToU €XEL
OOV CUVETIELA TNV ouvexn emadn pe SLapopeTIKoUG TMOALTIONOUG. Tautoxpova oL PEYAAES
TaXVUTNTEG TIOU QVAMTUOOOVTOL WE TPog TN Suvatotnta mpocfacng otnv mAnpodopia
auéavouv ekBeTIKA TNV emadn TwV aTOpwV Ue dtadopeTikeég GUAES, EBVOTNTEG, TTOALTLOMLKA
mAaiola. Ta mopamdvw Yevwouv TNV avaykn tng UTEPBOONG TNG HOVOMEPELOG KOL TNG
TPOOYXWPNONG O ML SNUOKPOTIKA KOl TTAOUPAALOTIKY armodoxr) EKMOLSEUTIKWY HEBOSwWY
OAAQ Kal TPOTIWV yLa T SLaxelplon TNG VEAG MPayLATIKOTNTAG. EToL Elval EMITAKTIKA N avAykn
yla xpnotpomnoinon evaAllaktikwyv popdwv Kot tponwv eknaideuong mou Ba Bonbouv toug
HOBONTEG va avamtuooouV ekelveg TG 6e€LdTnTeC mou Ba toug emtpéPouv va avayvwpilouv
kal va Staxelpilovral évav KOO0 TIOU CUVEXWE HETABAAAETOL.

Jupdwva pe to Maverotnulo tng Oudotyktov (2012), n moAumoAwtioutkn eknaidevon twv
UIKpWV mtatdlwv ta mpoeTolualel va ouvunapéouv ue ceBaouo o auto To 0AoEva Kal Lo
molkido meptBaAlov. Mailel {wTiké podo otn SlaudpPwacn TG KATAVONOoNC TOUC Yl TOUC
SLopOopPeTIKOUC TOALTIOUOUC TToU ouvavtouv. Evnuepwvel tic aAAnAenidpdaoeic touc ko
EMNPEALEL TOV TPOTTO UE TOV ortoio avTiAauBavovtal TV MOALTIOULKN) TTOLKIAoUopPiA.

Etol, n ekmaibevon onuepa kKaAeital va Staxelplotel pa mAnbwpa mAnpodoplwv mou dev
UITOPOUV VA TIEPLOPLOTOUV OTA UTIAPXOVTA AVOAUTIKA Tipoypappata ormoudwy. Ta umapyovta
QVOAUTIKA TIPOYPOHA AELTOUPYOUV KATEUBUVTIKA, KOl TIEPLOPLOTIKA O KATOLO Babud wg
npog tn Sltacuvdeon e TN yvwon mou cuvieAeite otov €€w koouo (Kalantzis & Cope, 2013).
Tnv 8l otyun n mpoondBela yia e€olkelwon tTwv VEwWV He tnv paydaia petaBarlopevn
YVWOTLKN TIPAYLOTIKOTNTO KoL oL aAAayEG Ttou auth eTiLdEPEL oTnVv ekmtaldeuTikn Sladikaoia,
QUTOLTOUV TNV OVOTPOTI TWV PEXPL TWPA LOOPPOTILWY TTIOU GUVTNPOUCAV TO SAOKAAOKEVTPLKO
HOVTEAO Kal avtipetwrii{av To pobnti wg avtikeipevo (KooouBakn, 2003). H padnon Aounodv
amoteAel TPoiov mMou avakaAUTITETAL Ao Tov (610 Tov Hadntr Kal eMGLWKETAL  PECA OO
HLo oUvBeTn Sladikaoia eme€epyaoiag, OTOU 0 HABNTC CUUUETEXEL EVEPYA OTNV KOTOLOKEUN
Kal TN ouykpotnon tng yvwong. H Slaxeiplon tTng yvwong mpayUatwyveTal -mépa amo ta
OVOAUTIKA TIPOYPAUHOTO- HECA ATIO EKTIALOEUTIKA TTPOYPAUUATA, HECO amd tTnv aflomoinon
Twv duvatotATwy TN TEXVoAoyiag Kot KUpiwg HESO OO TNV AVILETWIILON TOU HaBNTh wg
€VEPYOU UTIOKELUEVOU TIOU OLABETEL €va eUMELPIKO amoBepa amd mAnpodopieg alAd Kal
moAAG avamndvinta epwtipota (Pamtng A. & Pamtn A., 2002). To teAeutaio pmopel va
TIPOKOAECEL TNV amapxn Mg véag meplodou otnV eKMALOEUTIKN) TPAYUATIKOTNTA, VO
SNUIOUPYNOEL «OKEMTOUEVA» OXOAELQ PE EVEPYA UTIOKELUEVA, UE KOWWVLKA KOL TIOALTIKN
eknaideuon, n onola Ba dSnuoupynost eAnideg yla TNV Slapdpdwon eVOg HETA-KOLVWVIKOU
Kall TTOALTIKOU yiyveoBal amaAAaypévou amo Tig LAYLOoEG TOU Kalvoupylou Kot To ¢oBo Tng
avBevtiag kat Tou StadopeTikoU.

MapdAAnAa, n HpetaBoon amd ta péoa tTNG Ulag kateuBbuvong ota dladpactikd pEoa
Onuoupyel TG KOTAAANAEC ouvOnkeg ywo TN HetdaBoon amd TNV KOUAToUpa TNG
mapokoAouBnong otnv KouAtoupa TNG OUUHETOXAG (Tapscott, 2008, om. avad. oto
MoAUudwpog, 2013: 20). BpLOKOUAOTE UITPOOTA OE €VAl VEO KOLVWVLKO KEPAAALO OTIOU N yvwon
Kall N pabnon eival anotéAeopa tnG cuvepyaciag kot tTng aAAnAenidpaong twv avBpwnwy, Ue
KUPLO OTOLXELO TNV €UmMIOTOOUVN HETAEU TWV CUPUETEXOVIWV, TA KOWWVLKA SiKTua, TIG
SlaoUVOEDELG KAl TIC OUVEPYAOieG Tou otnpilovtal OTIC KOWWVIKEG afleg TNG Kowwviag
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(Kalantzis & Cope, 2013). Onwg avadépel n ApBavitn oto eloaywytkd onpeiwpa tou BLAiou
«H véa uadnon anokpuotaAAWVETAL OTIC EVVOLEC TN UETACXNIUATIOTIKAC CUUTTEPIANTITIKAG KL
OUVEPYATIKAC EKMAIOEUONG, TOU KOLVWVIKOU YVWOTIKLOUOU, TOU TTOALTELAKOU TAOUPaALOUOU
aAdd Kol NG aVAOTOXXOTIKOTNTAG, TWV YVWOLAKWY PEMEPTOPIWV KOl TNG OUVEPYLOTIKAG
avatpopodotnonc» (Kalantzis & Cope, 2013: 19).

To TuAua Awoiknong TouplopoU pall pe to Mouogio ZXoAKAG ZwnG -0TO TMAALOLO TOU
TIOALTLOTIKOU TOUPLOUOU KAl AOYOTEXVLIKOU TOUPLOUOU-, LECW TNG EKTIALOEVUTIKAG aflomoinong
ToUu €pyou tou Agukadlou Xepv, oxedLalouv ekMALSEUTIKA OEVAPLA TTIOU CUYKPOTOUVTAL Ao
ETIL LEPOUC EKTIALOEVUTIKA €MELOOSLA, e oTOXO TNV emdiwén tng dievpuvong Tou GACHATOC
TWV EUTELPLWYV TWV HOONTWV, WOTE AUTOL va ETUTUXOUV TIG SIKEG TOUC EMIBUUNTEG LABNOLAKEG
oAAayég (Rogers, 1998). MapdAAnAa pEow TG NUEPLSAC, TNG ouyypadn g Kal tng Ekdoong Tou
BBAiou mou Ba amoteAéoel ekmALOEUTIKO UALKO aAAQ Kal adopUn YLOL TOV EUTAOUTIOUO ULOG
HoviunG Ynolakng €kBeong, mpoomabouv va avoiouv Toug TagdlwTikolg opilovieg Twv
HaBnTwv oaAAG Kot Twv poLtnTwy.

2. MoAttiotikdg TOUPLOHOG
Av KOl 0 TOUPLOUOG, LE TN HLa 1) TNV AAAN popdn, Atav mavta cuvdedeuévoc Ue Tn uabnon, to
yeyovog eival otL ano tn dekaetia tou 1970, 6tav n UNESCO cuvétate tn ZupPBacn yla tnv
MNaykoouta MoAttiotikn kot Quotk KAnpovoutd padl pe mpotdoelg yia T dtatipnon Kat thv
TiPowONoN TNG, O TIOALTLOTLKOG TOUPLOOG YVWPLOE TEPAOCTLO AVATTTUEN OE OAO TOV KOGHO, A
Kupiwg otnv Eupwrnn.
Ye avtiBeon pPe TOV NALOTPOTILKO TOUPLOUO, OMou To KUplo afloBéato sival n Eekovpaon, o
TIOALTIOTIKOG TOUPLOMOG €TUOLWKEL TNV KaTtavonon, ME tnv eupeia évvola tng A&éng. O
TIOALTLOTIKOG TouploTag EpXETAL O€ EMAdN LE TNV LOTOPLA, TNV TEXVN KaL TOUG avOpwWTouG EVOG
tomou, Sokiudlovrag to ¢ayntd tou Kol avakoAumrTovtag Ta €0ud tou. ZUudwva pe Tov
UNWTO «O moAtilopog eivatl plo amd Tig Kwniipleg SUVAUELS yla TNV avamtuén tou
TOUPLOHOU», KOBWG O TIOALTIOTIKOG TOUPLOUOG OTOV KOOHO QVTLTPOOWNEVEL oxedov 1o 37%
TOU oUVOAOU Tou KAASOU.
Mepikol avBpwrol emiSlwkouv va EEKLv)couV Ta TaidLa Tou e Lovn mpoBeon va £xouv pLa
«TIOALTLOTLKA» €UTELpia, eVvw AAAOL UIMOpEL va BLwoouv ToV TIOALTIONO WG UTIOTPOoidV Tou
TaéL610U TOUG. MIOPOUHE VA UTIOOTNPIEOUE OTL UTIAPXEL KATIOLO EUTTAOKI] LLE TOV TIOALTLOTLKO
TOUPLOUO OTA TIEPLOCOTEPA TAELSLO TTIOU TTPAYLOTOTIOLOUVTAL, AKOUA KOl O€ eKElva OTou bev
amnoteAel T Baoikn popdr TouplopoU. MOALTLOTIKO TOUPLOUO TTPAYLATOTIOLOUV OL TAELOLWTES
TIOU ETILOKETITOVTAL CUYKEKPLUEVOUG TIPOOPLOUOUC TIPOKELUEVOU VA YVWPLoOUV Kal va pabouv
yla VOV OUYKEKPLUEVO TIOALTLIOUO. AuTO umopel va meplAapBavel TOAAEG SpaoTnPLOTNTEG
OMwG: TapokoAouBbnon ekdnAwoswv kot ¢GeoTIPAN, emOKEPEL 0 pouoeia Kol SoKLun
TOTUKWYV daynTwV Kot oTwv. O TIOALTIOTIKOG TOUPLOUOG UIopEL emiong va ival éva akoUolo
HEPOC TNG TOUPLOTIKNAG EUMELPlAC, OTMOU N TOALTIOTIKA €UPAmntion (UE TOUG VTOTLOUG, TN
yAwooa, ta €0iua, tv kouliva toug KAT.) ival avamodpeukto PEPOC TWV SLAKOTIWV EVOC
OoTOUOU.

2.1 Optouoi yia tov MoAttiotiko Touplouo

Av kot 6ev €xel oupdpwvnBel €vog KOWVOG, TILO OUYKEKPLUEVOG OPLOUOG MHETAEL TwV
okadNUAIKWV AOyw TN TIOAUTIAOKOTNTAC KOL TNE UTIOKELUEVIKOTNTAG TOU Opou, daivetal va
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umapxouv duo Sladopetikeg anoPelg. H mpwtn €0Tldlel 0TNV KATOVAAWGN TIOALTLOTIKWY
npoloviwy Onw¢ tomoBeoieq N pvnueia (Bonink, 1992; Munsters, 1994) kat n &gvtepn
niepAapBAveL OAEG TIG TTUXEG TOU TaLdLov, 6mou oL TafdlwTteg pabaivouv yla tnv Lotopia Kat
TNV KANPOVOULA TWV KATOIKWY TWV TOTIWV TIOU ETILOKETITOVTAL I] YLOL TOUG CUYXPOVO TPOTIO {WNG
tou¢ (Macintosh and Goeldner, 1986). O Csapo (2012) avodépel OTL O OPLOPOG TOU
TIOALTIOTIKOU TOUPLOMOU MIopel va TMePAABAVEL LA OEPA oMo HOPPEG TOUPLOTLKAG
Spaoctnplotntag, onwe tagidla MOALTLOTIKAG KANPOVOULAG (VALKAG Kol QUANG), TIOALTLOTIKEG
Bepatikég Stadpopég, mapadodoelg, ekdGNAwoelg Kot GeoTIBAN, BpnNOKEUTIKO TOUPLOUO Kall
SNULoUpPYLKO TTOALTLOUO.

Y€ UL TPOOTIABELO VO KOTOVONGOUV TO EUPOC TOU TIOALTLOTIKOU TOUPLOMOU, oL akadnuaikol
€XOUV aVATTUEEL PLoL OELPA Ao TuTtoAoyieg, ou ouvhBwg Bacilovtal oto eninedo KWATPWY
Tou Ttoupiota. O Bywaters (1993) Stadopomnoince toug Toupioteg avaioya HE TO av ATAV
TIOALTLIokA evdladépovta, kivntpa i éunveuon. O toupioteg mou eMOEIKVUOUV YEVLIKO
evlladépov yLa Tov MOALTIOUO, KATAVOAWVOUV TIOALTLOTIKA afloBéata -adlddopa wg PEPOG
SLakomwv- xwpig va oxedLtalouv cuveldnTa va to Kavouv. OL TOUPLOTEG LE TIOALTLOTLKA KivnTpa
KATAVOAWVOUV TOV TIOALTIONO WG KUPLO HEPOG Tou TaLdlol toug, aAAd Sev emIAEyouv TOV
T(POOPLOUO TOUG UE BACN CUYKEKPLUEVEG TIOALTIOTIKEG EUMELPLEG, EVW YLOL TOUC TOUPLOTEG LE
TIOALTLOTIKI) €UTIVEUCHN O TIOALTLOMOG €lval 0 KUPLOG 0TOXOG TWV SLOKOTIWY TOUG.

Mua o ouvBetn tumtoAoyia potddnke amnd toug McKercher and Du Cros (2002), ot omoiot
oploav Toug toupioteg pe Bdaon to BABOG TNG TOALTIOTIKAG EUMELpiag OV avalnTtAOnkKe,
Slakpivovtdg Toug o€ pia oo TG TTEVTE LEPAPXLKESG KATNYOPLEG.

1. O mpwtog €ival 0 OKOTLUOG TIOALTLOTIKOG TOUpLloTAG YL TOV OTOL0 O TIOALTLOTIKOG
TOUPLOMOG ELVOL TO TIPWTAPXLKO TOUG KivnTpo yLa tagidia. Autol oL TouploTeg EXOuV pLa
TIOAU BaBLd MOALTLOTIKN eUMELpiaL.

2. H &gltepn katnyopia ival o TOALTLOTIKOG TOUPLOTOG TIOU EMLOKETTETAL TA afloBeata
YLOL TOV OTTOLO O TIOALTLOTLKOG TOUPLOUOG ELVAL O TIPWTAPXLKOG AOYOC ETLOKEY NG OE Evav
TIPOOPLOUO, AAAQ N euneLpla elval o pnxn.

3. O yoAnvLog TOALTLOTIKOG Toupiotag dev TafLdeVEL yla TTOALTLOTIKOUG AOyouG, aAAd o
omolog, adoU OCUUMETEXEL, KATAANYEL va €xel pa Babld eumelpia MOALTLOTIKOU
ToupLopoL.

4. O MePLOTACLOKOG TIOALTLOTLKOG ToupioTtag €xeL adUvapa Kivntpa amo Tov MOALTLOMO Kal
OTN CUVEXELA EXEL LA pNXA EUMELPLAL

5. TéAog, o Tuxaiog TMOALTLOTIKOC ToupioTtag eival autog mou Sev tafldevel yla Adyoug
TIOALTLOTIKOU TOUPLOHOU aAAd TapOAQ QUTA CUUUETEXEL OE OPLOUEVECG SpAOTNPLOTNTES
KOlL EXEL PNXEG EUMELPLEG.

2.2 To Aaioto tov MoAttiotikou Touplouou

O MOALTLOTIKOG TOUPLOMOG ELval ONUAVTLKOG yLa TTOAAOUG AdYoUG. 10wG 0 TILO ONUAVTLKOG AOYOG
elval 0 KOWWVLIKOG avtiktumog mou enidépel, kabBw¢ pnmopet va BonbnoeL otnv evioxuon tTwv
TAUTOTATWY, OTnV evioxuon tng¢ SLAMOALTIOUIKAG KaTtavonong kot otn dtatipnon Ing
KANPOVOMLAG KOL TOU TIOALTLOMOU pLag TEPLOXAG. O TIOALTLOTIKOG TOUPLOMOG UIMOPEL eMiong va
€XEL DETIKEG OLKOVOULKEG ETUMTWOELG. OL TOUPLOTEG TIOU ETILOKETTOVTAL [LA TIEPLOXA YLa VAl
HABouv TEPLOOOTEPA YLl €VAV TIOALTIOMO I TIOU ETILOKEMTOVTAL O§LOOENTO TOALTLOTLKOU
TOUPLOMOU, OTIWG HOUCELD 1} TTAPAOTACELG, KATA TN SLApKeL TOU TalLdLou Toug cUBAAAoLY
oTNV olkovopia tng mepoxng. Ta afloBeata mpenel va eival oteAexwpéva, pépvovtag padl
TOU TIPOOTTIKEG QMOOXOANONG Kal UIMopoUv emiong va enwdeAnBoluv oL ETUXELPNOELG
Tprtofabulag ekmaidevong, OMwe eo0TLOTOPLA, €TOlpeieg Takl kal Eevodoxeia. Eva amd ta
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ONUAVTIKOTEPA 0PEAN TOU TTOALTLOTIKOU TOUPLOMOU €lval n ekmodeuTikA TtTuxr. OL ToupioTeg
KOl OL OLKOSEOTIOTEG UIMOPOUV va pABouv mepLoootepa yla SLapopeTIKOUG TPOTOUG {WNG.
Auto unopet va BonBrioet va Sleupuvel To pUAAS KAmolou, pnopet va BonBricet kamolov va
okedtel StadopeTikd Kat va elval TTLO AVTLKELUEVLKOG. Eite évag Toupiotag avalntd pa Babid
TIOALTLOTIKY EUTELpia €lTE OXL, UTIAPXEL Eva eUPU PAopa SpAOTNPLOTATWY TIOU UIMopPoUV va
evtaxBouv oto MAaioLo TOU TTOALTLOTIKOU TOUPLOUOU, OTIWG:

1. AlopovH O€ JLa VTOTILO OLKOYEVELA

2. Mepyynon o€ €va xwpLo f KL ToAn

3. Tvwon yla TNV TOTILK amaoXO0Anon, yla mapadelypa HEow HLOG TIEPLYNONG o€ puTela
ToayLloU 1 EpyocTAclo
AvaAnyn eBghovtikAg epyaciog oTnv TOTUKN Kowwvia
MapakoAoUONon LABNUATWY OTIWG LOYELPLKN, TEXVN, KEVTNLA KATL.
Enioken o€ povoeio
EniokePn o€ éva BpnokeuTiko Ktiplo, omwg éva Taul
Zuvavaotpodr] He LEAN TNG TOTILKAG KOWWVILAG
EnlokePn o€ Tomkn ayopd ) EUMOPLKN TEPLOXN

10 Aok ToTiKWwY GaynTwy Kot ToTwv

11. NapakoAoUONoN ULAG TTOALTLOTLKN TTOPAOTOONG

12. EniokePn LOTOPKWV pvnueiwv
MoAAol TouploTEG EMLOKETTOVTIAL TOV TIPOOPLOMO €L6IKA ywa va Souv TNV TOTUKN TOU
KAnpovopld. Autog eivat o Adyog mou moAAol mpooplopol katafdalouv kabe Suvartn
PooTABEeLa yLa va SLatnprioouv TNV KANPOVOULA TouG. AuTto Ba umopouoe va eplAapBavel
™ O€oToNn TEPLOPLOUWY H TOV TEPLOPLOMO TOU aplBuol Twv TouploTwy, €4Av eival
amopaitnto. Auto ival ouxvd €va MOPASELYHA TIPOCEKTIKOU TOUPLOTIKOU oXeSlaopol Kol
Buwoung dtaxeiplong touplopou (Toaptag K.d., 2020).

©® N v

2.3 OETIKEG KOl PVNTIKES EMINTWOELS TOU MoAwtiotikoU ToupLououU

Z€ OUVEXELX TWV O0WV avadEpBnKav Topamavw, oL BETIKEG EMUTTWOEL TOU TTOALTLOTIKOU
TOUpLOMOU MMopEel va eival Auleg, omwe n dlotripnon TG MOALTIOTIKAC Kal KOAALTEXVIKAC
KANPOVOULAG, N TOTIKN EUNUEPLa yLot pn Mopadoolakoug TOUPLOTIKOUG TIPOOPLOKOUG Kal N
dnuloupyia Seopwyv petau Stadopetikwy MOALTLIopwy. Kat emiong amteg, OMwe 0 aVTKTUTIOG
TOU TIOALTIOTLKOU TOUPLOMOU OTNV OlKovouia kot Tig B€oelg gpyaciag. Ta xprApota mou
Samavwvtal amnd Toug TOALTLOTIKOUG Tadldlwteg €xouv TOAU O€TIKO QVTIKTUTIO, TOOO Of
OLKOVOWLKO eTtimedo 000 kal otn Snuloupyia BEcewv epyaciog oe Topelg OMwe N Blopnxavia
gevodoyelwv kal eotiaong, To EUMOPLO Kal O TOALTLOUOG. QOTOCO UTIAPXOUV KAL ONAVTLIKEG
OPVNTIKEG ETUTTWOELG, TIOU b€ SLadEPouv Kot TTOAU amod €KEIVEG TTOU TTOPATNPOUVTAL OTOV
TOUPLOMO yevikoTepa (Aayog, 2016). H kowvwvikr aAlayn avadépetat Bactkd oe aAAayEC oTov
TPOTO Ue Tov omolo n Kowwvia evepyel 1 oupmepldepetal. AUCTUXWG, UTIAPXOUV TIOAAEG
OAAQYEG TIOU EMEPXOVTAL WG ATIOTEAEGLA TOU TOUPLOUOU Tou Sev gival emBupunTES. Yridpyouv
TIOAAQ Ttapadeiypata og 6Ao Tov KOO0 Omou oL Tomikol TAnBuopol €xouv aAAdgel Adyw Tou
TOUPLOMOU. lowg Exouv aAAAGEEL TOV TPOTIO TTOU AOUV A TOV TPOTIO TTou vtuvovtal. lowg Exouv
HUNBel oto aAKOOA MECW TNG TOUPLOTIKAG Blopnxaviag i €Xouv ayovakTAOEL LUE TOUG
TIAOUGOLOUG TOoUpLoTEG KaL €XOUV oTpadel 0To EykAnua. Autd elvat LOvo PePLKA apadelypata
TWV APVNTLKWY KOLWWVLKWY ETITTWOEWVY Tou TouplopoL (Toaptag ka, 2020).

H maykooulomnoinon €ivat o TpOmog He TOV OTolo 0 KOOHOC CUVOEETAL OAO KOlL TIEPLOCOTEPO.
XAVETOL N OTOMLKOTNTA KAl QOKTATAL Mot aloBnon «maykdéopag vmapéng», OAo Kal
TIEPLOOOTEPO Ao TOTE. H maykoopomnoinon eivat avanddeuktn otnv ToupLloTikn Bropnxavia
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AOyw NG aAAnAenidpaong LETAEY TOUPLOTWV KoL OLKOSECTIOTWY, TTOU cUVHBWG TIPoEpXovTaL
arnd SladopeTikd Yewypadikd Kat ToALTLoTKA urtoBabpa. Eival authi n aAAnAenidpaon mou
evBappuveL TNV opoLldTNTA.

Opoliwg, ol mpooplopot kivduvelouv va TumomnotnBouv katd t Stadikacia tkavomoinong tTwv
ETUOU LWV TWV TOUPLOTWV YL YVWOTEG EYKATAOTAOELG Kal EUneLpieg. Evw To torio, n Stapovn,
10 dayNnTO KAL TO TOTO K.ATL., TIPETEL VAL AVTATIOKPivovVTaL 0TNV €MLBU ia TwV TOUPLOTWV YLa TO
VEO KOl TO Ayvwoto, eV MPETEL TAUTOXPOVA VA €lval TTOAU Kalvoupyla 1 mapdgeva, newdn
AlyoL Toupioteg avalntouv oTnV MPAYHATIKOTNTA EVTEAWG VEQ Ttpdypata. OL Touploteg cuxva
avalntolVv avoyVWPIoLUEC EYKATAOTACEL O €va Ayvwoto TePLBAAAov, OMwG yvwotd
eotlatopla fast food kat aluoideg Eevodoxeiwv. ZToug TOUPLOTEG APETEL KATIOL TIPAYHLATA VO
elvat tumomnotnpéva kot aAAG va gival StadopeTika.

Ze MOPOUOLA YPOUMN HE TNV TIAYKOOULOTONON €lval n amwAELo TG aUBeVTLKOTNTOC TIOU
OUXVA TIPOKUTITEL QMO TOV TOUPLOMO. H auBeviikotnta €ival oucLaoTIKA KATL TIOU €lvat
TPWTOTUTIO | apeTAPANTO. Aev eival PeUTIKo oUTE avamapAyeTal Pe kKavevav Tpomo. O
SUTIKOG KOOMOG TILOTEVEL OTL EVAG TOUPLOTIKOG TTPOOPLOUOG Sev elval MAEoV auBeVTIKOG OTav
oAAAZouv oL TOALTLOTIKEG Tou agieg kat tapadooelg (McCannell, 1976).

Emeld o touplopog meplhapfavel petakivnon avlpwrnwyv oe SLadOpETIKEG YEWYPADLKEG
tomnoBeoieg, unopel va cupBouv MOALTLOTIKEG CUYKPOUCELS WG amoTeAeopa Stadopwv oTouG
TIOALTLOMOUG, TLG EOVIKEG Kol BpnOKEUTIKEG OUASEG, TIG agleg, TOV TPOTO {WNAG, TG YAWOOEG Kall
ta enineda sunuepiag. H otdon Twv KATolkwv TNG TEPLOXAG QTEVAVIL OTNV TOUPLOTLKNA
avamntuén pmopel va EeSutAwbel ota otdadla tng eudoplag, OMOU OL EMLOKETTES €lval TIOAU
EUTIPOOOEKTOL, PEOW TNG AMABELAG, TOU EKVEUPLOMOU KOl EVOEXOUEVWG TOU OVTOYWVLOUOU
otav apxilouv va avanmtuooovIal OVILTOUPLOTIKEG CUMMEPLPOPEG HETALY TWV VIOTULWY
(Toaptag k.a., 2020).

2.4 Noyortexvikog Touptoudog (literary tourism)

O TOALTLOTIKOG TOUPLOUOG lval oxedOV TOCO MOLKIAOOPHOC 600 0 (810¢ 0 TIOALTIONOC, KABwWG
umopet va meplAafel oxedov omoradnmnote Spaotnplotnta mou cuvdEeTal 1 eival 1dlopopdn
HE ML XWwpa, TEPLOXN, TIOAN | KWHOTOAN: TEXVN, Kwnuoatoypddog, Aoyotexvia, yAwooa,
aOAntlopdg, Opnokeila, APXLTEKTOVLKN, yaotpovouia, ¢uon r omowodnmote &Aoo €idog
Aaoypadiag. Ymapyxouv Opwe kat GAAoL ToAU Alyotepo oupPaTtikol KoL, O OPLOPEVEG
TIEPUTTWOELG, TIOAU €VAAAQKTIKOL TUTIOL TTOALTLOTIKOU TOUPLOHOU.

O AoyotexvikO¢ TOUPLOUOGS elval éva €(60¢ MTOALTIOTIKOU TOUPLOUOU TIOU AOXOAE(TAL UE UEPN
KoL yEYovOTa amo Aoyotexvika Keipeva kadwe kat pe tn {wh twv ouyypagewv toug. Eival n
TIPOKTLKA TNG eMiokePng MOAEwWV Kot TomoBeotwy ou oxetilovtal pe €pya pubomAaciag kat
TOUG cuyypadeig ToUG, OMwWG eTioken OTO OTTL EVOC ouyypadEa 1} oTov Tddo Tou 1 o€ éva
HvnUuelo adlepwpévo o€ autov N emiokePn oe pouoceia adlepwpéva oe  Evav
ouyypadéa/mownt kat oto €pyo tou. Emiong pia GAAn mpaktiki eivat n dnuoupyia
TOUPLOTIKWV SLOSPOUWV/TEPUTATWY TWV NPWWV WOTE Ol CUUUETEXOVIEG VA BLWVOUV TV
umoBeaon tou €pyou akoAouBwvtag TG SLaSPOUES TWV GAVTUOTIKWY XAPAKTHPWV.

Ot Robinson & Andersen (2002, o. xiii) utootnpilouv 0Tt 0 AOYOTEXVIKOC TOUPLOUOC TTPETEL VAl
Uewpeital wg o kKAado¢ Tou mOALTIOTIKOU TOUPLOUOU OG0V apopd TNV avIpwitoAoyikn Evvola:
MeptAauBavel ToUpIOTEG KAl ETLOKENMTEC MOU TAUTI{oVTAL, AVAKXAUTTTOUV Kot SnULOUpyouV
ONUOLVOUEVA TIOALTIOTIKWY aélwV UE EKEIVOUG TOUC avIpwWITOUG TTOU EXOUV VIVEL UEPOC TWV
moAttioutkwy pudodoylwv twv Tomwyv. [ivetal ¢pavepd OTL 0 AOYOTEXVIKOG TOUPLOUOC
EUMEPLEXEL TN ouvAvTNoN Tou cuyypadEa (Bloypadikd yeyovota Kal TPAYHOTIKA UEPN TIOU
ouvdéovtal Pe TO ouyypadéa) Kol Tou HUBLOTOPAUATOC TOU (OKNVIKA Kol XOpPOKTHPEC)
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(Fawcett & Cormack, 2001). ZUudwva pe tov Herbert paAlota, ol AoyoTteXVIKEC TOMOBEOIEC
bev elval mAéov amAd tomoL yevwnoewg i Bavatou evog ocuyypadEd, oAAA KOWWVLIKEG
KATAOKEVEG TIOU dnuLoupynBnkav, evioxBnkav kat mpowOABnKkav yla va mpooeAKUCoUV
emokemnteg (Herbert, 2001). O «Aoyotexvikoc» Tafidlwtng Oswpel ti¢ tomoBeoisg Twv BLBAIwV
ePAUNAEG pE LoTopkA aloBéata, pouoeia, ekkAnoieg kat pvnueia (Tetley kat Bramwell,
2002). 2tnv ouoia mpokeLtaL yla pia ouvdeon NG avTaoiag UE TOV TPAYUATIKO KOOUO Kol
TaAUTOXPOVA Uia TAUTLON TOU QVAYVWOTI UE TOV EKAOTOTE NPWA TOU EPYOU, UE TNV ETOXI) TTOU
Stadpauatiletoal, To UEPOG, AKOUA Kol LUE ToV (Lo Tov ouyypapéa (MaoxaAidng, 2000).

Zuvbudlovtag tn Aoyotexvia pe ta TOESLA KL TG TIOALTIOTIKEG EUTIELPLEG, O AOYOTEXVLKOG
TOUPLOMOG Oev €lval VEQ TOUPLOTIKA TIPOKTLKA. MTOPOUUE VOl EVIOTIOOUME OYELG TOU
QPKETOUC QLWVECG THOW. INUELWVETAL, OTL Katd tov 19° atwva avébnke to evdladépov yia
ta&idla o€ pépn mou oxetilovral e AoyoTEXVEG KaL TolnTeG. Mépa amnd ta omitia, Toug Tadoug
KOL TO MVNUELR, TO OTEKLO TOUG AMOTEAECOV TOAOUG TOUPLOTIKAG €AENG. OL TaLOLWTEG
ETILOKEMTOVTAV ETTLONG TLG TOTOOETIEG KaL TIG TIOAELG TToU TepLypAdovTal o€ SLaona motiuata
kal puBlotoprpata, Omwg to Aovdivo yla toug Baupootég tou Kapolou Nrtikevg, to
Ztpdtdopvt tng AyyAlag ou dExeTal mMAvw amo Tpla EKATOUUUPLA OVAYVWOTEG Tou Zaiémnp
TO XpOvo, To AouBAivo tou TZoLG ) Tou Ookap OudAwt i To Mapiot yia to BoAtaipo, To Biktwpa
Ouykw, tov AAE§avdpo Aoupd tov Ovopé vie MmaAldk aAAd kat tov Ernest Hemingway 1| Tov
Francis Scott Fitzgerald k.a. (tourism-review.com).

Awooyilovtag ta oplo petafl Aoyotexviag Kol TOALTIOPIKWY OTMoudwv, 0 AOYOTEXVLKOG
TOUPLOMOG TPOOKOAEL TOUG avayvwoteg va {wvtavePouv ¢GavTOoTIKEG eumelpieg. O
AOYOTEXVIKOG TOUPLOPOC Umopel va BonBroetl Toug emoKENTEG va BuBLOTOUV OTNV TOTUKN
KOUATOUpa €VOG TaLdLwTikoL mpooplopol (Hoppen A., Brown L., Fyall A., 2014).

A&iZeL va yivel pla avadopd oTig TECOEPLS Katnyopieg Aoyotexvikol Touplopou tou Butler
(Butler, 1986 mou avadépetal oto Busby & Klug, 2001, 0. 321):

e Ouelc dépou TWNAC o€ Pla mpaypatiky tonoBeoia: Auti n tafvounon meplhappavet
KUPLWG TA TIPAYLLOTIKA LEPN TIOU OXETI{OVTAL LE Evav cuyypadEa, OTwE TO OTiTL OTIoU
yevvnonke, €lnoe n méBave o cuyypadEag, To omitt } AANO LEPOG OTIOU O cuyypadEag
gypae ta £pya Tou Kal To vekpotadeio Tou cuyypadéa. O Robinson (2002) mpoteivel
OTL TO OTtitL TOoU cuyypadéa eival avapdLoBnTnTa o Lo LoXU PO TOUPLOTLKOC TTOPOG UE
QXNOoN O€ UL OELPA ATIO OYOPEG.

e JYnuovtikol Tomol oto €pyo tng pubomAaoiag: Ol touploteg pumopet va €Akovtal ano
AOYOTEXVLKA LEPN TIOU ATIOTEAOUV TLG OKNVEG YLa pubLotopripata.

e EKKAnon tTwv mepLoXwv emeldr] ATav EAKUCTIKEC VL0 AOYOTEXVIKA Kol AAAQ TPOCWTIOL:
Auti n katnyopia mepAapBAveEL TPOOPLOMOUG TIoU armeuBuvovtal oe AOYOTEXVIKA
ipoocwma.

e H Aoyoteyvia kepbilel SnUoTKOTNTO UE TNV £VVOLa OTL N TIEPLOYT] VIVETOL TOUPLOTLIKOC
TPOOPLOPOC amd povn Tng: Auti n katnyopla umodnAwvel OTL €vag MPOOPLOUOG
HUETOTPETETAL OE TOUPLOTIKO TIPOOPLOMO XWwPLG Kopio mpoomdBela amd 1n
SnuotikoTNTA VO ouyypadEa 1) EVOC AOYOTEXVLKOU £pYOU.

IAUEPA, N XPAON NAEKTPOVLKWY CUCKEUWV YyLA TN CUMUETOXH OTN AOYOTEXVLKA TOUPLOTLKN
eumeLlpla €xeL yivel SnuodAng kat €xeL avatpéPel moAd dedopéva otnv KAaotk popdn tou
pallkou ToupLlopoU.

H avamtuén nAeKTpovIKWV CUOKEUWV yla TNV avayvwon BLBAlwv €xel MupodoTAOEL VEEC
KOLVOTOULEG OTOV AOYOTEXVIKO TOUPLOWO, UE TOUG ouyypadeic va ypddouv publotoprpata
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TIOU TIPOOPEPOUV OTOUG OVAYVWOTEG TNV ETLAOYH HLOG ELKOVIKNG TOEOLWTIKAG EUMELPLAG N
€VOG VEOU TPOTIOU va amoAaloouv evayv TaELOLWTIKO TpoopLopo. Ol taduwtikol odnyol oe
OPLOMEVOL QMO OUTA T MUOLOTOPHAMOTO EMITPEMOUV OTOV QVAYVWOTN VO ETMLOKEMTETAL
tomnoBeoieg €€ amootdoewg 1 va cUAAEyeL TAnpodopieg yia Slakomeg. OpLopéva NAEKTPOVIKA
AOYOTEXVLKA LUBLOTOPNLATO TOUPLOROU eVBAPPUVOUV TOUG AVOYVWOTEG VA EMILOKEPTOUV UL
TIOAN EUTAEKOVTIAG TOUG O €va TavidL oto omoio Sivovtal movtol yla emniokePn o€
Sladopetikeg Ttonobeoies. Eva mapadelypa ival éva publotopnua tou lanwva cuyypadéa
Higashi Moriyama, o omoiog €xeL ouvepyaotel pe tnv moOAn Kyota tng lanmwviag, ywa va
T(POOEAKUOEL TOUPLOTEG OTNV TIOAN.

KAelvovtag autn tnv Bewpntiki avadopd yLo TOV TIOALTLOTIKO KAl AOYOTEXVIKO TOUPLOUO,TTIOU
anoteAouv TN BAon avamtuéng Twv Kowwv Spaoctnplotitwy, agilel va onpelwBbel otL €xouv
avamntuxBetl Spaocelg mou adopouv OYELG TTOALTLOTIKOU Kol AOYOTEXVLKOU TOUPLOUOU OXETIKEG
HE TO AeUKASLO XEPV OTLG IEPLOCOTEPEG QO TLG MEPLOXEG oV Talidee kal €(noe €lte AUTEC
adopouv TNV eupwrnaikn mepiodo tng {wng Tou, €iTE TNV AUEPLIKAVLKA ELTE TNV LATIWVLKA.
Evbewktika avadépovtal to Lafcadio Hearn Memorial Museum oto Matsue, tTn¢ lanwviag
Tov elval xtiopévo Simha oto omitt tou (https://www.hearn-museum matsue.jp/english
.html) rj ot Lafcadio Hearn Japanesse Gardens (https://www.lafcadiohearngardens.com/)
10 Mouoeio Asukddlou Xepv oto MNevpatikd Kévipo tou Afjpou Agukadag
(https://lefkasculturalcenter.gr/istoriko-kentro-lefkadiou-chern/) i akopa kat n PndLakn
ouAAoyn yla to €pyo tou Asukadiou Xepv amod tnv Cincinati and Hamilton County Public
Library (https://digital.cincinnatilibrary.org/digital/collection/p16998coll8).

Y& aUTO TO MAaiolo evtaooeTal Kal N cuvepyaoia tou TuRpatog Aloiknong TouplopoU Tou
MNavemotnuiov Natpwv pe 1o Mouoeio ZxoAkAg Zwng Kat Ekmaidevong, pe tnv kabodrnynon
Tavta Tou kou Takn Evotabiou. H apxn Twv kowwv 6pacewv adopd TNV SLopyavwaon aUTng
™G nuepidag, tnv €kdoon tou BLBAlou Aeukadioc Xepv, ta {OUML KAl TA QAVTAOUATA, TNV
Slapopdwon evog ekmatdeutikou poypappatog mou Ba Baociletat oto BLBAlo kaLtnv €ykplon
Tou amo to IEM, kat tnv Stapopdwon poviung Ynolakng ekBeong. MeAlovika oxedlaletal n
Slopopdwon evog xwpou adlepwpevou oto Agukadlo Xepv oAAA KoL LECW CUVEPYOOLWY O
oXeOLAOUOG LLOG TOUPLOTLKAG AoyoTeEXVLIKAG Sladpoung yia to Asukadio Xepv mou Ba adopd
elte puowkn elte elkovikn eniokePn ota pEPn mou £{noe kal dnpovupynce o AeUKASLOG Xepv.
Mapakdtw yivetal cuvomTiki avadopd O€ KATOLEG ATt TLG SPACELG HLOG.

3. O AeukadLog Xepv wg EUMVEUON YLOL EKTTOLSEVUTIKEG SpAOELG

Emeldn n yvwon 8ev amopvnuoveUETal amo TO e€vepyO UTOKelpevo aAld olkodopeital,
OUOXETIETOL KOL CUVOEETAL, LE UTIAPXOVTO OXALATA KOL AELOTIOLELTOL KOTA TIEPIMTWON KAl ETOL
oL LaBnTEG cuvELONTOTOLOUV TNV UTIAPEN TIEPLOCOTEPWY TNG HLOG TIPOYHATIKOTNTAG, TIPAY LA
mou mpolToBetel aAAd kot odnyel, oe pa evoAlaktikn SidaockaAio pe SLadpopeTIKEG
epunveieg tng dlag kataotaong (KooouBakn, 2003), dtapopdwOnkav kat uAomolBnkav
S6paoelg mou otnpilovtal oto £pyo Tou Aeukadlou Xepv.

3.1 Neukadiog Xepv, ta JOUTTL KOl TA (PAVTAOUATO

Onwg avapépel n KoPda- Bpettou (2017, 6.10) oto BLBAio tng Acukadiog Xepv H Aaoypapia
¢ otopync: Kat to lotopikd Kévipo «Aeukadlo¢ Xepv», TOU CHUEPA TIPOOPEPEL OTOUC
ETILOKETITEC KL OTOUG VTOTTLOUG KATOIKOUG, Ula @iAtar KIBwTO TNG OKEWYNG Ko Twv ocuuBavtwy
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™¢ {wn¢ ToU, WG aPOPUN UVAUNG Ylo TOV UEYAAO SnuLoupyd Kol w¢ MPOokAon yia tnv
avalntnon KaL TNV MEPALTEPW EPEUVA yUPW arto TNV mAdavnta {wn kat ™ @iAodoyikn eé€taon
TOU E€pyou tou, To Mouoeio tou Agukddilou Xepv oto Nveupatikd Kévtpo tou Anpou Agukadag
amoTéAeoe MPOOKANGN AAAQ KOL TTPOKANGN yLa T cuyypadr TG Lotoplag amnd tov cuyypadéa
™G TapPENG, OTn CUVEXELD oL Vo ekmaldeutikol Slapopdwoav To yAwoodpL Kal TIG
Spaotnplotnteg. To BBAlo Atav €tolpo, petadpdotnke ota ayyAltkd. Me tnv otiplén tou
Mputavn tou Maveniotnuiov MNatpwv kou Xpriotou Mmnoupa to BLBALo elkovoypadrBnke kat
TUnWONKe ota EAANVIKA KoL Ta ayyAlkd Kot Staveépetal Swpedv.

I
- A A S - = B

»E R =AE -

N
I

1.1.  Ekmaitbeutiko Mpoypaupo
O oxeblaopog Kol n mpotaon yLo TNV €yKpLlon amo To lvotitouto EkmatSeutikng MOALTIKAG
EKTIALOEVUTIKOU TTPOYPAUUATOC Le BAon To apandavw BLBALO amoTEAECE TO EMOUEVO Briua.
To mpoypappa oxedlaotnke and 1o Mouoelo ZxoAwkng Zwng kat Ekmaibeuong, peta amo
HEAETN TWV AVOAUTIKWV MPOYypPOUUATWY IMTOUSWY, TWV OXOAKWY EYXELPLOIWV KAl OXETIKAG
BiBAloypadiag eAAnVIKAG Kot €€vng. To ekmalbeUTIKO COevAPLO OTNPLlETOL O APXEG TOU
avVaAUTIKOU Tpoypappatog Kot tou Néou ZxoAeiou kal el8IKOTEPQ

e Jtnv Apxn tTng AloBepaTikOTNTAG

e 3TNV £éudacn oTn CUVEPYATLKA LABnon

e 3TNV avayvwplon Tou malyvidloU, TnG BLWHATIKAG KOL TNG E€PEUVNTIKAG-

QVAKOAUTITIKAG LABNOoNG w¢ €va amod Ta Lo CNUAVTIKA pobnotlakd mAaiola

Ol OEUATIKEG TIEPLOXEG OTLG OToleg SlaxEetal To Tpoypoppa eivat: Aoyotexvia, NMwooa,
rewypadia, Mehétn MepiBalovtog, lotopia, YAKOS MoOATlopog kat  AuAog MOALTIONOG,
Oavayvwoia, Ewkaotikd, Mouotk, ©Ofatpo, OMTIKOOKOUOTIKOG [pOoppaTIondG,
MoAutporukotnta, TEXVEG.

YKOTIOC TOU TIPOTELVOUEVOU EKTIOLSEVUTLKOU TIPOYPAPHUATOG EVaL OL LaBNTEG va yvwploouv Tnv
Lotopia tou Aeukadlou Xepv, va €pBouv og emadr e To £pyo Tou, va avamntuéouv S€LOTNTEG
OUVEPYOOLOC — ETIKOLVWVLAC - KPLTIKN G OKEYNC, VoL KAAALEpYOOUV TN SNULOUPYLKN OKEYN, TNV
OUTEVEPYELA Kal TNV pavtooia péoa and BLWHOTIKEG KoL SNULOUPYIKEC SpaoTnPLOTNTEC, vVa
yvwpioouv tov Aeukadlo Xepv pEoa amo €va TaidL oTIg XWPES TToU €(NOE Kal va yvwpiloouv
ELKOVEC SLAPOPETIKWV TIOALTIOUWV.

To TepLEXOUEVO TOU TtpoypappoTo¢ Ba otnpiletal oto UAKO Tou TeplExetal oto PBiBAio
Neukadioc Xepv, ta JOUTTL KAL T PAVTHOUATA.
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2. Anpovpyia Moévipng Wnérakng EkBeong

Mropet évag PnoLakog tomog va KaAUYEL, va LETPAOEL i} va a§loAoynoel eva Tagidt, oav ki
oUTO Tou meplypadetal and t {wn Kot to €pyo Tou Asukadlou Xepv; MEoa otn ULIKPN OE
Stapkela Lwn tou, o Asukadlog Xepv katadepe va yevvnBetl Suo popég kal HAALoTa O PEPN
«TIOU YevviouvTaL T cUvveday. MNa autdv Tov Baupaotd Koo mou Snuoupynaoe n {wn Kot
TO €pPYO TOU £€YLVE pLa TipooTtaBela avadeléng Kal anewkoviong péoa amno to PndLoko pouvoeio
He Titho «To TtafidL Tou Asgukadiou Xepv» mou Snuloupynoe Kal emUeAnNBnke to TuRua
Awoiknong ToupLopoU LE TNV TEXVLKN UTIOOTNPLEN TwV UTIoSoU WV Tou Maveniotnuiou Matpwv.
To «To taibL tou Aeukdadlou Xepv» eival Swabéouo péoa amd to ouvdeopo hearn-
tourism.upatras.gr. O Baolkdg okomog Tou gival adevog PeV va LYvoypadroeL TO KOAALTEXVLIKO
anotunwua tou molnt Asukadiou Xepv, adetépou 8¢, w¢ PndLakodg MOALTLOTIKOG KOUPOG,
va avadeifel kal va mpoBaAel OAa ekeiva ta tafidla mou Eekivnooav wg amovepa Tou €pyou
Kal TNG {wng Tou: poucoeia yla tn {wn Kal To €Py0 TOU, TAPOUGLOON TIPOCWTILKOTATWY TIOU
adLEpwoav Eva oNUOVTIKO PEPOG TNG WG TOUG oTnV avalitnon, Tn LEAETN KoL TV avadeLgn
TOU €pYOU KL TNG TPOCWTILKOTNTAC TOU, KAl TEAOG KAAALTEXVLKEG TIPOOTIABELEC TTOU ATIEKTNOAV
uniéotaon pe adopun to Aeukadlo Xepv.

AinSikTuakt HuepiSa: To Takls Tou Aevkdbiow Xepy
atov Nohmopsd

To Blyteo 1 Rieplbog

7' Fladp@appa [T o pdl]

¥
i Toy “3""65‘
04y

o Tl teas ArusSliag Kegy

Epyoypadgla & Bifuoypagia

[ T Y —.
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To Yndrakd pouvoeio «To tagidL tou Agukdadlou Xepv», eKTOG TwV AAAWY, TtEPLYPADEL BACLKEG
XPOVIKEC OTLYUEG armod tn {wn TOU ToLNTH KAl €vayv TIEPLEKTIKO 08Nny0 TOU €pYOoU TOU. ZUVOTTIKA,
otic Ynodlakég oeAideg Tou pouoeiou mapouotalovral:

‘Eva cuvtopo Bloypadikod onueiwpa tou Agukadlou Xepv PEoO amd XoPAKTNPLOTLKES

OTLYHEG TNG LWNG TOU.

M Alota €pywv tou kaBwg kat TitAot kat Pndlakeg mnyég amd tn Oebvi
BiBAoypadia pe adopun to Agukadio Xepv.

Mouoceia otnv EAAASa mou dhofevouv épya Tou, Slopyavwvouv eKONAWOELG TIPOG
TWMAV TOou, avadelkvuovtag OTIYHEG TNG {wng Ttou. Auth T otypn ¢hofevouvtal
TIANPOdOPLES KO mOoTIACHATA Ao TG EKSNAWOELG TTOU Tpayatonotionkayv and to
Mvevpatiko Kévrpo Asukadag kal to Mouoeio Actatikng TéExvng otnv Képkupa.

To €pyo Kkat oTLyHEG TG Lwng Tou ouAAEKTn Takn EvotaBiou mou oxetilovrtat pe tn Lwn
Kal To €pyo tou Agukdadlou Xepv. Mapouaotdletal N oUVEXNG MPOooTtABeld Tou, péoa
oo TN cUAAOyn TOU Kal TIG SpAcELl Tou va avadeifel kal va KAVEL yvwoTr TNV
TIPOOWTIKOTNTA KoL TO €pyo Tou Agukddlou Xepv toco otnv EAAGSa 600 kal otov
UTtOAoLto KOGO.

To KOAALTEXVIKO amOTUMWHUA TNG HeTadpaotplag TETng ZwAou, 6mou HoALg to 2014
e€édwoe, yla mpwtn dopd otnv oAoKANPwUEVN Toug popdn, Ta tela BLBAla tou
Aeukadlou Xepv nou petédpaoce ota EAANVIkA: KoTto, lanwvikd Mwoaiko kot Kaivtav.
Tnv éxkboon mpaypoatonoinoce to Tapeio Maykooutag KuBnpaikig KAnpovouldg
(Kytherian World Heritage Fund).

Apaoelg mou Ba kavouv ta oxoAeia og oxéon pe to BLPALo « Asukadlog Xepv , Ta {OUTIU
Kall To. pavtaopoTa».

Apadoelg Tou Mouoeiou ZX0AKAG ZWNG OXETIKEG LE TO EKTIALOEUTIKO TPOYPAUUA YLO TO
Neukadlo Xepv.

KaAAttexvikeég Opaotnplotnteg e popdn Tawlwv amayyeAlwv  kabwg Kot
apBpoypadia oxeTKA He TN W) KOL TO €pYO TOU.

To Ynolako pouvoeio «To tagidL tou Asukadlou Xepv» Pplodolel va avadeifel OAeg Tig
ETILOTNLOVLKEG KOl KAAALTEXVIKEG EKPPATELG, KUPLWG EVTOC TWV ouVOpwVv TNG EAAASAG, ou pe
adopun to €pyo Kal tn {wn Tou Aeukadlou Xepv UAOTIOLOUV SPACELG E TIOALTLOTLKA KUPLWG
ToutotnTa. H Snuioupyia evog KOUPBou HeAETNC aAAG Kot VOGS Pndlakol odnyou yia to tagidt
Tou Aeukadlou Xepv elval oL EMOUEVEC poTepaldTNTAC Tou YndLakol pouoeiou.
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...0VTi EMAOYOU
Mtua emiotoAn Tou Agukadlou Xepv otov Ellwood Hendrick
Koupoauorto, louviog, 1894.

Ayaninté Hendrick,— ... Zu{ntoUoaue tnv teAeutaio popd yia tnv NGIKN TWV ETUYELPHOEWV.
Twpa EMITPEYTE LOU Vo 0OC TTW TTWC 1 EPWTNON XTUTT Evav VU lanwva uadnti.

«Kuple, mowa ntav n yvwun oag otav npwrtonpdate otn Xwpo UG YL TOUG TOALOUOSITEC
lanwveg; Zag¢ mapakadw va iote edikpvrc puadi pou."

«Evvoeic toug nAkiwuévoug, mou géakoAouBouv va Statnpouv ta maAia Gua kot TV
EUYEVELQ, —AVTPEC oaV ToV K. Akt{oUkl, Tov Ktvélo SaokaAo;»

"Nai."

«Nouilw ottt ntav moAvu kaAutepol avdpeg amo Toug onUePLVoUcS lamwveg. Mou @avnkayv oav
va ouveldntomotlouv ta tdavikd Twv Sikwv touc Jewv. Mou @avnkav oAda autd KoAd kot
EVYEVI».

«Kat akoua toug okEPTeoTe To (610 KaAd; »

«Touc oképTtoual kaAutepa, av un Tt aAdo. Ooo neploocotepo BAEnw TouC lanmwveg TG VEAC
VEVLAC, TOOO MePLOTOTEPO Fauualw TOUG AVTPEC TNC TTAALAC YEVIACH.

«AAAd mpénel, we EEVOC, va EXETE TAPATNPHOEL KAL TX EAXATTWUATA TOUGY.

«Tt eAattwuata, »

«Tetoleg aduvauiec n eAattwuata ouv Ja napatnpovoayv oL EEvoLy.

"Oxt. Onwc évac avdpwnoc eival Aiyo-moAU TEAELQ MPOCAPUOCUEVOC OTNV KOoLVwVio oTtnv
omolo AVNKEL, ETOL TPEMEL VA KPIVETAL Kol w¢ TTOALITNG Kot w¢ avdpwrmoc. To va kpivouue Evav
avipwito e ta mMPOTUTTA ULAC KOovwviac eVTEAWS SLapopeTikic amo tn dikn tou dev Ga ntav
Sikaox.

"AuTO eivar aAndeia.”

«/\oLItoV, KpivovTac UE aUTO wC MPOTUMO, Ol MOALOUOSITEC IAMWVEC NTav TEAELOL AVOPEG.
AvTumpoowrteuav mANPwE OAEC TIC APETES TNS Kowwviag Toug. Kat auth n kowvwvia ftav ndika
KaAUTEPN Qo tn SIKn pog».

«Ano rowa aroyn; »

«2TNV EUYEVELD, OTNV KaAoouvn, otn yewalodwplio, otnV EUYEVELQ, OTOV NPWIOUO, OTNV

avtoduoia, otnv anAn miotn, otnv aPooiwaon, oTNV EYKPATELQ, TNV LKAVOTNTA VO APKEOTEL
Kaveic ue Alya, otnv ulkn evoéBela.
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«AAAd autég ot 16LotnTeG mou Bauualete otous maAloUs IdmwveS apkouv yLa enttuxia otn
Avtikn {wn—emutuyio otnv npaén; »

"Torti oyt "

«To MpoooOVTA MOU AMALTOUVTAL YLA TNV TIPAYUATOTTOINCN TNC EMITUXIAC O€ Ul SUTIKN Ywpo
eivat akptBwc ekeiva ta mpooovta rou Sev eiyav ot maAwol lanwvec, €tat Sev eival, »

«Aumauat mou Aéw otL elvary.

«Kat n maAd anwvikn kowwvio KAAALEPYNOE EKEIVES TIC LOLOTNTEG TNC AVISLOTEAELXG, TNG
EUYEVELAC Kal TNC kadoouvnc mou Bavualeic otn Suoia Tou atouou. AAAd n Autikn kolvwvia
KOAALEPYEL TO ATOUO UE EVAV aVTAYWVIOUO O AmAEC SUVAUELC - Tveuuatiky duvaun, Suvaun
urnoAoytouou kot 5pacnc; ».

"Nat."

«AAa yia va umopéoetl n lanwvia va dtatnpriost tn Jéon tnc avausoa ota £8vn, MPEMEL Vo
ULOUETHOEL TIG BLOUNYAVIKES Kol OLKOVOULKEG puedodoug tng Auong. To uéAdov tng eéaptartal
aro t Bounyavio Kat To EUNOPLO. KAL QUTA SEV UITOPOUV Vo avarttuxdouV av OUVEXIOOUUE
va akoAoudouue ta apyaia nn kot ndn uacy.

"Mati?"

«To va punv umopeic va avrtaywvioteic tn Avon onuaivel kataotpopn. Qotooo, yla vo
QVTAYWVIOTOUUE TN AUon, MpENeL va akoAouvrioou e Ti¢ uedodouc tng AUongc, kat aUTEC givort
avtivetec pe tnv oA nGkn».

”IIO-wC”

«Aev VoUIlw OTL UTtdp)EL KATTOLO «(0WC». A VO KAVOULIE OTTOLaONTIOTE ETILXEIPNON OE UEYAAN
KAluaka, Sev MPenel va Uacg SLakATEXEL N IO OTL SEV MPENMEL MOTE Vo ENwW@EANToUUE v
karotog aAdog tpavuatiotel ano autd. Ooot Stakatéyovral amd ocvvatodnuata, ormou Sev
UTTAPYEL KAVEVAC EAEYXOC OTOV avTtaywVIouo, Ja amotuyouv. O VOUOG aUToU TTOU OVOUXIETE
aywvag emBlwaonc eivat 0Tt oL Loxupol kat EEunvol TETUYaivouV Kat oL adUVaLOoL KoL avonTol
arotuyyavouv. AAAda n raAia nBikn katadikale Evav TETOLO AVTAYWVIOUO».

«TOTe, KUpLE, 000 KaAn kat av @aivetal n aAia ndikn, Sev UTOPOULE OUTE VO KAVOULLE UEYAAN
npoodo otn Blounyavia rj To EUNTOPLO 1) T OLKOVOULKA, OUTE KAV Vo SLATNPHOOUUE TNV E9VIKN
uac aveéaptnoia akoAlovdwvrac tnv. Mpénel va sykatadsiPouue to mapeA9ov pac kat va
QVTIKATAOT)OOUE TO VOUO UE TNV NKN».

«AAAa Sev gival kaAo UTOKATAOTATO.

«Mou @aivetal 0Tt Exel amoSeIXTEL Eva KOAAO UMTOKATAOTATO OTIC AUTIKEC YWPEC—LOLITEPO
otnv AyyAla—av npenel va kpivouue ue Baon tnv vAikn mpoodo. Oa npenel va UABOUUE Vo

Culture - Journal of Culture in Tourism, Art and Education - ISSN 2732-8511 — Vol.1 (2021) Issue 3 — Aekéupplog 2021

129



-
e

Culture - Journal of Culture in Tourism, Art and Education

eluaote ndikol kaGobnyovuevol amod t Aoyikn kat oxt and 1o ocuvaioBnua. H yvwon tou
Sikaiiou Kkat oL Adyol yla tnv umakor) otov VOUo, TTPENEL EMITEAOUC va SLdAoKouV uta Aoyikn
nokn».

MoAU kaAd¢ ocuAdoylouog yla éva ayopt amd v lanwvia, £€tot dev gival, Oa mdel oto
TTQVETTLOTIULO TOV ETTOUEVO UNva, EVAC UTTEPOXOC OUVTPOPOC. Apyotepa n kuBépvnon Ga tov
oteidel oto €§wTEPLKO.

Mavta nmotog,
Lafcadio Hearn.

MpayuaTikg, pou @aiveral oav va Pnv o€ gixa euxapioTtroel kaBoAou. EioTe atrAwg B¢gikoi yia va KAveTe

EUYEVIKA TTPpAypaTa. H pikpr) gou yuvaika oou oTéAvEl QuTOV ToV XAIPETIOUO WE TO BIKO TNG XEPI,

L

Znuaiver: «Makdpi va noeig xilia xpovialy

(The life and letters of Lafcadio Hearn
By Hearn, Lafcadio, 1850-1904; Bisland, Elizabeth, 1861-1929,
https://archive.org/details/lifelettersoflaf01hearuoft)

Ta cupnepaocpata Sikd oag ...
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